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MAISON  DE  FRANCOIS  I.  AUX  CHAMPS  ELYSEES. 

THE  Elysian  Fields  of  the  Parisians  were  first  planted  in  1663,  by  direction  of  the 
great  Colbert ;  and  much  improved  seven  years  afterwards  by  the  Marquis  d'  Angivil- 
liers.  They  originally  extended  eastward  only  as  far  as  Chaillot;  westward  to  the 
faubouro-  du  Roule  ;  on  the  north  to  the  faubourg  St.  Honore  ;  and  on  the  south  to  the 
Cours-la-Reine  :  the  principal  avenue  being  in  the  direction  of  a  straight  line  drawn  from 
the  Place  Louis  XV.  to  the  Barriere  de  Neuilly.  This  avenue  is  one  of  the  noblest  en- 
trances of  Paris,  or  indeed  of  any  of  the  capitals  of  Europe. 

Latterly  the  Champs  Elysees  have  been  extended  eastward,  and  a  new  quartier  has 
been  formed,  called  Quartier  de  Francois  I. ;  a  principal  ornament  of  which  is  the  Place 
de  Francois  I.,  from  which  four  avenues,  planted  with  trees  and  diversified  by  splendid 
habitations,  diverge.  The  principal  avenue  extends  in  a  direct  line  from  the  Quay,  which 
faces  the  Hotel  d'  Invalides  across  the  Champs  Elysees. 


PORT  D'  ENTREE,  CHATEAU  DE  VINCENNES. 

PORTIONS  of  this  palace  and  fortress  are  of  remote  antiquity.  Philip  Augustus 
seems  to  have  built  a  country  seat  in  the  forest  for  the  purpose  of  enjoying  more  conve- 
niently the  pleasures  of  the  chase ;  and  Louis  IX.  is  said  to  have  administered  justice 
here,  sometimes  in  the  apartments  of  the  Regale  Manerium,  as  it  was  originally  called, 
and  sometimes  in  the  primitive  fashion  of  placing  himself  under  a  neighbouring  oak. 
In  1337  the  older  building  was  demolished  by  Philip  of  Valois,  and  the  foundations  of 
that  part  known  as  the  Donjon  were  laid.  This,  however,  was  not  used  as  a  state 
prison  until  the  reign  of  Louis  XI. 

The  additions  and  alterations  made  by  Francis  I.  have  caused  him  sometimes  to  be 
spoken  of  as  the  founder  of  the  present  palace.  Mary  of  Medicis  added  the  magnifi- 
cent gallery^  during  the  minority  of  Louis  XIII. 

Vincennes  is  connected  with  historical  events  of  the  greatest  interest.  Here  died 
Henry  V.  of  England,  Charles  IX.  of  France,  and  Cardinal  Mazarine.  As  a  state 
prison  it  has  been  the  abode  (in  1617)  of  the  Prince  of  Conde,  of  his  son  the  Great 
Conde,  and  of  Mirabeau,  who  here  wrote  his  Lettres  a  Sophie,  not  to  mention  a  host  of 
inferior  delinquents,  or  alleged  delinquents. 

The  last  tragical  story  connected  with  this  celebrated  chateau  is  that  of  the  unfor- 
tunate Due  d'  Enghien.  Here  he  was  immured  in  the  night  of  the  20th  of  March, 
1804,  and  suffered  to  rest  but  a  few  hours,  when  he  was  summoned  before  a  tribunal  of 
officers  appointed  by  Murat,  afterwards  king  Joachim  of  Naples,  and  reserved  himself 
for  a  retributory  fate  of  the  same  kind.  Tried  at  midnight  by  a  military  commission,  for 
a  political  offence  against  a  government  to  which  he  owed  no  allegiance,  without  counsel 
and  even  without  the  examination  of  a  single  witness — it  was  only,  perhaps,  to  be  ex- 
pected (though  the  barbarity  is  without  a  parallel  in  the  history  of  modern  civilized 
states)  that  he  should  be  butchered,  as  he  was,  before  morning.  The  well-selected 
Savary  gave  the  fatal  word  to  a  file  of  soldiery,  in  the  ditch  of  the  chateau,  and  the 
prince  was  thrown,  in  his  clothes,  into  a  ready  prepared  grave. 
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MAISON  DE  FRANCOIS  I.  AUX  CHAMPS  ELYSEES. 

LES  Champs  Elysees  de  Paris,  furent  plantes  en  1663,  par  1'  ordre  du  celebre 
Colbert ;  et  le  Marquis  d'  Angivilliers  y  fit  des  ameliorations  considerables,  sept  ans 
apres.  'lls  ne  s'etendaient  d'  abord  a  1'  Est  que  jusqu'  a  Chaillot;  a  1'  Guest,  jusqu' 
au  faubourg  du  Roule  ;  au  Nord,  jusqu'  au  faubourg  St.  Honore;  et  au  Midi,  jusqu'  au 
Cours-la-Reine.  L'  avenue  principale  s'  etend  en  ligne  droite  de  la  Place  Louis  XV.  a 
la  Barriere  de  Neuilly.  Cette  avenue  se  fait  remarquer  comme  la  plus  belle  entree, 
non  seulement  de  Paris,  mais  de  toutes  les  autres  de  1'  Europe. 

On  a  dernierement  ajoute  au  Champs  Elysees,  du  cote  de  1'  Est,  et  on  y  a  forme  un 
nouveau  Quartier,  au  quel  on  a  donn<5  le  nom  de  Quartier  de  Fran$ois  I.  L'  un  de  ses 
principaux  ornemens  est  la  Place  de  Francois  I.,  d'  ou  partent  quatre  avenues,  plantees 
d'  arbres  et  ornees  d'  habitations  magnifiques.  L'  avenue  principale  s'  etend  en  ligne 
droite  du  quai  qui  est  vis-a-vis  1'  Hotel  des  Invalides,  jusqu'  aux  Champs  Elysees. 


PORTE  D'  ENTREE,  CHATEAU  DE  VINCENNES. 

QUELQUES  parties  de  ce  palais  et  de  cette  forteresse  sont  d'  une  grande  antiquite. 
Philippe  Auguste  parait  avoir  bati  une  maison  de  campagne  arm  de  pouvoir  y  jouir  plus 
a  son  aise  des  plaisirs  de  la  chasse ;  et  1'  on  dit  que  Louis  IX.  y  administra  la  justice, 
quelquefois  dans  1'  appartement  qu'  on  appelait  Regale  Manerium,  et  quelquefois  a 
1'  ombre  d'  un  chene,  comme  on  le  faisait  autrefois.  En  1337,  1' ancien  batiment  fut 
demoli,  par  Philippe  de  Valois,  et  1'  on  posa  alors  les  fondemens  de  la  partie  de  1'  edifice 
qu'  on  nomme  le  Donjon ;  mais  ce  batiment  ne  servit  de  prison  d'  etat  que  sons  le  regne 
de  Louis  XI.  Les  additions  et  les  changemens  que  Fran§ois  I.  fit  au  Chateau  de  Vin- 
cennes,  1'  en  ont  fait  regarder  quelquefois  comme  le  fondateur.  Marie  de  Medicis  y 
ajouta  aussi  une  galerie  magnifique,  pendant  la  minorite  de  Louis  XIII. 

Vincennes  offre  des  souvenirs  historiques  du  plus  grand  interet.  C'est  la  que  moururent 
Henry  V.  roi  d'  Angleterre,  Charles  IX.  roi  de  France,  et  le  Cardinal  Mazarin.  Comme 
prison  d'  £tat  Vincennes  a  aussi  etc  le  sejour  du  prince  de  Conde,  de  son  fils,  le  grand 
Conde,  et  de  Mirabeau  qui  y  ecrivit  ses  "  Lettres  a  Sophie;'1''  sans  parler  d' un  grand 
nombre  de  criminels  ou  pretendus  criminels,  qui  jouirent  d'  une  reputation  moins 
eclatante. 

Le  dernier  evenement  tragique  qui  cut  lieu  au  Chateau  de  Vincennes  fut  la  mort, 
du  Due  d'  Enghien.  C'est  la  qu'  il  fut  renferme  dans  la  nuit  du  20  Mars,  1804,  et  qu' 
apres  quelques  heures  de  repos  on  le  conduisit  devant  un  tribunal  compose  d'  ofHciers 
choisis  par  Murat,  depuis  Joachim,  roi  de  Naples,  et  qui  eprouva  depuis  le  meme  sort. 
Le  Due  d'  Enghien,  juge  a  minuit  par  un  tribunal  militaire  pour  un  crime  politique 
centre  un  gouvernement  qui  n'  avait  aucun  droit  sur  sa  personne,  sans  qu'  il  lui  fut 
permis  d'  avoir  un  avocat,  sans  qu'  on  examinat  un  seul  temoin,  dut  bien  des  le  com- 
mencement de  cette  etrange  procedure  prevoir  le  sort  qui  1'  attendait,  quoi  que  rien  dans 
1'  histoire  ne  peut  justifier  1'  assassinat  dont  il  fut  la  victime.  Savary,  qu'  on  avait 
choisi  avec  raison,  donna  lui  mcme  a  un  peloton  qui  1'  attendait  dans  le  fosse  du  Chateau 
de  Vincennes,  1'  ordre  de  faire  feu,  et  le  corps  du  Due,  sans  qu'  on  le  deshabillat  fut 
jete  dans  une  fosse  qu'  on  avait  prepare  d'  avance. 
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THE  LOUVRE,  FROM  THE  PALACE  OF  THE  INSTITUTE. 

WE  have  adverted  iu  our  former  volume  to  the  ancient  history  of  this  palace,  and 
the  origin  of  its  name.  It  may  be  said,  indeed,  to  have  been  for  three  centuries  in  pro- 
gress of  erection,  and  (particularly  if  we  include  the  project  of  uniting  it  with  the 
Tuileriesl  is  certainly  not  yet  complete. 

In  a  work  like  the  present  we  shall  not  be  expected  to  describe  this  magnificent 
pile  minutely ;  it  may  be  sufficient  in  this  place  to  compare  the  two  principal  exterior 
fa§ades. 

That  which  is  called  the  Colonnade  forms  the  eastern  side  of  the  great  quadrangle 
of  the  Louvre,  and  is  considered  one  of  the  most  symmetrical  and  beautiful  specimens 
of  architecture  which  this  capital  can  boast.  It  was  designed  throughout  by  Claude 
Perrault,  physician  to  Louis  XIV.,  and  consists  of  a  central  compartment  united  with 
two  wings  by  a  magnificent  double  colonnade  of  fluted  Corinthian  pillars.  On  the 
pediment  is  a  bas-relief,  representing  Minerva  placing  the  bust  of  Louis  XIV.  on  a 
pedestal,  and  Clio  inscribing  his  name.  The  other  muses  occupy  the  angles  of  the  pedi- 
ment. In  the  central  compartment  of  this  front  is  the  principal  entrance  of  the  palace. 

The  fa§ade  toward  the  river,  which  is  that  represented  in  the  plate,  was  also  designed 
by  Perrault.  The  basement  is  exactly  similar  to  that  of  the  colonnade,  and  is  surmounted 
by  Corinthian  pilasters,  rising  between  the  windows  of  the  first  floor  and  attic.  The 
bas-relief  of  the  pediment  represents  the  Arts  and  Sciences  resting  on  the  arms  of  France. 
On  the  whole,  though  of  a  plainer  character  than  the  eastern  facade,  this  front  of  the 
palace  has  a  charming  appearance,  in  connexion  with  the  river  scenery  and  the  bridge 
of  the  Louvre;  and  has  decidedly  the  advantage  of  the  colonnade  with  regard  to  the  ex- 
tended points  of  view  from  which  it  may  be  seen. 


THE  TUILERTES,  FROM  THE  GARDEN  FRONT. 

THIS  palace,  commenced  by  Catherine  de  Medicis  in  1564,  was  completed,  after  various 
alterations  and  interruptions,  by  Henry  IV.  and  Louis  XIII.  To  Catherine  it  appears  only 
to  have  been  indebted  for  the  grand  central  pavilion  and  its  wings :  these  were  designed 
by  Delorme  and  Bullart.  Henry  IV.  and  his  successor  much  enlarged  the  original  plan, 
adding  the  pavilions  of  Flora  and  of  Mars,  and  the  two  Corinthian  wings  which  connect 
them  with  the  older  buildings.  Louis  XIV.  also  attempted  to  improve  the  pavilion  of 
the  centre. 

The  Tuileries  exhibit  no  claim  to  general  unity  of  design.  The  five  orders  of 
architecture,  and  every  distinct  species  of  architectural  ornament,  succeed  each  other 
with  little  connexion  or  proportion,  and  no  approach  to  harmony  of  conception. 

The  length  of  the  facade  toward  the  garden  is  1000  feet;  and  the  architects  Le 
Veau  and  Dorbay  had  an  unlimited  commission  from  Louis  XIV.  to  harmonize  this 
noble  front.  Their  principal  operations  were  confined,  as  we  have  intimated,  to  the  cen- 
tral pavilion  of  the  old  palace,  which  they  perhaps  injured  rather  than  improved  by  in- 
creasing in  height. 

The  Tuileries  are  united  to  the  Louvre  on  the  south  by  the  gallery  of  the  Louvre, 
1380  feet  in  length,  and  it  has  long  been  intended  to  complete  the  junction  of  these 
magnificent  palaces  by  a  continuation  of  the  northern  side. 
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LE  LOUVRE,  DU  PALAIS  DE  L'  INSTITUT. 

Nous  avons  fait  mention  dans  le  precedent  volume  de  1'  histoire  de  ce  palais,  et  de 
I'  origine  de  son  nom.  Nous  pourrions  ajouter  a  ce  que  nous  avons  deja  dit,  non-seule- 
ment  qu'  on  a  mis  trois  sitlcles  a  le  batir,  mais  meme  que  la  construction  n'  en  est  pas 
encore  terminee,  puis  qu'  on  se  propose  de  le  reunir  un  jour  aux  Tuileries. 

II  nous  est  impossible,  dans  un  ouvrage  comme  celui-ci  de  decrire  exactement  toutes 
les  parties  de  ce  magnifique  edifice,  mais  nous  nous  contenterons  ici  d'  en  comparer  les  deux 
principales  facades.  Celle  qu'  on  appelle  la  colonnade  est  a  1'  Est  du  grand  quarre,  et 
on  la  regarde,  sous  le  rapport  de  la  beaute  et  de  la  symetrie,  comme  T  un  des  plus  beaux 
modeles  d'  architecture  ii  Paris.  Le  dessin  en  fut  imagine  par  Claude  Perrault,  me- 
decin  de  Louis  XIV.,  et  consiste  d'  une  division  centrale,  qui  se  joint  aux  deux  ailes  par 
une  double  colonnade  de  piliers  Corinthiens  canneles.  Sur  le  fronton,  est  un  bas-relief, 
representant  Minerve  qui  pose  le  buste  de  Louis  XIV.  sur  un  piedestal,  et  Clio  qui  ecrit 
son  nom.  Les  autres  muses  occupent  les  angles  du  fronton.  C'  est  dans  la  division 
centrale  de  cette  partie  qu'  est  1'  entree  principale  du  palais. 

La  facade  du  cote"  de  la  riviere,  qui  est  celle  qui  est  ici  representee,  fut  aussi  exe- 
cutee  d'  apr£s  les  dessins  de  Perrault.  Le  soubasement  ressemble  exactement  a  celui  de 
la  colonnade,  et  est  surmonte'  par  des  piliers  Corinthiens,  qui  s'  el&vent  entre  les  fen£tres 
du  premier  etage.  Le  bas-relief  du  fronton  represeute  les  Arts  et  les  Sciences,  se  repo- 
sant  sur  les  armes  de  France.  Tout  considere,  cette  fa§ade  quoique  moins  ornee  que 
celle  de  1'  Est,  a  aussi  son  merite,  et  a  surtout  sur  celle  de  la  colonnade  1'  avantage  de 
pouvoir  etre  aper§ue  d'  endroits  tres  eloignes,  d'  oil  elle  offre  un  tres  beau  point  de  vue. 


LES  TUILERIES,  DU  COTE  DU  JARDIN 

CE  palais,  commence  par  Catherine  de  Medicis,  en  1564,  fut  termine,  apres  plu- 
sieurs  changemens,  par  Henri  IV.  et  Louis  XIII.  II  parait  que  ce  palais  ne  doit  a 
Catherine  que  le  grand  pavilion  central  et  ses  ailes,  qui  furent  baties  d'  apres  les  dessins 
de  Delprme  et  de  Bullart.  Henri  IV.  et  son  successeur  ajouterent  beaucoup  a  ce  que 
Catherine  s'  etait  propose,  et  batirent  le  pavilion  de  Flore,  celui  de  Mars  et  les  deux 
ailes  dans  le  style  Corinthien  qui  les  joignent  a  1'  ancien  batiment.  Louis  XIV.  s'  effbrca 
aussi  d'  ajouter  au  pavilion  du  centre. 

Les^  Tuileries  n'  offrent  aucune  unite  de  composition :  non  seulement  les  cinque 
ordres  d'  architecture,  mais  tous  les  ditferens  ornemens  qui  leur  appartiement,  se  presen- 
tent  successivement  et  sans  aucun  rapport. 

La  facade  du  cote  du  jardin  a  lOOQ  pieds  de  longueurs  ;  et  les  architectes  Le  Veau 
Dorbay  avaient  re?u  1'  ordre  de  Louis  XIV.  de  ne  rien  epargner  pour  en  harmoniser 

irierentes  parties.  Us  porterent  principalement  leur  attention  sur  le  pavilion  central 
du  vieux  pal  us,  a  la  beaute  du  quel  ils  n'  ont  peut-etre  rien  ajoute  en  en  augmentant  la 

La  palais  des  Tuileries  est  uni  au  Louvre,  ducote  du  Midi,  par  la  galerie  du  Louvre, 
qm      1350  p.eds  de  longueur,  et  il  y  a  long  temps  qu'  on  se  propose  de   completer  le 
rapprochement  de  ces  deux  magmfiques  palais,  en  batissant  une  aile  au  Nord. 
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London  Robert  Jtnmngs  Cfaapstle  J&uta*y.  1.283O 


PONT  NEUF. 

THE  Pont  Neuf  is  situated  amongst  the  noblest  works  of  art  in  Paris, — commanding 
fine  views  of  the  Louvre  and  its  magnificent  gallery,  the  Hotel  de  la  Monnoie,  &c., — and 
is  in  itself  an  edifice  of  no  common  interest. 

The  first  stone  was  laid  by  Henry  III.  on  the  20th  of  May,  1578,  but  the  works 
were  soon  interrupted  by  the  civil  war  that  succeeded  ;  and  it  was  reserved  for  the  most 
popular  of  the  French  kings,  Henry  IV.,  to  direct  and  complete  the  principal  part  of  the 
building.  It  was  first  opened  to  the  public  in  1604. 

This  bridge  is  divided  by  the  Place  d'  Henry  IV.  into  two  distinct  parts,  the  north 
portion  consisting  of  seven  arches,  and  the  south  (shown  in  the  plate)  of  five.  Its  general 
style  is  that  of  the  ancient  Roman  bridge,  and  chiefly  remarkable  for  its  solidity  :  all  the 
archesare  semicircular,  without  archivolts.  The  total  length  is  767  feet,  and  the  breadth  77 
feet.  Above  the  arches  on  both  sides  runs  a  deep  projecting  cornice,  supported  by  con- 
soles, adorned  with  masks  of  satyrs,  fauns,  and  dryads.  On  the  piers  various  small 
shops  are  established,  and  the  whole  line  of  passage  is  crowded  with  itinerant  tradesmen 
of  all  descriptions. 


MONUMENT,  PERE  LA  CHAISE. 

WE  have  selected  the  view  of  Pere  la  Chaise  that  adorns  this  number  with  the 
design  of  giving  our  readers  a  fair  impression  of  the  singular  union  in  this  cemetery  of 
beautiful  shrubbery  with  the  monuments  of  the  dead.  Partly  from  this  having  been 
formerly  an  extensive  private  garden  (see  the  sketches  of  its  history  already  given),  and 
also  from  the  public  spirit  with  which  the  plantations  have  been  kept  up  and  extended, 
we  believe  that  such  an  interesting  mixture  of  natural  scenery  with  the  dreary  abodes  of 
mortality  is  no  where  else  to  be  found. 
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LE  PONT  NEUF. 

LE  Pont  Neuf,  qui  est  lui-meme  loin  de  manquer  d'  intent,  a  encore  le  merite 
d'etre  place  au  milieu  des  plus  beaux  edifices  qu'on  voit  a  Paris,  et  de  ce  pont  on  apper- 
§oit  le  Louvre,  sa  magnifique  galerie,  1' Hotel  de  la  Monnoie,  &c. 

Henri  III.  posa  la  premiere  pierre  du  Pont  Neuf,  le  20  Mai,  1578,  mais  les  travaux 
ayant  6te  interrompus  par  les  guerres  civiles  qui  eurent  bientot  lieu,  ce  fut  Henri  IV.  qui 
dirigea  et  fit  terminer  la  principale  partie  de  cet  edifice,  qui  fut  on  vert  au  public  en  1 604. 

Ce  pont  est  divis6  en  deux  parties,  par  la  place  d'  Henri  IV. ;  celle  au  Nord,  con- 
tenant  sept  arches  ;  et  celle  au  Midi,  qui  est  repre"sentee  dans  la  gravure  ci-jointe,  cinque. 
Le  style  de  son  architecture  est  celui  des  anciens  ponts  remains,  et  il  se  fait  remarquer 
par  sa  solidite:  tons  les  arches  en  demi  cercle,  sans  archivoltes.  II  a  767  pieds  de 
longueur  et  77  de  largeur.  Au-dessus  des  arches,  des  deux  cotes,  se  trouve  une  cor- 
niche  tres  saillante,  soutenue  par  des  consoles,  et  ornee  de  masques  de  satyres,  de 
dryades,  &c.  Sur  les  trottoirs  se  trouvent  plusieurs  plusieurs  petites  boutiques,  et  on 
rencontre  sur  toutes  les  parties  du  pont  une  foule  de  marchands  ambulans. 


MONUMENT,  PERE  LA  CHAISE. 

NOTRE  but,  en  choisissant  la  partie  du  cimetiere  qui  est  representee  dans  notre 
gravure,  a  etc  de  donner  a  nos  lecteurs  une  juste  idee  de  1'  effet  a  la  fois  agreable  et  sin- 
gulier  qu'  y  produisent  les  monumens  des  morts  au  milieu  des  beautes  de  la  nature. 

Nous  avons  observe  ailleurs  que  ce  terrain  faisait  partie  d'un  tres  grand  jardin,  et 
c'est  sans  doute  a  cette  circonstance,  ainsi  qu'  a  1'  empressement  qu'on  a  mis  a  en 
augmenter  1'  etendue  et  a  en  cultiver  le  terrain,  qu'on  doit  1'  interet  qu'  inspirent  les 
demeures  des  morts  au  milieu  des  sites  pittoresques,  et  qu'on  ne  ressent  nulle  part  autant 
qu'au  cimetiere  du  Pere  la  Chaise. 
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PONT  D'  AUSTERLITZ. 

SUCH  is  still  the  popular  name  of  the  very  neat  and  chaste  iron  bridge  which  ex- 
tends from  the  quays  Morland  and  de  la  Rapee  to  those  of  L'  Hopital  and  St.  Bernard. 
It  is  more  regularly,  and  we  believe  legally,  denominated  the  Pont  du  Jardin  des 
Plantes,  forming  a  communication  between  that  establishment  and  the  Arsenal. 

Begun  in  1802  and  completed  in  1805,  it  received  the  name  of  Austerlitz  from 
Buonaparte,  in  memory  of  his  victory  over  the  Russians  and  Austrians,  gained  2nd  De- 
cember of  that  year.  On  the  entrance  of  the  allies  into  Paris  it  was  attempted  to  be 
blown  up  by  the  Austrian  troops,  before  the  public  authorities  would  consent  to  change 
its  name.  It  was  then  for  a  while  called  the  Pont  du  Roi. 

The  piers  are  of  stone  and  built  on  piles ;  the  arches,  segments  of  circles,  of  cast 
iron,  whose  mean  diameter  is  79  feet  3  inches;  and  the  total  length  of  the  bridge  401 
feet ;  its  breadth  37  feet.  Its  construction  (from  designs  by  Bupre)  is  very  solid,  and  cre- 
ditable to  the  architect ;  the  heaviest  vehicles  pass  over  it,  and  pay,  as  well  as  the  foot 
passengers,  a  moderate  toll. 


HOPITAL  DE  L'HOTEL-DIEU. 

THE  general  effect  of  this  edifice  is  almost  entirely  lost  by  its  proximity  to  the  immense 
pile  of  Notre  Dame.  The  entire  hotel  consists  of  several  irregular  masses  of  building, 
and  the  portal,  erected  in  1801,  after  the  designs  of  Clavereau,  is  the  only  attractive 
point  of  the  front.  It  is  a  very  plain  Doric  vestibule. 

The  hospital  is  the  most  ancient  in  Paris,  and  is  said  to  have  been  founded  by  St. 
Landri  in  the  middle  of  the  seventh  century  ;  St.  Louis  almost  entirely  rebuilt  it ;  it  was 
further  enlarged  at  the  commencement  of  the  sixteenth  century,  when  Henry  IV.  added 
two  wings  and  considerably  augmented  its  revenues.  Twice  in  the  following  century  it 
suffered  severely  by  fire ;  and  on  the  last  occasion  several  of  the  patients  lost  their  lives. 

Being  miserably  over  crowded  in  the  reign  of  the  unfortunate  Louis  XVI.,  he  ordered 
four  establishments  auxiliary  to  this  to  be  erected  in  the  suburbs  of  Paris,  but  his  bene- 
volent designs  were  interrupted  by  the  Revolution.  Various  improvements  in  the  distri- 
bution and  management  of  the  patients  have,  however,  since  take  place  :  it  now  contains 
12  wards  for  men,  11  for  women,  and  1260  beds. 
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PONT  D'  AUSTERLITZ. 

AINSI  se  nomrae  encore  le  joli  pont  de  fer  qui  traverse  la  Seine,  des  quais  Moreland 
et  de  la  Rapee  a  ceux  de  1'  Hopital  et  de  St.  Bernard.  On  lui  donne  aussi,  et  avec 
raison,  le  nom  de  Pont  du  Jardin  des  Plantes,  comme  il  sert  de  communication  entre  cet 
etablissement  et  1'  arsenal. 

Commence  en  1802  et  termine  en  1805,  Buonaparte  lui  donna  le  nom  de  Pont 
d'  Austerlitz,  d'  apres  la  celebre  bataille  de  ce  nom  qu'  il  remporta  sur  les  Russes  et  les 
Autrichiens,  le  2  Decembre,  de  la  meme  annee.  Lors  de  1'  entree  des  allies  a  Paris,  les 
Autrichiens  voulurent  le  faire  sauter,  ce  qui  for§a  les  autorites  a  lui  donner  un  autre 
nom,  et  on  1'  appela  Pont  du  Roi. 

Les  piles  sont  de  pierre,  et  baties  gur  des  pilotis ;  les  arches  qui  forment  des  segmens 
de  cercles,  sont  en  fer ;  leur  diametre  est  de  79  pieds,  trois  pouces.  Le  pont  a  401 
pieds  de  longueur  et  37  de  largeur ;  la  construction  faite  d'  apres  les  dessins  de  Bupre, 
en  est  tres  solide  et  fait  honneur  aux  architectes.  Les  voitures  les  plus  pesantes  peu- 
vent  le  traverser  en  toute  securite,  et  paient,  ainsi  que  les  pietons,  un  peage  de  peu  de 
valeur. 


HOPITAL  DE  L'  HOTEL-DIEU. 

L'  eglise  de  Notre  Dame,  qui  est  aupres  de  cet  edifice,  diminue  beaucoup  1'  effet 
qu'  il  produirait  autrement  sur  le  spectateur.  L'  Hotel  est  compose  de  plusieurs  corps 
de  batimens,  qui  semblent  n'  avoir  aucun  rapport  entr'  eux.  Le  portail,  61eve  en  1804, 
d'  apres  les  dessins  de  Clavereau,  est  la  seule  partie  qui  merite  d'  etre  observee  ;  c'  est 
un  vestibule,  de  1'  ordre  Dorique,  mais  d'  une  tres  grande  simplicite. 

Cet  hopital,  qui  est  le  plus  ancien  de  Paris,  a  etc  fond£,  dit  on,  par  St.  Landri, 
vers  le  milieu  du  septieme  siecle  ;  St.  Louis  le  rebatit  presque  entierement :  Henri  IV.  y 
ajouta  deux  ailes,  et  en  augmenta  considerablement  le  revenu.  II  fut  incendie  deux 
fois  pendant  le  siecle  suivant,  et  au  dernier  de  ces  accidens,  plusieurs  des  malades 
p£rirent  dans  les  flammes. 

Le  malheureux  Louis  XVI.  le  voyant  comble  de  malades  pendant  son  regne,  ordonna 
qu'  on  etablit  quatre  hopitaux  auxiliaires  dans  les  faubourgs  de  Paris,  mais  la  Revolu- 
tion vint  frustrer  ses  louables  intentions.  On  a  depuis  fait  a  1'  Hotel-Dieu  des  change- 
mens  et  des  ameliorations  considerables;  il  contient  maintenant  12  salles  pour  les 
hommes,  et  11  pour  les  femmes,  qui  ont  en  tout  1260  lits. 
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POKT  D'AIISTETRLITE. 


HOP1TAL1JTB  i:  HOTEL  DIETJ. 

1-etubn.fobtrt  Jinmneft  S-  WilUam  Chaplin.Cfuapside.lViruary  IS.  'SSO. 


THE  HALLE  AU  BLE,  OR  CORN  MARKET. 

THIS  edifice,  with  the  exception  of  the  fine  Doric  pillar  attached  to  its  front  wall,  is 
entirely  modern,  having  been  erected  in  1762,  after  the  designs  of  Mazieres,  for  the  sale 
of  all  kinds  of  corn.  The  pillar  was  erected  in  1572  by  the  order  of  Catherine  de 
Medicis,  from  designs  by  Bullant,  in  memory  of  Henry  II.  It  is  95  feet  high,  having  a 
fountain  at  the  foot,  and  a  large  sun-dial  of  curious  construction  on  the  upper  part  of  the 
shaft.  On  the  top  is  a  kind  of  observatory,  surmounted  by  a  paratonnere. 

The  Hall  is  an  isolated  circular  building,  210  feet  in  its  extreme  diameter,  sur- 
rounding a  court  entirely  covered  by  a  cupola  of  cast  iron  and  copper,  120  feet  in 
diameter.  A  series  of  arcades  of  the  Tuscan  order  extend  round  the  court  and  support 
vaulted  granaries :  the  interior  is  lighted  by  a  noble  central  window.  The  first  cupola 
was  of  wood,  and  destroyed  by  fire  in  1802. 

Wednesdays  and  Saturdays  are  the  market  days  for  grain,  but  flour  is  sold  here 
every  day. 


THEATRE  DES  VARIETES. 

THE  Theatre  des  Varietes  is  a  minor  theatre,  wholly  devoted  to  representations  of  a 
burlesque  description.  There  is  considerable  taste,  however,  exercised  in  the  selection  of 
the  pieces,  and  the  theatrical  amateur  will,  generally,  it  is  said,  be  gratified  here. 

The  front  presents  a  range  of  four  Doric,  supporting  four  Ionic,  columns,  a  gallery, 
and  a  triangular  pediment :  the  whole  has  a  remarkably  light  and  elegant  appearance. 
The  vestibule  of  the  ground  floor  leads,  by  two  flights  of  stairs,  to  the  saloon,  which  is 
tastefully  decorated  in  green  and  gold,  and  opens  by  three  large  windows  on  the  gallery 
in  front.  The  house  is  nearly  circular,  measuring  42  feet  in  length  by  36  in  breadth.  It 
was  erected  by  Cellerierin  1807,  and  is  one  of  the  principal  ornaments  of  the  Boulevard 
Montmartre. 
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HALLE  AU  BLE. 

GET  edifice,  excepte  la  belle  colonne  Dorique  qui  en  orne  la  fa§ade,  est  de  con- 
struction moderne,  ayant  e'te'  bati  en  1762,  d'aprtis  les  dessins  de  Mazieres.  La  colonne 
dont  nous  venons  de  parler  fut  elevee  en  1572,  par  ordre  de  Catherine  de  Medicis,  et 
d'  apres  les  dessins  de  Bullant,  a  la  memoire  de  Henri  II.  Elle  a  95  pieds  de  hauteur  ; 
une  fontaine  est  a  sa  base,  et  au  haut  de  son  fut  on  voit  un  grand  'cadran  solaire  d'  une 
construction  remarquable.  Au  sommet  de  la  colonne  est  un  observatoire,  surmonte  d'  un 
paratonnerre. 

La  Halle  est  un  batitnent  circulaire  de  210  pieds  de  diametre  entourant  une  cour,  au- 
dessus  de  la  quelle  se  trouve  une  coupole  de  fer  et  de  cuivre,  de  120  pieds  de  diametre. 
Autour  de  cette  cour  sont  des  arcades  de  1'  ordre  Toscan  qui  surmontent  des  greniers 
voutes.  La  coupole  etait  autrefois  de  bois,  et  fut  detruite  par  un  incendie,  en  1802. 
L'  interieur  du  batiment  est  eclaire  par  une  grande  fenetre  centrale. 

Le  marche  aux  grains  se  tient  a  la  Halle  les  Mercredis  et  les  Samedis,  mais  la  farine 
s'y  vend  tous  les  jours. 


THEATRE  DES  VARIETES. 

C'EST  un  petit  theatre  ou  1'  on  donne  ordinairement  des  pieces  comiques,  et  c'est 
un  de  ceux  ou  1'  on  s'  amuse  peut-elre  le  plus  a  Paris. 

La  facade  offre  une  rangee  de  quatre  colonnes  Doriques,  surmontees  de  quatre  de 
1'  ordre  lonique  ainsi  qu'  une  galerie  et  un  fronton  triangulaire,  le  tout  produisant  un 
effet  fort  agreable  a  1'  ceil.  Deux  escaliers  menent  du  rez-de-chaussee  au  salon,  peint 
en  verd  et  orne  d'  or  moulu,  et  qui  a  trois  grandes  fenetres  donnant  sur  la  galerie.  L'  in- 
terieur de  la  salle  est  presque  circulaire,  ayant  42  pieds  de  longueur  et  36  de  largeur. 
Ce  theatre  a  ete  bati  par  Cellerier,  en  1807,  et  est  un  des  principaux  ornemens  du 
Boulevard  Montmartre. 
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BIBLIOTHEQUE  ROYALE, 

This  Library  is  worthy  of  note  for  its  splendid  contents  rather  than  for  its  archi- 
tecture, which  is  exceedingly  plain  and  uninteresting.  An  archway  leads  into  the  court 
iu  which  our  view  is  taken,  and  which  is  about  500  feet  in  length,  and  100  feet  broad. 
In  the  centre  is  a  large  figure  of  Diana,  by  Houden. 

Louis  XI.  first  collected  any  number  of  volumes  worth  calling  a  Royal  Library ;  to 
which  Charles  VIII.,  Louis  XII.,  Francis  I.,  and  Henry  II.,  were  liberal  contributors. 
The  great  Colbert  added,  it  is  said,  60,000  volumes  to  these  stores ;  but  to  the  reigns 
of  Louis  XIV.,  XV.,  and  XVI.,  they  are  indebted  for  their  principal  acquisitions. 

The  ground  floor  (to  which  strangers  are  not  admitted)  is  devoted  to  new  publica- 
tions :  on  the  first  floor,  which  is  ascended  by  a  handsome  staircase  on  the  right  of  the 
great  entrance,  are  galleries  nearly  700  feet  in  extent,  which  contain  upwards  of  300,000 
printed  volumes,  and  the  cabinet  of  medals  and  antiquities.  The  visitor  descends  from 
these  by  the  great  staircase,  and  then  ascends  a  smaller  one  to  the  Mazarine  gallery,  and 
the  general  repository  of  the  MSS.  and  Engravings.  The  former  are  said  to  amount  to 
100,000,  of  which  30,000  relate  to  the  History  of  France,  and  25,000  are  in  foreign  or 
the  classical  languages.  Some  of  the  most  curious  are  shown  in  glass  cases  ;  the 
ENGRAVINGS  consist  of  5000  classed  volumes.  Here  also  are  deposited  some  very  early 
PAINTINGS.  On  the  ground  floor  is  a.  room  occupied  by  the  celebrated  Zodiac  of 
Dendara. 

Students  and  foreigners  can  obtain  access  to  these  noble  collections  every  day 
except  Saturdays,  Sundays,  and  fete-days,  and  during  a  vacation  of  six  weeks  in  Sep- 
tember and  October.  To  the  public  at  large  they  are  open  only  on  Tuesdays  and  Fri- 
days from  10  o'clock  until  2. 


HOTEL  DES  MONNAIES,  OR,  OF  THE  MINT. 

THE  first  stone  of  this  noble  building,  the  most  magnificent  ornament,  perhaps,  of 
the  left  bank  ot  the  Seine,  was  laid  May  30,  1771,  by  the  abbe  Terray,  Comptroller- 
General  of  the  Finances  to  Louis  XV.  The  old  Hotel  of  the  Mint  was  situated  in  a 
street  still  called  de  la  Monnaie,  opposite  the  Pont  Neuf. 

Its  plan  (furnished  by  Jacques  Denis  Antoine)  comprises  eight  distinct  courts, 
surrounded  with  buildings  devoted  to  Coinage  or  to  the  administration  of  this  department 
of  the  public  service.  The  principal  fa§ade  is  360  feet  long,  and  eighty  feet  in  height,  pre- 
senting three  stories,  having  each  twenty-five  openings  for  windows  and  doors.  In  the 
centre  is  a  projecting  building,  pierced  on  the  ground  floor  by  five  arcades,  which  are 
surmounted  by  six  beautiful  Ionic  columns,  an  entablature  and'  attic.  Over  the  columns 
are  detached  emblematical  figures  by  Pigale,  Mouchi,  and  Lecompte,  representing 
Peace,  Commerce,  Prudence,  Law,  Fortitude,  and  Abundance.  The  central  arcade  leads 
to  the  grand  vestibule  and  staircase. 

The  facade  towards  the  Rue  Guenegaud  is  340  feet  in  length,  and  of  the  same 
general  height  with  the  principal  front.  On  a  projecting  building  in  its  centre  are 
figures  of  the  four  elements  by  Dupre  and  Caffieri. 

The  principal  court  is  110  feet  in  length  by  92  feet  broad.  It  is  surrounded  by  a 
gallery,  and  on  one  side  is  the  Salle  des  Balanciers  running  the  whole  length  of  the 
court.  Four  Tuscan  columns,  and  a  statue  of  Fortune  by  Mouchi,  adorn  this  apartment. 
On  the  right  of  this  court  is  the  entrance  to  the  chapel,  an  elegant  little  building  of  the 
Ionic  order. 
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BIBLIOTHEQUE  ROYALE. 

CETTE  Bibliotheque  est  remarquable,  plutot  par  ce  qu'  elle  contient  que  par  son 
architecture,  qui  est  simple  et  n'  offre  aucun  interet.  On  entre  par  une  grande-porte  dans 
la  cour,  qui  a  cinq  cents  pieds  de  longueur  et  cent  de  largeur ;  au  milieu  de  cette  cour 
est  une  figure  Diane,  sculptee  en  bronze.  Louis  XL  fut  le  premier  qui  con§ut  1'  idee  de 
cette  Bibliotheque  Royale,  a  la  quelle  Charles  VIIL,  Louis  XII.,  Frangois  I.,  et  Henri 
II.  contribuerent  libe  ra  lenient :  le  grand  Colbert  y  ajouta,  dit-on,  60,000  volumes,  mais 
c'  est  surtout  pendant  les  regnes  de  Louis  XIV.,  de  Louis  XV.,  et  de  Louis  XVI.,  qu'  elle 

s'  enrichit.  . 

Les  batimens  du  rez-de-chaussee,  ou  les  Strangers  ne  sont  pas  admis,  contiennent 
les  nouveaux  ouvrages.  Au  premier  etage,  au  quel  on  arrive  par  un  bel  escalier,  sont  des 
galeries  de  pres  de  700  pieds  de  longueur  qui  contiennent  300,000  volumes,  et  le  Cabinet 
des  Medailles.  On  descend  de  ces  galeries  par  un  grand  escalier,  et  apres  en  avoir 
remonte  un  autre.on  entre  dans  la  Galerie  Mazarin,  qui  contient  tous  les  manuscripts  et 
toutes  les  gravures.  On  dit  que  le  nombre  des  manuscripts  se  monte  a  100,000,  dont 
30,000  ont  rapport  a  1'  histoire  de  France,  et  25,000  sont  ecrits  dans  les  langues  anciennes 
et  etrangeres :  les  plus  interessans  sont  renfermes  dans  des  vitrages.  Les  gravures  con- 
sistent de  5000  volumes  classes,  et  contenant  plusieurs  peintuves  anciennes.  Une  des 
chambres  au  rez-de-chaussee  contient  le  fameux  zodiaque  de  Dendara. 

Cet  etablissement  est  ouvert  au  public  les  Mardis  et  les  Vendredis,  depuis  dix 
heures  jusqu'  a  deux,  mais  les  etudians  et  les  etrangers  y  sont  admis  tous  les  jours,  excepte 
les  Samedis,  les  Dimanches,  les  jours  de  fetes,  et  pendant  six  semames  dans  les  mois  de 
Septempre  et  Octobre. 


HOTEL  DES  MONNAIES. 

LA  premiere  pierre  de  ce  bailment,  qui  est  peut-etre  1'  un  des  plus  beaux  ornemens 
de  la  rive  gauche  de  la  Seine,  a  ete  posee  le  30  de  Mai  1771,  par  1'  abbe  Terrai,  Contro- 
leur  general  des  Finances  de  Louis  XIV.  L'  ancien  Hotel  de  la  Monnaie  etait  situ4 
dans  une  rue  vis-a-vis  du  Pont-Neuf,  et  qu'  on  appelle  encore  de  la  monnaie. 

Le  plan,  fourni  par  Jacques  Denis  Antoine,  comprend  h'uit  cours  separees  et  en- 
tourees  de  batimens  qui  servent  aux  travaux,  et  a  1'  administration  de  cette  branche  du 
service  public.  La  facade  principale,  qui  a  360  pieds  de  longueur  et  80  de  hauteur,  a 
trois  etages  dont  chacun  oft're  25  ouvertures  de  portes  ou  de  fenetres.  Au  milieu  est  un 
batiment  avance,  perce  au  rez-de-chaussee  de  trois  arcades,  surmontees  de  six  belles 
colonnes  loniques,  d'  une  entablement  et  d'  un  etage  superieur.  Au-dessus  des  colonnes, 
sont  des  figures  emblematiques,  par  Pigale,  Mouchi,  et  Lecompte,  representant  la  Paix, 
le  Commerce,  la  Prudence,  la  Loi,  la  Force,  et  1'  Abondance.  L'  arcade  du  centre  con- 
duit au  grand  vestibule  et  a  1'  escalier  principal. 

La  Facade  du  cote  de  la  rue  Guenegaud  a  348  pieds  de  longueur,  et  est  de  la  meme 
hauteur  que  la  fagade  principale.  On  voit  au  centre  de  cette  facade  les  quatre  elemens, 
sculptes  par  Dupre  et  Caffieri. 

La  cour  principale  a  1 10  pieds  de  longueur,  sur  92  de  largeur.  Elle  est  entouree 
d'  une  galerie,  et  d'  un  cote  est  la  Salle  des  Balanciers,  de  toute  la  longueur  de  la  cour : 
cette  Salle  est  ornee  de  quatre  colonnes  Toscanes,  et  d'  une  statue  de  la  Fortune,  par 
Mouchi.  A  droite,  dans  la  cour,  est  1'  entree  de  la  chapelle,  qui  est  un  joli  petit  bati- 
ment, de  1'  ordre  lonique. 
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MONUMENTS  OF  MASSENA,  LEFEBVRE,  &c.,  PERE  LA 

CHAISE. 

MASSENA  and  Lefebvre  were  among  the  bravest  and  ablest  of  the  Imperial  generals. 

The  former  had  seen  fourteen  years'  service  in  the  army  before  the  Revolution,  and 
we  find  him  a  general  of  division  of  high  character  in  1793.  He  was  with  Napoleon 
in  all  his  celebrated  Italian  campaigns;  was  selected  by  him  to  take  to  Paris  the  ratifica- 
tion of  the  Peace  with  Austria ;  and  made  governor  of  Rome,  where  he  is  accused  of 
having  acted  with  great  rapacity.  During  Buonaparte's  absence  in  Egypt,  he  was  com- 
mander-in-chief  in  Italy,  and,  being  afterwards  commissioned  to  hold  Genoa,  was  com- 
pelled to  surrender  it  to  the  enemy.  We  now  hear  no  more  of  him  until  1805,  when  he 
forced  the  passage  of  the  Adige  in  the  presence  of  a  superior  force,  and  afterwards 
attacked  and  routed  the  whole  Austrian  line  strongly  posted  near  Caldiero.  His  name 
is  subsequently  and  most  honorably  connected  with  the  battles  of  Eylau,  Pfaffenham, 
Landshut,  and  Eckmul ;  and  particularly  with  the  defence  of  the  villages  of  Asperne  and 
Essling,  from  the  latter  of  which  he  took  in  1809  the  title  of  "  Prince."  Napoleon  called 
him  at  this  time  "  his  right  arm."  In  1810  he  compelled  the  British,  under  Wellington, 
to  retire  through  Spain  to  Torres  Vedras,  butin  the  beginning  of  the  following  year  was 
only  able  to  exhibit  his  skill  in  a  masterly  retreat  through  the  Peninsula,  and  Buona- 
parte, being  dissatisfied,  did  not  afterwards  employ  him. 

By  Louis  XVIII. ,  though  he  confirmed  him  in  his  rank,  Massena  thought  himself 
neglected  ;  he  therefore  rejoined  the  Imperial  standard  during  the  Hundred  Days,  but 
acted  indecisively :  on  the  Second  Restoration  he  retired  wholly  from  public  life,  and 
died  rich,  April  4,  1817. 

LEFEBVRE'S  career  was  also  long  and  brilliant.  He  was  a  veteran-sergeant  at  the 
opening  of  the  Revolution,  a  general  of  division  at  the  close  of  1793,  and  fought  bravely 
under  Pichegru,  Moreau,  Hoche,  and  Jourdan,  sustaining  alone,  at  Stockbach,  the  attack 
of  36,000  men  with  8000.  On  this  occasion  he  was  severely  wounded. 

When,  on  the  18th  Brumaire,  the  other  leaders  of  the  Revolution  were  paralysed 
by  the  opposition  they  encountered,  this  general  entered  the  Council  of  Five  Hun- 
dred at  the  head  of  a  file  of  grenadiers,  and  by  rescuing  the  President,  Lucian  Buona- 
parte, gave  a  decisive  turn  to  the  events  of  ,the  day.  Napoleon  seems  never  to  have 
forgotten  this  service. 

Lefebvre  was  distinguished  in  all  the  campaigns  with  Russia  in  1805,  and  in  1807 
invested  and  took  Dantzic,  sustaining  in  person  several  assaults  of  the  enemy.  Buona- 
parte now  created  him  Duke  of  Dantzic.  In  1809  he  successfully  defended  the  passes 
of  the  Tyrol,  and  was  subsequently  engaged  at  Thauri,  Abersberg,  and  Eckmul.  In  the 
disastrous  Russian  campaign  he  commanded  the  Imperial  Guard. 

Louis  XVIII.  created  him  a  peer  of  France,  but  he  rejoined  his  old  master's  standard 
in  1815.  This  however  was  graciously  pardoned  on  the  Second  Restoration,  and  the 
marshal  died  in  peace  and  with  a  high  character  for  disinterestedness,  September  1820. 


CHURCH  OF  ST.  PHILIP  DU  ROULE. 

There  is  a  charming  simplicity  about  this  church,  which  is  wholly  modern;  having 
been  begun  in  the  year  1769,  after  the  designs  of  Chalgrin,  and  finished  in  1784. 

It  is  considered  one  of  the  best  modern  transcripts  of  the  ancient  Christian  basilica. 
The  portico  is  formed  by  four  Doric  columns,  supporting  a  pediment :  in  the  interior  six 
Ionic  .pillars  separate  the  nave  (36  feet  in  breadth)  from  the  aisles,  which  are  18  feet 
wide.  The  whole  breadth  of  the  church  is  76  feet,  and  the  length  from  the  columns  of  the 
portico  to  the  altar  about  double :  the  altar  is  insulated,  after  the  Roman  manner,  and  at 
the  extremities  of  the  aisles  are  the  two  chapels  of  the  Virgin  and  St.  Philip.  In  1802 
this  church  was  constituted  a  second  succursale,  or  chapel  of  ease,  to  the  parish  of  la 
Madeline  or  Assumption. 
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Massena  et  Lefebvre  ont,  par  leur  courage  et  leur  talent,  obtenu  une  reputation 
distinguee  panni  les  generaux  de  Buonaparte. 

Le  premier  avait  deja  servi  quatorze  ans  a  1'  epoque  de  la  Revolution,  et  il  s'  etait 
fait  une  reputation  comme  general  de  division,  en  1793.  II  accompagna,  dans 
toutes  ses  campagnes  d'  Italic,  Napoleon  qui  le  chargea  de  porter  a  Paris  la  ratification 
du  traite  de  paix  avec  1'  Autriche,  et  qui  le  nomma  ensuite  gouverneur  de  Rome,  ou  on 
1'  accuse  d'  avoir  agi  avec  beaucoup  de  rapacite.  Buonaparte  en  partant  pour  1'  Egypte, 
1'  ayant  nomme  commandant  en  chef  de  1'  Italic,  et  lui  ayant  ensuite  confie  G6nes,  il  se  vit 
oblige  de  ceder  cette  place  a  1'  ennemi.  En  1805,il  for^a.  le  passage  de  1'  Adige,  defendu  par 
une  armee  plus  nombreuse  que  la  sienne  ;  et  attaqua  et  dent  toute  la  ligne  Autrichienne 

3ui  etait  avantageusement  placee  pres  de  Caldiero.  II  se  distingua  aussi  aux  batailles 
'  Eylau,  de  Pfaffenham  de  Landshut,  et  d'  Eckmul,  et  surtout  en  defendant  les  villages 
d'  Asperne  et  d'  Essling.  C'  est  de  ce  dernier  qu'  il  obtint,  en  1809,  le  litre  de  prince. 
Napoleon  1' appelait  a  cette  epoque  sa"mam  droite"  En  1810,  il  forc,a  les  troupes 
anglaises,  commandoes  par  Wellington,  &  traverser  1'  Espagne  et  a  se  retirer  a  Torres  Ve- 
dras,mais  au  commencement  de  1'  annee  suivante,  il  ne  put  faire  preuve  de  son  talent  qu' 
en  effectuant  une  belle  retraite  hors  de  la  P6ninsule,  et  Buonaparte  qui  en  fut  mecontent 
ne  se  servit  plus  de  ce  general.  Quoique  Louis  XVIII.  ne  le  priva  pas  de  ses  dignites, 
Massena  crut  avoir  a  s'  en  plaindre,  et  rejoignit  1'  etendard  imperial  pendant  les  Cent 
Jours.  Lorsque  les  Bourbons  remonterent  sur  le  trone  pour  la  seconde  fois,  il  renon§a 
aux  affaires  publiques,  et  mourut  le  4  Avril,  1817. 

La  carriere  de  Lefebvre  ne  fut  ni  moins  longue  ni  moins  brillante  que  celle.  de  Mas- 
sena. II  etait  sergent  au  commencement  de  la  Re  volution  ;  Gen6ral  de  Division,  a  la  fin 
de  1793,  et  combattit  bravement  sous  Pichegru,  Moreau,  Hocke,  et  Jourden,  soutenant  a 
Stockback,  avec  seulement  8000  hommes,  1'  attaque  d'  une  annee  de  36,000.  II  fut 
severement  blesse  a  cette  bataille. 

Lorsqu'  au  18  Brumaire  tous  les  autres  chefs  de  la  Revolution  paraissaient  ne  pou- 
voir  resister  aux  efforts  qu'  on  leur  opposait,  ce  fut  Lefebvre  qui  se  presenta  au  Conseil 
des  Cinq  Cents,  avec  un  peloton  de  grenadiers,  et  qui  en  secourant  le  President,  Lucien 
Buonaparte,  changea  le  cours  des  6venemens  de  cette  journee.  Napoleon  parait  n' avoir 
jamais  oublie  ce  service.  Lefebvre  se  distingua  dans  toutes  les  campagnes  de  la  Russie, 
en  1805,  et  en  1807  il  prit  Dantzick,  apres  s'  etre  expose  en  personne  aux  attaques 
desesperees  de  1'  ennemi.  Buonaparte  le  crea  alors  Due  de  Dantzick.  En  1809  il 
defendit  avec  sucees  les  passes  du  Tyrol,  et  prit  ensuite  part  a  des  engagemens  a 
Thaun,  a  Abersberg,  et  a  Eckmul.  C'  est  lui  qui  commandait  la  Garde  Imperiale  lors  de 
la  malheureuse  campagne  en  Russie. 

Louis  XVIII.  le  nomma  pair  de  France,  mais  il  rejoignit  les  etendards  de  son  ancien 
maitre,  en  1815.  Get  acte  lui  fut  pardonne  lors  de  la  seconde  restauration,  et  apres 
avoir  rempli  tous  ses  emplois  avec  le  plus  grand  desinteressement,  le  Marechal  mourut 
au  mois  de  Septembre,  1820. 

EGLISE  DE  ST.  PHILIPPE  DU  ROULE. 

GET  edifice  offre  un  beau  modele  de  siniplicite.  Elle  est  de  construction  moderne, 
ayant  etc  commencee  en  1769,  et  terminee  en  1784,  d'  apres  les  dessins  de  Chalgrin. 
On  la  regarde  comme  1'  une  des  meilleurs  imitations  de  1'  ancienne  basilique  chretienne. 


temples    remains,  et  au  bout  des  ailes  sont  les  deux  chapelles  de  la  Vierge  et  de  St. 
Philippe.     En  1802  cette  eglise  devint  succursale  de  la  paroisse  de  la  Madeleine  ou  de 
1'  Assomption. 
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PLACE  LOUIS  XVI. 

THIS  is,  in  fact,  the  noble  octagonal  area  so  well  known,  until  of  late,  as  the  Place 
Louis  XV.,  and  which  we  have  already  described  under  that  name. 

The  decree  of  Charles  X.,  which  recently  ordered  that  a  statue  to  the  memory  of 
his  unfortunate  predecessor  should  adorn  the  centre  of  this  place,  also  ordained  that  its 
name  should  be  changed  from  that  of  Place  Louis  XV.  to  Place  Louis  XVI. 


CASCADE  OF  ST.  CLOUD. 

THE  Cascade  of  St.  Cloud  is  generally  considered  the  most  attractive  object  of  the 
palace  and  grounds.  It  is  divided  into  the  Haute,  or  the  Upper,  and  the  Basse,  or 
Lower  Cascade.  The  former,  decorated  at  top  by  figures  of  a  river  god  and  naiad,  un- 
derstood to  represent  the  Seine  and  the  Marne,  is  108  feet  wide  and  the  same  in  height. 
Its  waters  are  received  into  a  great  central  shell,  whence  nine  distinct  sheets  of  water 
flow  downward  in  many  fanciful  forms.  One  of  the  jets  of  the  cascade  rises  to  the 
height  of  97  feet,  and  the  whole  works  require  3700  hogsheads  of  water  to  keep  them 
in  play. 

An  intelligent  modern  visitant  observes  that,  while  Versailles  must  be  admitted  to 
possess  the  greater  splendour,  "  St.  Cloud  has  the  advantage  "  of  that  distinguished  re- 
sidence "  in  point  of  situation,"  and  "  Le  Notre  has  ably  taken  advantage  of  the  natural 
inequalities  of  the  ground,  to  produce  on  every  side  an  agreeable  variety  of  terraces, 
avenues,  and  shady  groves,  admitting  from  various  points  pleasing  views  of  the  surround- 
ing country,  and  of  the  palace  with  its  fantastic  fountains  and  richly  ornamented  gardens." 
— Hatty's  French  Scenery. 
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PLACE  LOUIS  XVI. 

CETTE  place  est  celle  si  connue  jusqu'  ici,  et  que  nous  avons  dcja  decrite,  sous  le 
noin  de  Place  Louis  XV. 

Le  meme  decret  de  Charles  qui  y  commanda  1'  erection  d'  une  statue  a  la 
memoire  de  son  malheureux  predeceur,  ordonna  aussi  qu'  on  changeat  son  nom  de  Place 
Louis  XV.  en  celui  de  Place  Louis  XVI. 


CASCADE  DE  ST.  CLOUD. 

CETTE  cascade  se  fait  remarquer  parmi  ce  que  le  palais  et  les  jardins  de  St.  Cloud 
offrent  de  plus  beau.  Elle  est  divisee  en  Haute  et  Basse  Cascade.  Cette  premiere 
ornee  d'  un  dieu  marin  et  d'  une  nai'ade,  qui  representent  la  Seine  et  la  Marne,  a  cent 
huit  pieds  de<  hauteur  et  autaut  de  largeur.  Ses  eaux  tombent  dans  un  grand 
bassin  central,  d'  ou  elles  s'  echappent  en  neuf  nappes,  prenant  diffe'rentes  formes.  II 
faut  3700  muids  d'  eau  pour  faire  jouer  toute  la  cascade,  dont  1'  un  des  jets  d'  eau 
s'  eleve  a  97  pieds. 

"  Tout  en  convenant,"  dit  un  voyageur  moderne,  "  que  Versailles  a  plus  de  magni- 
fence,  il  faut  avouer  que  St.  Cloud  1'  emporte  sous  le  rapport  de  1'  emplacement,  et  Le 
Notre  a  su  profiter  des  avantages  qu'  offraient  les  inegalites  du  terrain,  pour  produire  de 
tous  cotes  des  terraces,  des  avenues  et  des  bosquets  d'  un  aspect  different,  et  d'  ou  1'  on 
aper5oit  tantpt  le  palais  et  ses  jardins,  tantot  les  campagnes  eloignees  qui  offrent  a  1"  ceil 
un  spectacle  agreable." 
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CANAL  DE  L'  OURCQ. 

THIS  is  one  of  the  public  improvements  for  which  Paris  is  indebted  to  Napoleon. 
It  originated,  however,  with  the  scientific  Brullee ;  who  so  far  back  as  1785  presented  a 
project  to  the  Academy  for  conducting  the  waters  of  the  Beuvronne  to  Paris  by  means 
of  a  canal.  In  1799,  having  previously  obtained  the  sanction  of  the  public  authorities, 
he  relinquished  his  undertaking  in  favor  of  Messrs.  Solage  and  Bossu ;  who,  in  their 
turn,  were  induced  by  the  First  Consul  to  transfer  the  scheme  to  government. 

The  work  was  commenced  in  1802,  and  continued  with  so  much  diligence  that  in 
three  years  the  principal  basin  had  been  formed  nearValette,  and  was  opened  with  great 
ceremony  by  the  minister  of  the  interior. 

The  canal  commences  at  the  Ourcq,  from  which  it  derives  its  name,  about  24 
leagues  from  Paris,  receiving  in  its  course  the  Grisette,  the  May,  the  Therouanne  and 
the  Beuvronne  ;  and  passing  Marceuil,  Estampes,  Lizy,  Grisy,  Meaux,  Villemoie,  Char- 
matre,  Claye,  and  Sevran.  It  terminates  in  the  basin  of  La  Valette. 


MENAGERIE,  JARDIN  DBS  PLANTES. 

THE  Menagerie  is  a  distinguished  portion  of  the  Jardin  des  Plantes,  an  establish- 
ment including  within  its  boundaries  the  finest  known  collection  of  the  various  produc- 
tions of  nature. 

Coming  from  the  hill  in  the  higher  part  of  the  garden,  and  returning  toward  the 
enclosures  near  the  entrance,  the  Menagerie  presents  itself  on  the  right.  It  has  very 
gradually  attained  its  present  size  and  accommodations.  A  menagerie  was  at  first 
established  here  in  1794  to  receive  the  animals  and  other  natural  curiosities  collected  by 
the  royal  family  at  Versailles  :  shortly  after  M.  Lacepede  was  appointed  to  the  zoological 
chair;  but  funds  for  the  successful  cultivation  of  the  establishment  were  long  wanting. 
During  the  Consulate  the  collections  began  to  be  made  with  spirit;  in  1800  several 
valuable  animals  were  purchased  in  London;  and  successive  voyages  of  discovery  have 
added  many  thousands  of  admirable  specimens  since.  In  1805  the  illustrious  Cuvier 
became  keeper  of  the  animals,  and  the  menagerie  may  be  said  to  have  been  flourishing 
in  the  highest  honor  from  that  period. 
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CANAL  DE  L'  OURCQ. 

• 

CE  canal  est  un  des  avantages  que  Paris  doit  a.  Napoleon.  Ce  fut  cependant  le 
savant  Brullee  qui  en  con§ut  la  premiere  idee,  et  qui  soumit,  en  1785,  a  1'  Academic 
un  projet  pour  conduire  les  eaux  de  la  Beuvronne  a  Paris,  au  moyen  d'  un  canal. 
Ayant  en  1799,  obtenu  la  permission  du  gouvemement,  il  remit  cette  entreprise  entre  les 
mains  de  Messieurs Solage  etBossu,qui  a  1'  instigation  de  Napoleon  1'  abandonnerent  au 
gouvernement. 

Les  travaux,  commences  en  1802,  furent  continues  avec  tant  d'  assiduite,  qu'  en 
trois  ans  le  bassin  principal  fut  termine,  pres  de  Valette,  et  fut  ouvert  avec  grande 
ceremonie,  par  le  ministre  de  1'  interieur. 

Le  canal  commence  a  1'  Ourcq,  d'  ou  il  tire  son  nom,  a  peu  pres  a  24  lieues  de  Paris, 
recevaat  dans  son  cours,  les  eaux  de  la  Grisette,  de  la  May,  de  la  Therouanne,  et  de  la 
Beuvronne,  et  il  passe  par  Marceuil,  Estarnpes,  Lizy,  Grisy,  Meaux,  Villemoie,  Charmatre, 
Claye,  et  Sevran  ;  il  se  termine  au  bassin  de  La  Valette. 


MENAGERIE  DU  JARDTN  DES  PLANTES. 

LE  Jardin  des  plantes  renferme  dans  son  enceinte  une  collection  magnifique  de 
differentes  productions  de  la  nature,  et  la  Menagerie  n'  en  est  pas  la  pattie  la  moins 
distingue'e. 

En  descendant  de  la  partie  la  plus  elevee  du  jardin,  et  en  s'  approachant  de 
1'  entree,  la  Menagerie  se  presente  a  droite.  Ce  n'  est  que  par  degres  qu'  elle  est 
parvenue  du  son  6tat  actuel.  On  etablit  cette  menagerie,  en  1794,  pour  y  placer  les 
animaux  et  les  autres  curiosites  naturelles  que  la  famille  royale  avait  rassemblees  a 
Versailles.  Peu  de  temps  apres,  M.  de  Lacepede  fut  nomme  professeur  de  zoologie,  mais  le 
manque  de  fonds  nuisit  long  temps  aux  progres  de  cet  etablissement.  Pendant  le  consulat 
la  collection  s'  augmenta  rapidement;  en  1800  on  acheta  t\  Londres  plusieurs  animaux 
d'  une  grande  valeur,  et  des  voyageurs  distingues  y  ont  ajoute  des  milliers  d'  objets  a  la 
fois  curieux  et  interessans.  En  1805  le  celebre  Cuvier  fut  nomme  garde  des  animaux  et 
depuis  cette  epoque  1'  etablissement  a  ete  dans  une  situation  florissante. 
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CHAPELLE  DE  LA  PRISON  DE  LA  CONCIERGERIE,  AND 
L'ENTREE  DE  LA  PRISON. 

THE  Conciergerie  is  an  ancient  prison,  having  been  used  as  such  ever  since  the 
Palais  de  Justice  was  a  royal  residence.  It  is  entered  from  the  court  of  that  palace,  by 
a  dark  vestibule,  shown  in  the  plate,  entitled  L'  Entree  de  la  Prison  de  la  Conciergerie. 
Upon  this  vestibule  the  greffe,  as  it  is  called,  opens,  the  jailor's  apartments,  and  a  long 
gallery  leading  to  various  cells.  The  buildings  are  in  good  general  repair,  and  the  dis- 
tribution of  the  various  apartments  is  as  commodious  as  can  be  expected  in  so  confined  a 
situation.  It  is  principally  used  as  a  place  of  temporary  confinement  for  prisoners 
awaiting  the  final  sentence  of  the  law. 

In  the  year  1391  some  of  the  refractory  inhabitants  of  Nevers  were  confined  here 
by  the  bishop  of  that  diocese  ;  and  early  in  the  following  century  the  constable  of  France 
and  the  bishop  of  Constance  were  murdered  in  these  dreary  abodes  :  long  after  they 
were  distinguished  for  the  depth  of  the  dungeons  attached,  and  for  their  wretched  ma- 
nagement. 

On  the  2nd  and  3rd  of  September,  1792,  two  hundred  and  thirty-nine  victims  of  re- 
volutionary fury  were  massacred  here :  and  it  was  to  this  prison  that  the  unfortunate 
Marie  Antoinette  was  consigned  for  the  last  two  months  and  a  half  of  her  life.  A  room 
is  also  shown  at  the  end  of  the  long  gallery,  in  which  the  princess  Elizabeth,  the  sister 
of  Louis  XVI.,  was  confined ;  and  others  which  received  the  infamous  Robespierre, 
Condorcet,  Malasherbes,  Lavoisier,  and  Lavalette. 

The  apartment  occupied  by  the  late  queen  of  France  has  been,  since  the  Restoration, 
transformed  into  an  expiatory  chapel  to  her  memory,  seen  behind  the  altar  of  the  general 
chapel  of  the  prison.  Vide  the  plate  entitled  Chapelle  de  la  Prison  de  la  Conciergerie. 
The  altar  bears  the  following  inscription,  which  has  been  ascribed  to  Louis  XVIII : — 

D.  O.  M. 
Hoc  in  loco 

Maria — Antonia — Josepha — Joanna  Austriaca 

Ludovici  XVI.  vidua, 

Conjuge  trucidato, 

Liberis  ereptis, 

In  carcerem  conjecta 

Per  dies  LXXVI.  aerumnis  luctu  et  squalore  adfecta, 

sed 

Propria  virtute  innixa, 

Ut  in  solio,  ita  et  in  vinculis 

Majorem  fortuna  se  prsebuit. 

A  scelestissimis  denique  hominibus 

Capite  damnata, 

Morte  jam  imminente, 

Sternum  pietatis,  fortitudinis,  omniumque  virtutum. 

Monumentum  hie  scripsit, 
Die  XVI.  Octobris  MDCCXCIII. 

Restitudo  tandem  regno, 
Career  in  sacrarium  conversus. 

Dicatus  est 

A.  D.  MDCCCXVI.  Ludovici  XVIII.  regnantis  anno  XXII. 

Comite  de  Gazes  a  securitate  publica  Regis  ministro, 

Prcefecto  cedilibusque  curantibus. 

Quisquis  hie  ades, 
Adora,  admirare,  precare. 

There  are  also  tablets  here,  adorned  with  the  medallions  of  Louis  XVI.  and  the 
princess  Elizabeth.  Where  the  queen's  bed  stood  is  placed  a  picture,  by  Simon,  of  the 
queen  at  her  devotions;  and  opposite  to  this  another  by  Pajou,  representing  the  separa- 
tion of  the  royal  family  in  the  Temple.  Nor  must  we  forget  a  third,  still  more  beauti- 
fully executed,  by  Drolling,  in  which  the  unhappy  princess  is  seen  receiving  the  last 
communion,  by  stealth,  assisted  by  M.  Mangin,  the  late  curate  of  St.  Germain 
1'  Auxerrois,  who  introduced  himself  into  the  prison  disguised  as  a  gens  d'arme. 
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CHAPELLE  DE  LA  PRISON  DE  LA  CONCIERGERIE,  ET 
ENTREE  DE  LA  PRISON. 

LA  Conciergerie  sert  de  prison  depuis  qu'on  a  fait  du  Palais  de  Justice  une  demeure 
royale.  On  y  entre  de  la  cour  de  ce  palais  par  un  vestibule  obscur  qui  se  voit  sur  la 
mvun  intitulee :  Entree  de  la  prison  de  la  Conciergerie.  A  ce  vestibule  aboutissent  le 
GrefTe,  les  logemens  du  geolier  et  un  long  corridor  qui  conduit  a  differens  cachots.  Tout 
le  bailment  est  en  bon  etat,  et  les  appartemens  y  sont  aussi  commodes  qu'  on  peut  s'  y 
attendre.  La  Conciergerie  sert  principalement  aux  criminels  qui  viennent  y  attendre  le 
moment  de  leur  execution. 

En  1391,  quelques  uns  des  habitans  de  Nevers  furent  renfermes  dans  cette  prison 
par  1'  eveque  de  ce  diocese;  et  au  commencement  du  siecle  suivant  le  connetable  de 
France  et  1'  <5veque  de  Constance  furent  assassines  dans  ces  tristes  demeures. 

Le  2  et  le  3  Septembre,  1792,  deux  cent  trente  victimes  de  la  Revolution  furent  mas- 
sacrees  a  la  Conciergerie ;  et  c'  est  dans  cette  prison  que  Marie  Antoinette  passa  les 
deux-derniers  mois  d%  sa  vie.  On  y  montre  aussi  les  chambres  qu'  occuperent  la  prin- 
cesse  Elisabeth,  scour  de  Louis  XVI.,  1'  infame  Robespierre,  Condorcet,  Malesherbes, 
Lavoisier,  et  Lavalette. 

L'  appartement  qu'  occupait  la  reine  de  France  etc  transform^  depuis  la  restoration 
en  une  chapelle  expiatoire,  derriere  1'  autel  de  la  grande  chapelle  de  la  prison.  On  voit 
sur  1'  autel  1'  inscription  suivante,  qui  a  e"te  attribute  a  Louis  XVIII. 

D.  O.  M. 
Hoc  in  loco 

Maria — Antonia — Josepha — Joanna  Austriaca 

Ludovici  XVI.  vidua, 

Conjuge  trucidato, 

Liberis  ereptis, 

In  carcerem  conjecta 

Per  dies  LXXVI  serumnis  luctu  et  squalore  adfecta, 

sed 

Propria  virtute  innixa, 

Ut  in  solio,  ita  et  in  vinculis 

Majorem  fortuna  se  prsebuit. 

A  scelestissimis  denique  hominibus 

Capite  damnata, 

Morte  jam  imminente, 

jEternum  pietatis,  fortitudinis,  omniumque  virtutum. 

Monumentum  hie  scripsit, 
Die  XVI.  Octobris  MDCCXCIII. 

Restitudo  tandem  regno, 
Career  in  sacrarium  conversus, 

Dicatus  est 

A.  D.  MDCCCXVI.  Ludovici  XVIII.  regnantis  anno  XXII. 

Comite  de  Gazes  a  securite  publica  Regis  ministro, 

Pr»fe«to  sedilibusque  curantibus. 

Quisquis  hie  ades. 
Adora,  admirare,  precare. 

On  y  voit  aussi  des  tablcttes  portant  des  Medallions  de  Louis  XVI.  et  de  la  prin- 
cesse  Elisabeth.  On  a  place,  ou  etait  le  lit  de  la  reine,  un  tableau  de  Simon,  representant 
la  reine  en  priere,  et  tout  vis  a  vis,  un  autre  de  la  separation  de  la  famille  royale  au 
temple,  peint  par  Pajou.  II  ne  faut  pas  non  plus  en  oublier  un  autre  encore  plus  beau, 
peint  par  Drolling,  ou  1'  on  voit  la  malheureuse  princesse  recevant  en  cachette,  le  dernier 
sacrement  des  mains  de  M.  Mangin,  cure  de  St.  Germain  1'  Auxerrois,  qui  s'  etait  intro- 
duit  dans  la  prison,  deguise  en  gendarme. 
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PARIS,  DU  PONT  D'  AUSTERLITZ. 

t 

C'EST  ainsi  que  Paris  se  presente  aux  yeux  du  spectateur  place  sur  le  pont  d'  Aus- 
terlitz.  Le  pont  qu'  on  voit  au  milien  de  la  gravure,  est  celui  de  Tournelle,  edifice  en 
pierre,  bati,  in  1656,  par  la  ville  de  Paris.  On  aper§oit  au-dessus  les  tours  de  Notre 
Dame,  et  a  droite  1'  Isle  de  St.  Louis,  et  ses  quais. 


PLACE  ROYALE. 

Henri  IV.  conc,ut  1'  idee  de  la  Place  Royale  et  en  fit  batir  un  des  cotes  a  ses  pro- 
pres  frais.  Les  trois  autres  cotes  ayant  etc  vendus  a  des  particuliers,  a  condition  qu'ils 
se  conformeraient  au  module  qu'  avait  donne  le  roi,  furent  termines  en  1612,  quand  Marie 
de  Medicis  y  donna  une  fete  magnifique,  en  honneur  de  1'  alliance  qui  venait  de  se 
former  entre  la  France  et  1'  Espagne. 

C'est  sur  1'  emplacement  qu'  occupe  la  Place  Royale,  qu'  etait  autrefois  1'  ancien 
Palais  des  Toumelles/  devenu  memorables  par  deux  accidens.  En  1392,  Charles  VI. 
etant  a  une  mascarade,  habille  en  sauvage,  fut  presque  brule  vif,  une  torche  que  portait 
le  Due  d'  Orleans,  ayant  mis  le  feu  a  ses  habits.  On  dit  que  quatre  des  nobles  qui 
etaient  aupres  du  roi,  perdirent  la  vie  en  tachant  de  sauver  la  sienne.  En  1559,  Henri 
II.  fut  tue  au  chateau  des  Tournelles  dans  un  tournoi,  la  lance  du  comte  de  Montmorency 
lui  ayant  entre  dans  1'  ceil.  Lors  de  sa  mort,  qui  eut  lien  onze  jours  apres,  la  reine  quitta 
ce  palais  et  en  ordonna  la  demolition. 

La  Place  Royale  a  exactement  432  pieds  carres  et  contient  39  pavilions  uniformes, 
batis  en  brique  et  en  pierre.  Chacun  de  ces  pavilions  a  trois  etages,  et  des  arches  au 
rez-de-chaussee  qui  ferment  une  galerie  autour  de  la  place.  Une  statue  equestre  de 
Louis  XIII.  ornait  le  centre  de  la  Place  Royale :  les  revolutionistes  la  detruisirent  en 
1792,  et  mirent  une  fontaine  a  sa  place.  Nous  donnons  ci-dessous,  comme  specimen 
de  cette  espece  de  poesie,  quelques  lignes  de  celle  qu'  on  avait  inscrite  au  bas  de  cette 
statue,  du  cote  de  la  cite. 

POUR  Louis  LE  JUSTE.  SONNET. 
Que  ne  peut  la  vertu  ?  que  ne  peut  le  courage  ? 
J'ai  dompte  pour  jamais  1'  heresie  en  son  fort ; 
Du  Tage  imp6rieux  j'ai  fait  trembler  le  bord, 
Et  du  Rhin  jusqu'a  1'  Ebre  accru  mon  heritage. 
J'ai  sauve  par  mon  bras  1"  Europe  d'esclavage  ; 
Et  si  tant  de  travaux  n'eussent  hast6  mon  sort, 
J'eusse  attaque  1'  Asie ;  et  d'un  pieux  effort, 

J'eusse  du  Saint  Tombeau  venge  le  long  servage.    . 

********* 

Les  deux  rangees  d'  arbres  qui  entourent  maintenant  la  Place  Royale,  y  furent 
plantes,  lorqu'  on  la  nommait  encore  la  Place  des  Vosges  de  la  Revolution. 
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PARIS  FROM  THE  BRIDGE  OF  AUSTERLITZ. 

THIS  is  the  view  of  Paris  with  which  we  are  presented  on  the  Pont  d'  Austerlitz, 
as  it  is  popularly  called.  The  bridge  seen  in  the  middle  of  the  plate  is  that  of  Tour- 
nelle,  a  substantial  erection  of  stone,  built  by  the  city  of  Paris  about  the  year  1656. 
Above  it  rise  the  towers  of  Notre  Dame  ;  and  on  the  right  are  the  isle  of  St.  Louis,  and 
its  extensive  quays. 


PLACE  ROYALE. 

The  Place  Royale  was  projected  by  Henry  IV.,  and  one  of  the  four  sides  built  at  his 
own  expense.  The  other  three  sides  being  sold  to  individuals,  on  condition  of  their  con- 
formity to  the  royal  plan,  were  completed  in  1612,  when  Mary  de  Medicis  gave  a  magni- 
ficent fete  here,  in  commemoration  of  the  alliance  just  concluded  between  France  and 
Spain. 

On  the  site  of  this  Place  stood  the  ancient  Palais  des  Tournelles,  distinguished  by 
two  memorable  royal  accidents.  In  1392  Charles  VI.,  being  attired  in  masquerade  as  a 
savage,  was  nearly  burnt  to  death  by  a  torch  carried  by  the  duke  d'  Orleans :  four  of  the 
noblemen  attending  are  said  to  have  sacrificed  their  lives  in  endeavouring  to  extinguish 
the  flames.  Henry  II.  in  1559  was  actually  slain  here,  the  lance  of  count  de  Montmo- 
rency  having  entered  his  eye  at  a  tournament.  On  his  death,  eleven  days  after,  the 
queen  abandoned  the  palace,  and  gave  orders  for  its  destruction. 

The  present  Place  is  432  feet  square,  and  contains  39  uniform  pavilions  of  brick  and 
stone,  each  three  stories  high,  and  having  arches  on  the  ground  floor,  which  form  a  co- 
vered gallery  that  runs  round  the  square.  An  equestrian  statue  of  Louis  XIII.  adorned 
the  centre  until  1792,  when  it  was  destroyed  by  the  Revolutionists,  and  a  fountain  sub- 
stituted in  its  place.  As  a  specimen  of  the  legends  which  were  frequently  attached  to 
such  statues,  we  may  give  the  following  portion  of  that  which  was  inscribed  on  the  side 
facing  the  city. 

POUR  Louis  LE  JUSTE.  SONNET. 
Que  ne  peut  la  vertu  ?  que  ne  peut  le  courage  ? 
J'ai  dompte  pour  jamais  1'  heresie  en  son  fort; 
Du  Tage  imperieux  j'  ai  fait  trembler  le  bord, 
Et  du  Rhin  jusqu'a  1'  Ebre  accru  mon  heritage. 
J'ai  sauve"  par  mon  bras  1'  Europe  d'esclavage ; 
Et  si  tant  de  travaux  n'eussent  haste  mon  sort, 
J'eusse  attaque  1'  Asie;  et  d'un  pieux  effort, 
J'eusse  du  Saint  Tombeau  venge  le  long  servage. 
********* 

The  two  rows  of  trees  which  now  surround  the  Place  have  been  planted  there 
of  late  years  ;  while  it  was  the  Place  des  Vosges  of  the  Revolution. 
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PARIS,  PRISE  BIT  FONT    D'AITSTEJO-ITZ . 


PLACE    ROVAI.E . 


THE  BRIDGE  OF  AUSTERLITZ. 

The  quiet  river  scenery  of  this  plate  will  remind  our  English  readers  of  some  views 
of  the  Thames  presented  in  the  neighbourhood  of  the  British  metropolis,  and  particularly 
of  one  just  above  Vauxhall.  There  is  indeed  a  striking"  similarity  in  the  light  and 
elegant  character  of  the  Pont  d'  Austerlitz  and  that  of  Vauxhall  Bridge.  Both  are  also 
models  of  that  great  modern  improvement  in  aquatic  architecture,  the  cast  iron  bridge. 
We  have  in  a  former  part  of  this  work  noticed  the  dimensions  and  history  of  the 
French  edifice. 


THE  THEATRE  FEYDEAU. 

This  theatre  was  first  opened  by  the  name  of  Theatre  de  Monsieur,  on  the  6th  of 
January,  1791,  with  the  opera  Le  Nozze  di  Dorina.  In  all  the  subsequent  changes  of 
its  name  and  masters  it  has  preserved  its  general  character  as  a  favourite  Opera  house. 
During  the  Revolution  it  was  known  as  the  Theatre  de  1'  Opera  Comique  National,  but 
the  designation  of  Theatre  Feydeau  (from  the  Rue  Feydeau  in  which  it  stands)  is  that 
by  which  it  has  been  most  commonly  known. 

The  edifice  is  quadrangular,  and  is  best  seen  in  the  oblique  direction  of  the  View  given 
in  our  plate  ;  but  the  surrounding  houses  greatly  obscure  it.  It  displays,  however,  con- 
siderable ingenuity  in  the  adaptation  of  the  style  of  the  temple  of  Minerva  Polias  to 
such  a  spot 

The  interior  is  nearly  circular  and  amphitheatrical ;  its  diameter  at  the  pit  is  48 
feet,  at  the  upper  boxes  77  feet.  Over  the  former  impends  the  premiere  galerie,  behind 
which  appear  twenty-eight  Corinthian  columns,  supporting  an  entablature  and  a  second 
gallery.  At  the  back  of  this  are  thirty-two  Composite  columns,  surmounted  by  a 
third  entablature  and  gallery,  and  a  range  of  small  lunetta  boxes.  There  are  also  two 
tiers  of  boxes  between  the  first  range  of  columns,  and  another  in  the  intercolumniations 
of  the  second  range.  The  whole  of  the  decorations  are  superb ;  and  great  and  success- 
ful pains  have  been  taken  to  render  this  theatre  in  every  part  sonorous  and  well  adapted 
to  music. 
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LE  PONT  D'  AUSTERLTTZ. 

iLexisteune  tres  grande  ressemblance  entre  1'  elegante  et  legere  construction  du 
pont  d'  Austerlitz  et  celle  de  Vauxhall  Bridge,  pres  de  Londres,  et  le  lecteur  anglais 
sera  probablement  frappe  comme  nous  1'  avons  e"t6  de  celle  qui  se  trouve  aussi  entre  le 
point  de  vue  represente  sur  la  gravure  ci-jointe  et  celui  qu'  on  voit  sur  la  Tamise,  pres  de 
Vauxhall.  Ces  deux  ponts  offrent  un  excellent  modele  de  cette  belle  invention  moderne, 
le  pont  de  fer.  Nons  avons  deja  donne  ailleurs  des  details  sur  le  Pont  d'  Austerlitz  et 
ses  dimensions. 


LE  THEATRE  FEYDEAU. 

L'  ouverture  de  ce  theatre  cut  lieu  le  6  Janvier,  1791.  On  le  nomma  alors  Theatre 
de  Monsieur,  et  la  premiere  piece  qu'  on  y  donna  fut  1'  opera  des  Nozze  di  Dorina.  Au 
milieu  de  tous  les  changemens  qu'  il  a  subis  depuis,  il  a  toujours  conserve  sa  popularite. 
Pendant  la  Revolution,  on  lui  donna  le  nom  de  Theatre  de  1'  OpGra  comique  national, 
mais  il  est  maintenant  plus  connu  par  celui  de  Theatre  Feydeau,  qu'  il  a  obtenu  de  la 
Rue  Feydeau,  ou  il  est  situe. 

L'  edifice,  qui  a  la  forme  d'  un  quadrangle,  se  voit  le  mieux  dans  la  direction 
oblique  de  notre  gravure,  quoiqu'  offusque  par  les  maisons  qui  1'  entourent :  on  s'  est 
servi  avec  succes,  pour  surmonter  cet  obstacle,  du  style  d'  architecture  du  temple  de 
Minerve  Polias. 

L'  interieur  est  bati  eu  amphitheatre  et  presque  circulaire.  Le  parterre  a  40 
pieds  de  diametre,  et  les  loges  superieures,  77.  Au-dessus  se  voit  la  premiere  galerie, 
au-devant  de  la  quelle  sont  28  colonnes  de  1'  ordre  Corinthien,  qui  soutiennent  un 
entablement  et  une  seconde  galerie.  Derriere  celle-ci  sont  32  colonnes  de  1'  ordre  Com- 
posite, surmontees  d'  un  troisieme  entablement,  d'  une  galerie  et  d'  une  rangee  de  petites 
loges.  II  y  a  aussi  deux  rangs  de  loges  entre  la  premiere  rangee  de  colonnes,  et  une 
autre  dans  les  entrecolonnemens  de  la  seconde  rangee.  Toutes  les  decorations  sont 
superbes,  et  1'  on  n'  a  rien  epagne  pour  que  la  musique  soit  entendue  egalement  dans 
toutes  les  parties  du  theatre. 


122 


'.;•'  •   .  j  -;, 


• 


&  Donna. 
e  u  popahliti. 


TOST  Dl&USTEILLITZ. 


BTOlTVJiATT    THEATRE 


BARRIERE  ST.  DENIS. 

THE  tour  of  the  bouvelards  and  barriers  of  Paris  will  furnish  the  visitant  of  this 
metropolis  with  not  a  few  objects  of  architectural  interest.  The  original  commission 
given  to  Ledoux,  the  architect,  by  M.  Calonne  empowered  him  to  erect  sixty  of  these 
edifices ;  and,  as  he  was  Restricted  only  by  his  own  taste,  he  of  course  indulged  it.  There 
are  at  the  present  period,  we  believe,  fifty-five  barriers  standing :  the  Bouvelard  Exterieur 
surrounding  the  whole  is  a  noble  carriage  drive  (planted  on  each  side  with  trees)  which 
was  not  finished  until  1814. 

The  Barriere  St.  Denis  is  one  of  those  which  adorn  the  northern  extremity  of  the 
city,  and  is  situated  between  the  Barriere  de  la  Poissonniere  and  the  Barriere  des  Vertus. 


COUR  ROYALE,  HOTEL  DES  INVALIDES. 

THIS  is  considered  a  chef  d'  ceuvre  of  the  architecture  of  L.  Bruant.  It  is  312 
feet  long  by  192  broad,  and  surrounded  by  open  porticoes,  formed  by  arcades,  with  pro- 
jections at  the  angles  and  in  the  centres  of  the  sides.  Above  several  of  these  projections 
are  some  fine  groups  of  horses. 

The  projection  at  the  bottom  of  the  court  conducts  to  the  chapel  of  the  Hotel, 
seen  in  the  centre  of  the  plate,  and  is  decorated  with  Ionic,  surmounted  by  Corinthian 
columns ;  the  whole  crowned  by  a  pediment.  This  is  a  much  broader  projection  than 
the  others,  and  serves  as  a  vestibule  to  the  church  and  the  two  grand  staircases. 

Near  the  middle  of  the  lateral  porticoes  are  vestibules  leading  in  front  to  the  kitchens, 
and  right  and  left  to  large  refectories,  lighted  from  four  distinct  courts  :  beyond  these, 
and  parallel  with  the  church,  are  galleries  which  contain  the  bakehouse,  the  infirmary, 
and  other  useful  offices  of  the  Hotel. 
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BARRIERE  ST.  DENIS. 

UNE  promenade  sur  les  Boulevards  et  aux  Barrieres  de  Paris,  offre  aux.  etrangers 
plusieurs  objets  interessans  sons  le  rapport  de  leur  architecture. 

La  commission  que  donna  d'  abord  M.  Calonne  a  1'  architecte  Ledoux  lui  permettait 
de  batir  soixante  de  ces  edifices,  et  comme  on  lui  laissa  liberte  parfaite  sous  tout  autre 
rapport,  il  ne  consulta  que  son  gout. 

II  existe  maintenant  cinquante  cinq  Barrieres  a  Paris.  Le  Boulevard  exterieur  qui 
entoure  le  tout,  est  une  belle  promenade  bordee  d'  arbres,  qu'  on  peut  faire  a  pied  on  en 
voiture,  et  qui  ne  fut  terminee  qu'  en  1814. 

La  Barriere  de  St.  Denis  est  situee  au  Nord  de  Paris,  entre  celle  de  la  Poisson- 
niere  et  celle  des  Vertus. 


COUR  ROYALE,  HOTEL  DES  INVALIDES. 

ON  regarde  cette  cour  comme  un  chef  d'  O3uvre  de  1'  architecte  L.  Bruant.  Elle  a 
312  pieds  de  longueur  sur  192  de  largeur,  et  est  entouree  de  porches  formes  par  des 
arcades  qui  ont  des  c6tes  de  coupes  aux  angles  et  aux  centres  des  cotes.  Au-dessus  de 
plusieurs  de  ces  cotes  de  coupe  se  voient  de  beaux  groupes  de  chevaux.  La  saillie  au 
fond  de  la  cour  conduit  a  la  chapelle  de  1'  Hotel,  qui  est  representee  au  milieu  de  notre 
planche,  et  est  ornee  de  colonnes  loniques,  au-dessus  des  quelles  s'  en  trouvent  d'  autres, 
de  1'  ordre  Corinthien,  le  tout  surmonte  d'  un  fronton.  Cette  saillie  est  beaucoup  plus 
considerable  que  les  autres,  et  sert  de  vestibule  a  1'  eglise  et  aux  deux  grands  escaliers. 

Pres  du  milieu  des  deux  porches  lateraux  sont  des  vestibules  qui  conduisent,  vis-a-vis 
aux  cuisines,  et  a  droite  et  a  gauche  a  dix  grands  refectoires,  dont  la  vue  donne  dans 
quatre  cours  differentes  ;  au-dela  de  ces  cours,  et  paralleles  a  1'  eglise,  sont  des  galeries 
qui  contiennent  la  boulangerie,  P  infirmerie  et  les  autres  offices  de  1'  Hotel. 
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PONT  DE  JENA. 

THIS  has  also  been  denominated  the  Pont  de  1'  Ecole  Militaire,  and  the  dispute 
with  regard  to  its  present  name  is  well  known  to  have  endangered  the  existence  of  the 
brido-e,  on  the  second  occupation  of  Paris  by  the  allied  armies.  The  boisterous  Blucher, 
indignant  at  finding  this  permanent  memorial  of  the  humiliation  of  his  country,  gave 
orders  for  it  to  be  blown  up,  and  powder  is  said  to  have  been  placed  under  it  for  that 
purpose  by  his  troops ;  when  the  prompt  interference  of  the  other  allied  commanders, 
and  particularly  of  the  Duke  of  Wellington,  prevented  the  outrage. 

The  Pont  de  Jena  is  situated  opposite  the  Champ  de  Mars,  and  is  a  handsome  stone 
bridge  of  five  arches,  each  having  a  span  of  eighty  feet  two  inches.  It  is  467  feet  in 
length  and  45  feet  broad.  It  was  begun  in  1806  from  the  designs  of  Lamande,  and 
finished  in  1813. 


COUR  DU  CHATEAU  DE  ST.  GERMAIN. 

THE  road  from  Paris  to  St.  Germain-en-Laie  offers  many  points  of  interest  to  the 
traveller.  Passing  through  the  Champs  Elysees,  we  reach  the  Barriere  and  then  the 
bridge  of  Neuilly,  whence  appears,  on  an  eminence  to  the  right,  the  picturesque  village 
of  Courbevoie  :  farther  on  is  Colombes,  remarkable  chiefly  as  the  residence  of  Henrietta, 
wife  of  Charles  I.  of  England.  She  died  here  in  1669.  The  next  village  is  Nanterre, 
about  two  leagues  and  a  quarter  from  Paris,  and  one  of  its  most  ancient  neighbours. 
Here  St.  Genevieve,  the  patroness  of  the  metropolis,  is  said  to  have  been  born  in  the  fifth 
century.  Close  by  is  Ruel,  distinguished  by  its  superb  barracks,  erected  by  Louis  XV., 
and  occupied  by  the  Russians  as  a  military  hospital  in  1814.  The  church  is  a  superior 
edifice  of  the  16th  century ;  and  not  far  distant  the  chateau  of  cardinal  Richelieu  is  to 
be  seen.  Malmaison  now  presents  its  fine  grounds,  and  is  succeeded  by  Marly  and  its 
celebrated  aqueduct ;  the  road  from  the  former  winding  along  the  left  bank  of  the  Seine 
until  it  reaches  the  town  of  St.  Germain.  Marly  and  its  neighbourhood  afford  many 
delightful  views  of  the  environs  of  Paris. 

We  have  already  adverted  to  the  history  of  the  Chateau  de  St.  Germain.  The  seat 
of  an  English  court  and  cabinet  for  the  last  ten  years  of  the  17th  century,  it  has  never 
since  been  a  favorite  residence  of  the  French  monarchs ;  was  almost  abandoned  in  the 
reigns  of  Louis  XV.  and  XVI.,  and  converted,  during  the  Revolution,  into  barracks. 
The  ancient  court  shown  in  the  plate  is  in  the  best  style  of  the  period  of  Francis  I.  and 
Henry  IV.,  to  whom  this  palace  owes  its  chief  buildings. 
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PONT  DE  JENA. 

ON  a  aussi  appele  ce  pont,  Pont  def  Ecole  militaire,  et  1'  on  sait  que  les  disputes 
que  sa  denomination  a  occasionees,  ont  presque  cause  sa  destruction  lorsque  les  Allies 
ont  occupe  Paris  pour  la  seconde  fois.  L'  impetueux  Blucher  voyant  avec  indignation  un 
edifice  qui  servait  a  perpetuer  1'  humiliation  de  sa  patrie,  ordonna  qu'  on  le  fit  sauter,  et 
1'  on  avait  deja  place  dessous  de  la  poudre  a  canon  a  cet  effet,  lorsqu'  une  prompte  in- 
tervention de  la  part  des  autre  chefs  des  Allies,  et  surtout  du  Due  de  Wellington,  em- 
p£cha  cet  outrage. 

Le  pont  d'  Jena,  situe  vis-a-vis  du  champ  de  Mars,  est  composfe  de  cinq  arches, 
dont  chacun  a  quatre-vingt  pieds  deux  pouces  d'  empar.  II  a  467  pieds  de  longueur 
et  47  de  largeur.  La  construction  de  ce  pont,  commencee  en  1806,  d'  apres  les  dessins 
de  Lamande,  fut  terminee  en  1813. 


COUR  DU  CHATEAU  DE  ST.  GERMAIN. 

LA  route  de  Paris  a  St.  Germain-en-Laie  est  loin  de  manquer  d'  interet  pour  le  voy- 
ageur.  En  traversant  les  Champs-Elysees,  on  arrive  a  la  barriere  et  au  pont  de  Neuilly, 
d'  oii  1'  on  ape^oit  sur  une  hauteur,  a  droite,  le  charmant  village  de  Courbevoie  ;  un  pen 
plus  loin  se  trouve  Colombes,  ou  demeurait  autrefois  Henriette,  veuve  de  Charles  I.  roi 
d'  Angleterre :  elle  y  mourut  en  1669.  Le  village  au  quel  on  arrive  ensuite,  est  celui  de 
Nanterre,  1"  un  des  plus  anciens  qui  environnent  Paris,  dont  il  est  n'  est  qu'  a  deux 
lieues  et  un  quart :  c'  est  ici  que  naquit,  dit-on,  au  cinquieme  siecle,  St.  Genevieve, 
patronne  de  Paris.  Pres  de  Nanterre  est  Ruel,  remarquable  pour  ses  belles  barraques, 
erigees  par  Louis  XV.  et  dont  les  Russes  firent  un  hopital  militaire,  en  1814.  L'  eglise 
de  Ruel  est  un  bel  edifice  du  seizieme  siecle,  et  non  loin  de  la  se  voit  le  chateau 
du  cardinal  de  Richelieu.  Apr6s  avoir  passe  Malmaison  et  ses  belles  terres,  on  approche 
de  Marly  et  de  son  fameux  aqueduc.  La  route  de  Malmaison  suit  la  rive  gauche  de  la 
Seine,  jus  qu'  a  la  ville  de  St.  Germain.  Marly  et  son  voisinage  offre  plusieurs  perspec- 
tives charmantes  des  environs  de  Paris.  Nous  avons  deja.  parle  de  1'  histoire  du  chateau 
de  St.  Germain.  Apres  avoir  etc  pendant  les  dix  dernieres  annees  du  dix-septieme 
siecle  le  siege  d'  une  cour  et  d'  un  cabinet  anglais,  St.  Germain  ne  fut  jamais  au  nom- 
bre  des  demeures  favorites  des  monarques  fran$ais.  II  fut  presque  delaisse  pendant  les 
regnes  de  Louis  XIV.  et  de  Louis  XV  et  1'  on  en  fit  des  casernes  pendant  la  Revolution. 
L'  ancienne  cour,  repr^sentee  sur  notre  gravure,  est  dans  le  meilleur  genre  du  temps  de 
Francois  I.  et  de  Henri  IV.,  a  qui  ce  palais  doit  la  plus  part  des  batimens  dont  il  est 
compose. 
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MONUMENS,  PERE  LA  CHAISE. 

WE  fear  being  tedious  to  some  of  our  readers  on  the  subject  of  this  cemetery ; 
but  the  following  lively  sketch  of  its  pretensions  by  an  English  traveller,  who  has 
recently  visited  the  spot,  may  appropriately  accompany  the  monuments  of  this  plate. 

"  What  Englishman  has  not  seen  the  cemetery  of  Pere  la  Chaise  ?  what  Englishman 
will  undertake  either  to  condemn  or  entirely  approve  it,  unless  he  could  enter  com- 
pletely into  the  minds  of  the  French  themselves  ?  The  approach  to  it  (a  little  way  out 
of  Paris)  is  literally  '  garlanded  with  flowers.'  You  imagine  yourself  in  the  neigh- 
bourhood of  a  wedding,  a  fair,  or  some  holiday  festival.  Women  are  sitting  by  the 
road  side  or  at  their  own  doors,  making  chaplets  of  a  sort  of  yellow  flowers,  which  are 
gathered  in  the  fields,  baked,  and  will  then  last  a  French  '  for  ever.'  They  have  taken 
'  the  lean  abhorred  monster'  death,  and  strewed  him  o'er  and  o'er  with  sweets;  they  have 
made  the  grave  a  garden?  a  flower  bed,  where  all  Paris  repose,  the  rich  and  the  poor, 
the  mean  and  the  mighty  ;  gay  and  laughing,  and  putting  on  a  fair  outside,  as  in  their 
lifetime.  Death  here  seems  life's  play-fellow,  and  Grief  and  smiling  Content  sit  at  one 
tomb  together.  Roses  grow  out  of  the  clayey  ground ;  there  is  the  urn  for  tears,  the 
slender  cross  for  faith  to  twine  round ;  the  neat  marble  monument,  and  the  painted 
wreaths  thrown  upon  it,  to  freshen  memory  and  mark  the  hand  of  friendship.  No 
'  black  and  melancholy  yew  '  here  darkens  the  scene,  and  adds  a  studied  gloom  to  it — no 
ugly  death's  heads  or  carved  skeletons  shock  the  sight."  He  afterwards  adds,  more 
gravely — "To  meet  sad  thoughts  and  overpower  or  allay  them  by  other  lofty  and 
tender  ones  is  right ;  but  to  shun  them  altogether,  to  affect  mirth  in  the  midst  of  sighing, 
and  divert  the  pangs  of  inward  misfortune  by  something  to  catch  the  eye  and  tickle  the 
sense,  is  what  the  English  do  not  sympathize  with."  [A  shrewd  Frenchman  perhaps 
may  ask,  how  then  do  they  so  often  consult  their  wine  cellars  in  their  grief?]  "  It  is  an 
advantage  the  French  have  over  us." 


MARCHE  AUX  FLEURS  ET  AUX  ARBUSTES. 

{The  Flower  and  Shrub  Market.) 

THIS  elegant  parterre  occupies  the  whole  length  of  the  Quai  Dessaix,  and  presents, 
on  the  market  mornings  especially,  no  inadequate  proof  of  the  devotion  of  the  French  to 
Flora.  It  is  diversified  by  rows  of  trees  and  two  principal  fountains  ;  and  is  considered 
far  superior  in  its  display  of  flowers  and  shrubs  to  its  British  rival,  Covent  Garden. 
Wednesday  and  Saturday  are  the  market  days. 
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MONUMENS,  PERE  LA  CHAISE. 

Nous  craignons  que  quelques  uns  de  nos  lecteurs  commencent  a  se  fatiguer  de  nous 
entendre  parler  de  ce  cimetiere,  et  nous  leur  offrons  avec  plaisirles  observations  suivantes 
faites  par  un  voyageur  Anglais  qui  a  dernierement  visite  les  lieux,  et  dont  les  observa- 
tions piquantes  seront  bien  placees  a  cot6  de  la  gravure  que  nous  donnons  ici. 

"  Quel  est  1'  Anglais  qui  n'apas  vu  le  cimetiere  du  Pere  La  Chaise,  et  quel  est  celui 
dont  il  obtient  une  admiration  on  une  condamnation  complete,  surtout  s'  il  ne  peut 
s'  identifier  avec  le  caractere  national  des  Frangais.  En  sortant  de  Paris,  on  approche 
de  ce  cimetiere  par  une  avenue  qu'on  peut  dire  bordee  de  fleurs.  On  se  croirait  a  1'  ap- 
proche d'  une  noce  on  d'  une  fSte  de  village.  Les  femmes  assises  a  leur  porte,  forment 
des  garlandes  des  fleurs  cueillies  dans  les  champs,  et  qui  apres  avoir  etc  mises  dans  un 
four,  deviennent '  immortelles.'  Les  Frangais  en  s'  emparaut  du  domaine  de  la  mort, 
ont  cache  sous  les  fleurs  sa  forme  pale  et  hideuse ;  ils  ont  fait  du  tombeau  un  parterre,  ou 
tout  Paris,  les  riches  et  les  pauvres,  les  grands  et  les  petits,  viennent  se  reposer,  comme 
sur  uu  lit  de  roses.  La  vie  et  la  mort  semblent  ici  reconcilie"s,  et  le  plaisir  et  la  douleur 
se  donnent  la  main  en  s'  asseyant  au  pied  du  m6me  monument.  Les  fleurs  poussent  a 
P  entour  du  sepulcre  ;  pres  de  1'  urne  qui  doit  recevoir  les  larmes  de  la  tendresse,  est  la 
croix  ou  la  foi  vient  se  reposer.  Au  lieu  de  tetes  de  mort,  le  monument  porte  des  cou- 
ronnes  ;  et  les  images  sombres,  les  emble'mes  repoussans  de  la  mort,  font  place  aux  guir- 
landes  qu'  y  vient  deposer  1'  amitie."  Notre  voyageur  ajoute  ensuite:  "  il  est  juste,  il  est 
convenable  de  chercher  a  dissiper  les  idees  affligeantes  de  la  mort,  par  des  pensees  a  la 
fois  douces  et  consolantes,  mais  il  repugne  a  notre  caractere  de  feindre  la  gaiete,  ou  il  est 
naturel  de  verser  des  pleurs,  et  de  faire  illusion  a  une  donleur  naturelle  en  affichant  un 
sentiment  contraire."  Peut-etre  que  si  1' on  adressait  ce  reproche  a  un  Frangais,  il 
pourrait  nous  accuser  de  chercher  des  moyens  aussi  peu  conrenables,'  et  de  trouver  dans 
les  plaisirs  de  la  table  les  consolations  que  lui  procurent  le  petit  etalage  de  douleur  que 
nous  lui  reprochons,  et  dans  ce  cas  nous  ne  savons  trop  ce  que  nous  pourrions  repondre 
ii  une  telle  accusation. 


MARCHE  AUX  FLEURS  ET  AUX  ARBUSTES. 


Ce  joli  parterre  occupe  toute  1'  etendue  du  quai  Dessaix,  et  fait  preuve,  surtout  les 
jours  de  marche,  du  gout  des  Fra^ais  pour  les  fleurs.  Ce  marche  est  orne  de  deux 
rangees  d'  arbres  ainsi  que  de  deux  fontaines  principales,  et  on  le  regarde  comne  fort 
superieur  a  son  rival  Anglais,  Covent  Garden.  Le  marche  se  tient  tous  les  Samedis  et 
les  Mercredis. 
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MOMUMEMS,  PERK  ]LA  CHAISE. 


MARCH  E    AUX    FL.EUH.S. 


POMPE  A  FEU,  PASSY. 

THERE  is  nothing  in  this  building  or  its  useful  purposes  to  discriminate  it  from 
many  others  :  but  its  romantic  site  has  induced  us  to  insert  this  view  of  it ;  and  a  walk 
to  the  delightful  village  in  which  it  stands  (a  short  league  from  the  middle  of  Paris) 
will  always  repay  the  traveller. 

Occupying  an  eminence  on  the  banks  of  the  Seine,  Passy  has  the  natural  attractions 
of  extensive  and  diversified  scenery,  and  some  celebrated  mineral  waters;  it  affords  some 
of  the  best  views  of  Paris,  and  was  the  favorite  residence  of  Dr..  Franklin  at  the  period 
when  he  negociated  the  treaty  of  alliance  between  France  and  the  United  States  of 
America.  A  street  and  barrier  leading  to  it  are  called  by  his  name.  Here  also  died  the 
abbe"  Raynal  in  1796.  On  the  side  opposite  to  the  capital  is  the  Bois  de  Boulogne,  the 
general  resort  of  the  Parisian  duellists,  and  occupied  in  1815  by  the  camp  of  the  Duke 
of  Wellington. 


DONJON  DU  CHATEAU  VINCENNES. 

THE  Donjon  is  the  loftiest  of  the  towers  of  this  fine  old  chateau,  nine  in  number, 
and  surrounding  a  parallelogram  defended  by  a  wall  and  deep  ditches.  This  tower  -is 
said  to  have  been  constructed  in  1337,  by  direction  of  Philip  of  Valois,  on  the  foundation' 
of  a  still  more  ancient  edifice.  < .  / 

The  wood  or  park  of  Vincennes  was  first  enclosed  by  Philippe  Auguste,  in  1183,  to 
receive  a  number  of  animals  presented  to  him  by  the  king  of  England.  It  is  now  regu^ 
larly  planted  irj  long  walks ;  and  on  the  grand  parade  cannon  are  proved  by  the  govern-1 
ment. 

The  chateau  (t6  whose  history  we  have  already  adverted)  is  used  both  as  an  occa- 
sional state  prison  and  as  a  depot  of  artillery  and"  ammunition,  which  a  strong  military 
force  has  in  charge.  The  magnificent  gallery  was  erected  by  Mary  de  Medicis,  queen  of1 
Louis  XIII.,  who  was  much  attached  to  Vincennes.  The  two  large  buildings  to  the  south' 
of  it  were  begun  by  that  princess,  and  finished  by  Louis  XIV.  The  chapel  contains  an' 
expiatory  monument  to  the  unfortunate  duke  D'  Enghein,  having  a  long  Latin  inscrirf-1 
tion  from  the  pen  of  Louis  XVIII. 
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POMPE  A  FEU,  PASSY. 

CE  bailment  n'est  remarquable,  ni  dans  sa  construction,  ni  par  le  butqu'il  remplit ; 
niais  la  situation  charmante  qu'il  occupe  nous  a  engage  a  en  donner  ici  une  gravure,  et 
lo  voyageur  qui  voudra  faire  une  promenade  au  village  de  Passy,  qui  n'est  qu'  a  une 
petite  lieue  de  Paris,  sera  plus  que  recompense  de  ses  peines. 

Place  sur  une  hauteur,  et  sur  les  bords  de  la  Seine,  Passy  offre  des  points  de  vue 
etendus  et  varies,  et  il  a  en  outre  des  eaux  minerales  qui  jouissent  d'  une  grande 
reputation.  Passy  etait  la  demeure  favorite  de  Franklin,  lors  qu'  il  vint  a  Paris  faire 
le  traite  d'  alliance  entre  la  France  et  les  Etats  unis  d'  Amerique :  une  rue  et  une 
barriere  qui  y  conduisent,  portent  encore  son  nom.  C'  estaussi  la  que  mourutl'abbe  Raynal, 
en  1796.  De  1' autre  cote  de  Passy  est  le  bois  de  Boulogne,  rendez-vous  favori  des 
duellistes,  et  oft  le  due  de  Wellington  etablit  son  camp,  en  181.5. 


DONJON  DU  CHATEAU  DE  VINCENNES. 

ON  donne  ce  nom  a  la  plus  haute  des  tours"  de  ce  beau  et  antique  chateau.  Elles 
sont  au  nombre  de  sept,  et  entourent  un  parallelograme  dont  un  mur  et  de  profonds  fosses 
defendent  1'  entree.  On  dit  que  cette  tour  fut  batie  en  1337,  par  ordre  de  Philippe  de 
Valois,  comme  le  fondement  d'  un  edifice  encore  plus  ancien. 

Philippe  Auguste  fit  enclore  le  bois  ou  pare  de  Vincennes,  en  1183,  pour  y  renfermer 
un  nombre  d'  animaux,  qui  lui  avaient  ete  envoyes  par  le  roi  d'  Angleterre.  II  est 
maintenant  coupe  par  des  allees  regulieres,  et  le  gouvernement  y  fait  faire,  sur  la  grande 
parade,  1'epreuve  des  canons. 

Le  chateau,  de  1'  histoire  du  quel  nous  avons  deja  parle,  sert  a  la  fois  de  prison 
d'  etat,  et  de  depot  d'  artillerie  et  d'  ammunition,  sons  la  charge  d'une  forte  garnison.  La 
belle  galerie  fut  batie  par  Marie  de  Medicis,  femme  de  Louis  XIII.,  qui  etait  fort 
attachee  a  Vincennes  :  les  deaux  grands  batimens  au  sud  ont  ete  commences  par  cette 
princesse,  et  termines  par  Louis  XIV.  La  chapelle  contient  un  monument  expiatoire,  a 
la  memoire  du  due  d'  Enghein,  portant  une  inscription  latine,  ecrite  par  Louis  XVIII. 
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PLACE  DES  VICTOIRES. 

THE  victories  designed  to  be  commemorated  by  this  Place  are  those  of  Louis  XIV., 
of  whom  a  pedestrian  statue,  in  gilt  lead,  long  adorned  the  centre.  It,  as  well  as  the 
principal  part  of  the  Place,  is  said  to  have  been  erected  at  the  expense  of  the  marshal 
duke  de  la  Feuillade.  The  king,  attired  in  his  coronation  robes,  stood  on  a  pedestal 
twenty-two  feet  in  height,  a  Cerberus  crouching  at  his  feet,  and  Victory  standing  behind, 
placing  a  crown  of  laurel  on  his  head.  .  At  the  angles  of  the  pedestal  were  four  colossal 
bronze  figures,  now  to  be  seen  in  front  of  the  Hotel  des  Invalides.  The  figures  of  the 
group  above  were  thirteen  feet  high.  This  statue  having  been  demolished  by  the  popu- 
lace, 10th  of  August,  1792,  has  had  various  successors :  as  1.  In  1793  a  pyramid  of  wood, 
on  which  were  inscribed  the  Rights  of  Man,  as  decreed  by  the  convention,  the  names  of 
the  departments,  and  the  principal  victories  of  the  republic.  The  Place  was  at  this 
period  denominated  the  Place  des  Victoires  Nationales.  2.  Buonaparte  when  first  consul 
laid  here  the  first  stone  of  a  monument,  proposed  to  be  erected  to  the  memory  of  generals 
Desaix  and  Kleber,  but  which  was  never  executed.  3.  A  statue  of  Desaix,  sixteen  feet 
in  height,  cast  in  bronze  by  Renouard,  after  designs  by  Dejoux,  was  placed  here  on  a 
pedestal  of  white  marble  in  1806,  and  removed  just  before  the  restoration.  Lastly,  Louis 
XVIII.  placed  on  this  singular  spot  in  1822  a  bronze  equestrian  statue  of  the  monarch 
it  was  originally  designed  to  honor,  Louis  XIV.  It  stands  on  five  immense  blocks  of 
Carrara  marble,  having  on  one  end  the  inscription  "  LUDOVICO  MAGNO,"  on  the  other 
"  LUDOVICUS  XVIII.  ATAVO  Suo." 

The  Place,  which  was  designed  by  Mansard,  is  the  segment  of  a  circle,  whose 
diameter  is  240  feet ;  the  houses  are  uniform,  having  on  the  ground  floor  a  series  of 
arcades,  supporting  a  balcony,  and  a  range  of  Ionic  pilasters. 


QUAI  DES  ORFEVRES. 

THE  quays  of  Paris,  extending  in  a  continued  line  along  each  bank  of  the  Seine, 
form,  in  fact,  but  two  prolonged  stone  embankments,  adorned  in  many  parts  with 
very  handsome  public  and  private  buildings.  The  whole  commerce  of  the  river  being 
carried  on  in  boats,  the  immense  warehouses  and  powerful  crane  apparatus  of  the  quays 
of  the  Thames  are  not  needed  ;  but  great  public  spirit  has  been  evinced  by  the  successive 
modern  governments  of  France,  in  affording  every  accommodation  to  the  pursuits  of  corn- 
Upwards  of  400  toises  of  new  quays  now  environ  the  He  de  la  Citie, 
furmshmg  various  interesting  views,  among  which  that  of  the  Quai  des  Orfevres 
extending  to  the  Porte  Saint  Michel,  and  including  the  towers  of  Notre  Dame,  in  the 
distance,  is  very  characteristic  of  this  description  of  Paris  scenery. 
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PLACE  DES  VICTOIRES. 

ON  dit  que  cette  place  fut  biitie  en  grande  partie  aux  frais  du  Marechal,  due  de  la 
Feuillade,  qui  y  fit  clever  une  statue,  en  plomb  dore,  qui  devait  servir  a  conserve!  la  me- 
moire  des  victoires  de  Louis  XIV.  Le  monarque,  revetu  de  ses  habits  royaux,  etait  sur 
un  piedestal  de  vingt  deux  pieds  de  hauteur ;  a  ses  pieds  etait  cerbere,  et  derriere  lui  la 
victoire,  qui  lui  pla§ait  une  couronne  de  lauriers  sur  la  tete.  Aux  angles  du  piedestal 
etaient  quatre  figures  colossales,  en  bronze,  qui  ornent  maintenant  la  fa9ade  des 
invalides.  Celles  du  groupe  avaient  treize  pieds  de  hauteur,  cette  statue  qui  a  etc 
abattue  par  la  populace,  le  dix  d'  Aout,  1792,  a  eu  plusieurs  successeurs.  D'  abord  la 
convention  y  fit  placer,  en  1793,  une  pyramide  en  bois,  sur  la  quelle  etaient  inscrits  les 
droits  de  rhomme,  ainsi  que  les  avait  decretes  la  convention,  les  noms  des  departemens 
et  les  principales  victoires  de  la  Republique.  On  donna  alors  a  cette  place  le  nom  de 
Place  des  Victoires  Nationales.  Secondement,  lorsque  Buonaparte  etait  premier  consul, 
il  y  posa  les  fondemens  d'  un  monument  a  la  memoire  des  generaux  Desaix  et  Kleber, 
qui  n'  a  jamais  et6  termini.  Troisiemement,  on  y  eleva  une  statue  de  Desaix  en  bronze  par 
Renouard.  Elle  avait  seize  pieds  de  hauteur,  etait  faite  d'  apres  les  dessins  de  Dejoux 
et  placee  sur  un  pie"destal  de  marbre  blanc  :  elle  fut  elevee  en  1806,  et  retiree  de  la  Place 
des  Victoires,  un  peu  avant  la  restoration.  Enfin,  Louis  XVIII.  y  placa,  en  1822,  une 
statue  equestre,  en  bronze,  de  Louis  XIV.  Elle  est  placee  sur  cinque  immenses  blocs  de 
marbre  de  carare,  ayant  d'  un  cot£  1'  inscription  "  LUDOVICO  MAGNO,"  et  de  1'  autre 
"  LUDOVICUS  MAGNUS  ATAVO  Suo." 

Cette  place,  dont  le  plan  fut  designe  par  Mansard,  forme  le  segment  d'  un  cercle 
dont  le  diametre  est  de  240  pieds.  Les  maisons  qui  sont  d'  une  structure  uniforme  ont 
au  rez-de-chausse'e  une  suite  d'  arches,  qui  sontiennent  un  balcon  et  une  rangee  de 
colonnes  ioniques. 


QUAI  DES  ORFEVRES. 

LES  quais  de  Paris,  s'  etendant  sur  les  deux  bords  de  la  Seine,  offrent  a  1'  ceil  deux 
terraces,  ornees  en  plusieurs  endroits  de  tres  beaux  batimens,  publics  et  particuliers.  Tout 
le  commerce  de  cette  riviere  se  faisant  sur  de  petits  bateux  on  ne  trouve  pas  sur  les 
rives  de  la  Seine,  d'  immenses  magazins  tels  que  ceux  qu'  on  voit  sur  les  bords  de  la 
Tamise,  mais  les  gouvernemens  de  France  ont  dernierement  montre  les  dispositions  les 
plus  sages  a  encourager  le  commerce  qui  se  fait  sur  les  bords  de  la  Seine.  De  nouveaux 
quais  qui  ont  plus  de  400  toises  de  longueur  entourent  maintenant  1'  ile  de  la  cite,  offrent 
plusieurs  points  de  vue  interessant,  et  parmi  ces  quais,  celui  des  Orfevres,  qui 
s'  etend  jusqu'  au  port  St.  Louis  et  d'  oil  1'  on  ape^oit  la  Tour  de  Notre  Dame,  donne 
une  idee  assez  juste  de  ce  genre  d'  ornement  qui  est  particulier  a  la  capitale  de  France. 
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QUAI     DES    UKFEVKES. 


GRAND  TRIANON,  VERSAILLES. 

VERSAILLES  might  of  itself  well  occupy  a  volume  of  our  work.  Its  attractions, 
however,  were  diminished  by  the  Revolution,  and  the  restored  family  do  not  seem  dis- 
posed to  renew  them. 

The  Great  Trianon  was  erected  by  Louis  XIV.  for  Madame  de  Maintenon,  on  the 
north  of  the  Grand  Canal  of  the  Park,  and  is  one  of  the  most  celebrated  of  the  Italian 
villa  designs  of  J.  H.  Mansard.  The  wings,  terminating  in  two  pavilions,  are  united  by  a 
colonnade  of  twenty-two  Ionic  marble  columns  (red  and  green),  and  the  interstices 
between  the  windows  are  adorned  by  pilasters  of  the  same  order  and  materials.  The  en- 
tire front  measures  384  feet  in  length ;  all  the  apartments  are  on  the  ground  floor ;  and 
the  roof  is  surrounded,  in  the  Roman  style,  by  a  balustrade,  ornamented  with  vases  and 
fanciful  groups  of  figures.  A  corresponding  balustrade  extends  along  the  front  below, 
in  the  centre  of  which  is  a  handsome  iron  gate  leading  to  the  principal  entrance. 

The  picture  gallery,  and  the  billiard  room,  are  particularly  worth  the  attention  of  a 
visitant ;  the  former  as  still  containing  some  superior  paintings,  and  both  of  them  as  pre- 
senting delightful  views  of  the  surrounding  park  and  gardens.  There  "  flowers  of  all 
hue, "  and  shrubs  of  almost  every  climate,  are  found  in  admirable  order  and  per- 
fection ;  Trianon  having  always  preserved  its  fame  as  the  "  garden  of  flowers."  It  was 
a  favorite  occasional  residence  of  the  successors  of  Louis  XIV.,  including  Napoleon, 
who  made  a  direct  road  from  this  villa  to  St.  Cloud,  and  established  a  select  library  here 
for  his  personal  use. 


COURT  OF  THE  PALACE  OF  THE  LEGION  OF  HONOR. 

THE  Hotel  de  Salm,  built  by  Rousseau,  received  in  the  year  1802  the  designation 
of  the  Palais  de  la  Legion  d'  Honneur.  It  presents  towards  the  Rue  Bourbon  a 
triumphal  arch,  which  forms  the  principal  entrance  of  the  palace,  and  of  which  we  have 
already  given  a  plate :  this  conducts  to  a  spacious  court,  the  subject  of  our  present  number. 

Round  this  court  runs  an  Ionic  colonnade  or  gallery,  corresponding  with  the  beau- 
tiful colonnades  of  the  entrance,  and  at  the  bottom  is  a  noble  portico  of  the  Corinthian 
order,  leading  by  a  handsome  flight  of  steps  to  the  grand  vestibule,  and  flanked  on  each 
side  by  an  Ionic  colonnade.  This  is  considered  altogether  as  a  much  handsomer  front 
of  the  palace  than  that  which  faces  the  Quai  d'  Orsai,  although  the  whole  edifice  has  i 

degree  of  magnificence,  united  with  simplicity,  seldom  surpassed.  ; 
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GRAND  TRIANON,  VERSAILLES. 

IL  faudrait  uu  volume  entier  pour  decrire  les  beautes  de  Versailles,  qui  ont  cependant 
etc  un  peu  diminuees  par  la  Revolution,  et  que  la  famille  qui  occupe  maintenant  le  trone 
de  France,  ne  parait  gueres  disposee  a  etablir. 

Le  Grand  Trianon  fut  bati  par  Louis  XIV.  pour  Madame  de  Maintenon,  au  nord 
du  grand  canal  du  pare,  et  c'  est  un  des  plus  beaux  edifices  de  ce  genre,  eleves  d'  apres 
les  dessins  de  J.  H.  Mansard.  Les  ailes  qui  terminent  les  deux  pavilions  sont  reunies 
par  une  rangee  de  vingt  Jdeux  colonnes  en  marbre  rouge  et  vert  de  1'  ordre  ionique,  et 
les  intervalles  entre  les  fenetres  sont  ornees  de  piliers  semblables. 

La  fa9ade  a  384  pieds  de  longueur,  tous  les  appartemens  sont  au  rez-de-Chaussee, 
et  le  toit  est  entoure,  dans  le  genre  Romain,  d'  une  balustrade  ornee  de  vases  et 
de  groupes  de  statues.  Une  autre  balustrade  est  placee  en  bas,  au  milieu  de  la  quelle 
se  trouve  une  belle  grille  de  fer  qui  conduit  a  1'  entree  principale.  La  galerie  de 
tableaux  et  la  salle  de  billiard,  meritent  particulierement  d'  etre  vues.  La  premiere 
contient  encore  quelques  beaux  tableaux,  et  toutes  deux  offrent  une  vue  charmante 
du  pare  et  des  jardins.  Dans  ces  derniers  se  trouvent,  dans  la  plus  grande  perfection, 
les  plus  belles  fleurs'et  les  plantes  les  plus  rares,  le  Trianon  meritant  tonjours  le  nom  de 
jardin  de  Flore.  II  a  ete  la  demeure  favorite  de  tous  les  successeurs  de  Louis  XIV.,  sans 
en  excepter  Napoleon,  qui  y  avait  etabli  une  bibliotheque  pour  son  usage  particulier,  et 
qui  fit  faire  un  chemin  du  Trianon  a  St.  Cloud. 


COUR  DU  PALAIS  DE  LA  LEGION  D'  HONNEUR. 

L'  HOTEL  de  Salm,  bati  par  Rousseau,  priten  1802,  le  nom  de  Palais  de  la  Legion 
d'  Houneur.  II  presente  du  c&te  de  la  Rue  Bourbon  un  arc  de  triomphe,  qui  forme 
1'  entree  principale,  et  dont  nous  avous  deja  donn6  une  gravure.  Apres  avoir  passe  cet  arc 
on  entre  dans  une  cour  spacieuse,  que  represente  la  gravure  que  nous  donnons  ici. 

Autour  de  cette  cour  est  une  colonnade  ou  galerie  de  1'  ordre  ionique  qui  correspond 
a  la  belle  colonnade  de  1' entree;  et  au  fond  de  la  cour  est  un  beau  porche  de  1"  ordre 
corinthien,  qui  au  moyen  d'  un  grand  escalier  conduit  au  vestibule,  et  a  de  chaque  cote 
une  colonnade  ionique.  On  regarde  cette  fa9ade  du  Palais,  comme  beaucoup  plus  belle 
que  celle  qui  donne  sur  le  Quai  d'  Orsai,  quoique  cet  edifice  presente  sous  tous  les 
rapports  un  degre  de  magnificence  et  de  simplicite  qui  se  trouvent  rarement  reunies. 
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PONT  DE  LA  TOURNELLE. 

THE  original  Pont  de  laTournelle  was  one  of  the  erections  of  M.  Marie,  Comptroller 
general  of  the  bridges  of  France,  between  the  years  1614  and  1635.  It  was  of  wood, 
and  received  its  name  from  an  ancient  tower  in  this  neighbourhood,  built  by  Philip 
Augustus.  There  seems  to  have  been  a  still  more  ancient  bridge  near  this  spot,  an 
erection  of  the  fourteenth  century,  called  the  Pont  de  Fust  de  1'  Isle  Notre  Dame. 

Marie's  bridge  being  carried  away  by  ice  in  1637,  it  was  shortly  after  replaced  by  a 
similar  one,  of  wood;  which  being  in  great  part  destroyed  by  the  floods  of  1654,  the 
city  of  Paris  undertook  the  erection  of  the  present  handsome  stone  bridge.  It  consists 
of  six  semicircular  arches,  and  is  380  feet  in  length,  communicating  from  the  port  of  St. 
Bernard,  to  the  island  of  St.  Louis :  its  architecture  is  very  solid  and  imposing.  An 
inscription  under  one  of  the  arches  states  it  to  have  been  completed  in  1656. 


CHATEAU  D'  EAU. 

WHEN  the  Place  du  Palais  Royal  was  enlarged  in  17 19  by  the  regent  duke  d'  Orleans, 
he  erected  the  present  building  opposite  the  palace,  after  the  designs  of  Robert  de  Cotte. 
It  consists  of  a  quadrangular  pile  of  building  adorned  with  vermiculated  rustics,  and 
presenting  altogether  a  front  of  120  feet.  In  the  centre  four  Doric  columns  support  a 
pediment  containing  the  arms  of  France,  above  which  are  seen  two  recumbent  statues, 
by  Coustou,  representing  the  Seine,  and  the  Nymph  of  the  fountain  of  Arcueil.  Originally 
the  Chateau  d'  Eau  was  a  mere  reservoir :  it  is  now  a  public  fountain,  bearing  the 
inscription,  QUOT  ET  QUANTOS  EFFUNDIT  IN  usus.  We  hear  however  that  it  is  des- 
tined shortly  to  give  place  to  some  further  and  very  extensive  improvements  of  the  Place 
du  Palais  Royal. 
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PONT  DE  LA  TOURNELLE. 

LE  pont  de  la  Tournelle,  tel  qu'  il  existait  d'  abord  fut  bati  par  M.  Marie,  con- 
troleur  general  des  ponts  de  France,  entre  les  annees  1614  et  1635.  II  etait  de  bois  et 
prit  son  nom  d'  une  vieille  tour  dans  le  voisinage,  qui  avait  ete  batie  par  Philippe- 
Auguste.  II  parait  qu'il  a  existe  pres  de  la  un  pont  encore  plus  ancien,  bati  pendant  le  qua- 
torzieme  siecle  et  qu'  on  appelait  le  pont  de  Fust  de  1'  He  Notre  Dame. 

Le  pont  bati  par  Marie  ayant  ete  emporte  par  la  glace,  en  1637,  on  en  rebatit  bientot 
un  autre  en  bois ;  ce  dernier  etant  aussi  presque  entierement  detruit  par  les  inondations, 
en  1654,  la  ville  de  Paris  entreprit  de  faire  clever  le  beau  pont  en  pierre  qui  existe  main- 
tenant.  II  a  six  arches,  en  forme  de  dem'-cercle :  sa  longueur  est  de  380  pieds,  et 
1'  architecture  en  est  a  la  fois  solide  et  noble  ;  une  inscription,  placee  sons  1'  un  des 
arches,  apprend  qu'  il  a  ete  termini  en  1656.  Ce  pont  conduit  du  port  St.  Bernard  a 
P  ile  St.  Louis. 


CHATEAU  D'  EAU. 

Lorsque  le  Regent,  due  d'  Orleans  fit  agrandir  la  Place  du  Palais  Royal,  en  1719, 
il  fit  clever  le  batiment  qui  est  maintenant  vis-a-vis  du  palais,  d'  apres  les  dessins  de 
Robert  de  Cotte.  II  consiste  d'  un  batiment  orne  de  rustiques  vermicules,  et  offre  a 
P  ceil  une  fa9ade  de  120  pieds  de  longueur.  Au  centre,  quatre  colonnes  doriques  souti- 
ennent  un  fronton  ou  se  voient  les  armes  de  France,  et  sur  le  quel  sont  placees  deux 
statues  qui  represented  la  Seine  et  la  Nymphe  de  la  fontaine  d'  Arcueil.  Le  Chateau 
d'eau  ne  fut  d'  abord  qu'  un  reservoir,  c'  est  maintenant  une  fontaine  publique  qui  porte 
cette  inscription :  QUOT  ET  QUANTOS  EFFUNDIT  IN  usus.  On  dit  cependant  que  cet 
edifice  doit  bientot  faire  place  a  de  grands  changemens,  qui  ajouteront  beaucoup  a  la 
beaute  de  la  Place  du  Palais  Royal. 
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CHATEAU  D'EAU.  ' 
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PALAIS  DE  LA  LEGION  D'  HONNEUR. 

THIS  is  that  front  of  the  Palace  of  the  Legion  of  Honor  which  faces  the  Quai 
d'  Orsay.  It  consists  of  a  semicircular  centre  and  two  plain  wings ;  and,  while  more 
frequently  seen  than  that  which  appears  in  the  court  entered  from  the  Rue  Bourbon, 
cannot  pretend  to  equal  magnificence.  The  grand  saloon,  however,  is  situated  in  this 
part  of  the  edifice,  and  is  terminated  by  the  noble  window  of  the  centre,  adorned  with 
columns  and  surmounted  by  statues.  The  diameter  of  the  rotunda  is  40  feet ;  and  the 
apartment  is  internally  both  spacious  and  splendid. 


PALAIS  DU  DUC  D'  ORLEANS. 

IN  describing  the  fa§ade  of  the  Palais  Royal  towards  the  Rue  St.  Honore,  we 
noticed  the  general  history  of  the  magnificent  group  of  buildings  here  accumulated.  If 
a  large  portion  is  now  royal  only  in  name,  its  desecration,  it  may  be  remembered,  took 
place  with  "  a  realm's  decay ;"  with  the  desecration  of  all  France. 

The  portion  still  the  property  of  the  due  d'  Orleans  forms  a  truly  princely  residence  : 
it  comprises  the  apartments  of  the  two  courts  on  which  we  enter  from  the  Rue  St.  Honore. 
The  first  of  them  is  the  subject  of  the  present  plate. 

This  court  is  entered  from  the  Rue  St.  Honore  by  the  noble  gate  of  the  facade 
above  alluded  to,  with  which  its  architecture  corresponds  ;  having  a  Doric  basement  sur- 
mounted with  Ionic  pilasters  on  the  first  floor,  and  corresponding  balustrades  with  an  attic 
above.  At  the  bottom  is  a  central  projection  leading  to  the  second  court.  This  projection 
is  adorned  with  Doric  and  Ionic  columns,  crowned  with  a  circular  pediment  on  which  are 
two  figures,  sculptured  by  Pigou,  supporting  a  shield  of  the  Orleans  arms.  The  vestibule 
here  leads  to  the  state  apartments :  to  the  left  is  the  extensive  Gallerie  de  Virginie ;  to 
the  right,  the  grand  staircase,  rising  under  an  elevated  dome  adorned  with  paintings. 
The  first  flight  of  steps  leads  to  a  landing  from  which  diverge  two  opposite  flights,  that 
meet  again  in  front  of  the  state  rooms.  The  polished  iron  railing  by  Corbin  is  considered 
a  master  piece  of  this  kind  of  work.  The  apartments  may  be  seen  at  any  time  when 
the  duke  d'  Orleans  is  not  actually  "  at  home,"  in  them. 
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PALAIS  DE  LA  LEGION  D'  HONNEUR. 

CETTE  gravure  repr^sente  la  fa5ade  du  Palais  de  la  Legion  d'  Honneur  qui  donne 
sur  le  Quai  d'  Orsay.  Elle  a  la  forme  d'  un  demi-cercle  et  deux  ailes  sans  ornemens. 
Cette  fa?ade,  quoique  plus  exposee  que  celle  qui  se  voit  lorsqu'  on  entre  par  la  Rue 
Bourbon,  est  loin  d'  etre  aussi  belle  ;  mais  la  grande  salle  est  situee  dans  cette  partie  de 
1'  edifice,  et  a  a  1'  une  de  ses  extremites  la  belle  fenetre  du  centre,  qui  est  ornee  de 
colonnes,  et  surmontee  de  statues.  La  rotonde  a  quarante  pieds  de  diametre,  et  1'  int4- 
rieur  de  la  salle  est  &  la  fois  grand  et  magnifique. 


PALAIS  DU  DUG  D'  ORLEANS. 

EN  parlant  de  la  fagade  du  Palais  Royal  qui  donne  sur  la  Rue  St.  Honore,  nous 
avons  donne  quelques  details  sur  1'  histoire  de  ce  bel  assemblage  de  batimens.  II  est 
vrai  que  la  plus  grande  partie  n'  a  plus  que  le  nom  de  royaute,  mais  rappelons  nous  que 
lorsque  le  reste  perdit  sa  dignite,  il  partagea  celte  perte  avec  tout  a  que  la  France  avait 
de  grand  et  de  noble. 

La  partie  de  ce  palais  qui  appartient  encore  au  due  d'  Orleans  est  une  habitation 
vraiment  royale ;  elle  contient  les  appartemens  qui  sont  situees  dans  les  deux  cours  ou 
1'  on  entre  par  la  Rue  St.  Honore :  notre  gravure  represente  la  premiere  de  ces  deux 
cours.  On  y  entre,  en  sortant  de  la  Rue  St.  Honore,  en  traversant  les  deux  belles  grilles 
de  la  fa9ade  dont  nous  venons  de  parler,  et  avec  1'  architecture  de  la  quelle  elle  correspond, 
ayant  un  soubassement  de  1'  ordre  dorique,  surmonte  de  pilastres  de  1'  ordre  ionique,  au 
premier  etage,  et  au-dessus  des  balustrades  du  mene  genre  et  d'  un  attique.  Au-bas, 
est  une  saillie  centrale,  qui  conduit  a  la  grande  cour.  Cette  saillie  est  ornee  de  colonnes 
doriques  et  ioniques,  surmontees  d'  un  fronton  circulaire,  sur  le  quel  sont  places  deux 
statues,  sculptees  par  Pigou,  et  qui  soutiennent  un  ecusson  des  armes  de  la  maison  d'  Or- 
teans.  Le  vestibule  conduit  alors  aux  grands  apartemens :  a.gauche  est  la  grande  galerie 
de  Virginie,  a  droite,  est  le  grand  escalier,  au-dessus  du  quel  est  un  dome,  orne  de 
tableaux.  Le  premier  escalier  conduit  a  un  perron  d'  ou  partent  deux  autres  escaliers 
qui  viennent  se  rencontrer  en  face  des  grands  appartemens.  On  considere  la  rampe  en 
fer  poli,  par  Corbin,  comme  un  chef  d'  ceuvre.  Les  appartemens  sont  tonjours  ouverts 
au  public,  lorsque  le  due  d'  Orleans  n'  y  est  pas. 
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PLACE  DU  CHATELET. 


THE  Place  du  Chatelet  is  a  quadrilateral  opening  at  the  foot  of  the  Pont  au  Change, 
chiefly  remarkable  for  the  triumphal  column  and  fountain  in  the  centre,  described 

below. 

The  Chamber  of  Notaries  exercises  its  functions  at  the  house  No.  1,  and  often  sells 
houses  and  other  property  there,  by  auction.  At  other  times,  generally  on  Wednesdays 
and  Fridays,  goods  seized  by  the  warrant  of  the  magistracy  are  exposed  for  sale  in  the 
open  place.  The  Pont  au  Change,  seen  on  the  right,  communicates  between  the  Place 
du  Chatelet  and  Rue  de  la  Barillerie  and  Quai  d'  Horloge,  whence  our  view  is  taken. 
It  received  its  present  name  when  Louis  the  Young  first  established  the  Exchange.  The 
existing  bridge  is  the  broadest  in  Paris,  being  100  feet  wide  ;  it  was  built  in  1647  ;  and 
finally  disencumbered  of  houses  in  1788. 


FONTAINE  DU  CHATELET. 

NONE  of  the  public  works  of  Paris  are  more  characteristic  than  its  fountains,  of 
which  sixty-five  are  devoted  to  the  general  accommodation.  This  of  the  Place  du 
Chatelet  is  of  a  quadrilateral  form ;  the  base  of  the  columns  supplying  the  water  from 
four  dolphins'  heads  (situate  at  the  four  angles),  into  a  circular  reservoir. 

The  pedestal  of  the  column  rises  from  an  elevated  surbase,  which  is  ornamented  by 
cornucopias  at  the  angles,  and  surmounted  by  four  beautiful  figures  of  Prudence,  Vigi- 
lance, Justice,  and  Power,  in  full  relief,  and  holding  each  other  by  the  hand.  The  only 
fault  which  has  been  found  with  these  figures  is  the  similarity  of  their  attributes,  or 
their  want  of  specific  character.  It  is  not  wonderful,  perhaps,  that  under  the  Empire 
those  of  the  last  two  should  be  confounded. 

A  bronze  Egyptian  palm  tree,  52  feet  high,  forms  the  shaft  of  the  column,  orna- 
mented with  foliage,  bound  together  at  equal  intervals  by  zones,  on  which  the  chief 
battles  of  Napoleon  are  inscribed  in  gilt  letters :  above  is  a  globe  surmounted  with  em- 
blems of  the  winds,  and  the  whole  is  crowned  by  a  gilt  statue  of  Victory.  All  the  figures 
are  by  Boinot. 
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PLACE  DU  CHATELET. 

ON  nomme  ainsi  la  place  quadrilaterals  qui  se  trouve  au  pied  du  Pont  au  Change, 
et  qui  se  fait  remarquer  par  la  colonne  triomphale  et  la  fontaine  dont  il  est  parle  ci- 
dessous. 

La  chambre  des  notaires  y  fait  ses  fonctions,  dans  la  maison  No.  1,  et  y  vend 
souvent  a  1'  encan  des  maisons  et  d'  autres  biens.  On  y  vend  aussi,  les  Mercredis  et  les 
Vendredis,  les  effets  qui  ont  etc  saisis,  par  ordredes  magistrats.  Le  Pont  au  Change, 
qu'  on  apergoit  sur  la  droite,  conduit  de  la  Place  du  Chatelet  a  la  rue  de  la  Barillerie,  et 
au  quai  de  1'  Horloge,  d'  oil  a  ete  fait  le  dessin  represente  sur  notre  gravure.  On  lui 
donna  ce  nom  lorsque  Louis  le  Jeune  y  etablit  le  change.  C'  est  le  plus  large  des  ponts 
de  Paris,  ayant  110  pieds  de  largeur :  il  fut  bati  en  1647,  et  on  finit  en  1788  de  demolir 
les  maisons  qui  etaient  dessus. 


FONTAINE  DU  CHATELET. 

PARIS  n'  a  rien  de  plus  remarquable  que  ses  fontaines,  dont  65  sont  a  1'  usage  du 
public.  Celle  de  la  Place  du  Chatelet  est  d'  une  forme  quadrilaterale,  la  base  de  la 
fontaine  fournissant  1'  eau  qui  sort  de  quatre  tetes  de  dauphins,  placees  au  quatre  angles, 
et  qui  tombe  ensuite  dans  un  reservoir  circulaire.  Le  piedestal  de  la  colonne  s'  eleve  sur 
une  surbase  ornee  a  chucun  de  ses  angles,  de  cornes  d'  abondance,  et  surmontee  de 
quatre  belles  figures  en  bas-relief  representant  la  Prudence,  la  Vigilance,  la  Justice,  et  la 
Puissance,  se  tenant  par  la  main.  Le  seul  defaut  qu'  on  puisse  trouver  a  ces  figures 
c'  est  qu'  elles  se  ressemblent  trop  et  manquent  de  caractere  distinctif ;  mais  on  ne  doit 
peut-etre  pas  s'  etonner  qu'  on  ait,  sous  le  regime  imperial,  confondu  le  caractere  des 
deux  dernieres. 

Le  fut  de  la  colonne  a  la  forme  d'  un  palmier  d'  Egypte,  de  52  pieds  de  hauteur, 
entoure  de  feuillage,  attache  a  distances  egales  par  des  banderolles,  sur  les  quelles  les 
noms  des  principales  victoires  de  Napoleon  sont  inscrites  en  lettres  d'  or.  Au  haut  de  la 
colonne  sont  des  figures  qui  representent  les  vents  et  entourent  un  globe,  que  surmonte 
une  statue  doree  de  la  Victoire.  Toutes  les  figures  de  cette  fontaine  sont  d'  apres 
Boinot. 
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HOTEL  DU  PREUX, 

Rite  des  Bourdonnais. 

THIS  has  also  been  known  in  modern  times  as  the  Hotel,  or  Maison  de  la  Couronne 
d'  Or,  from  its  bearing  on  the  outside  the  sign  of  a  golden  crown,  and  is  one  of  the  most 
admired  specimens  of  Gothic  domestic  architecture  remaining  in  Paris.  It  is  much  dis- 
figured by  modern  repairs  ;  but,  arrived  within  the  court,  its  open  galleries,  ornamented 
turrets,  and  elegant  spires,  might  easily  carry  us  back,  in  imagination,  to  chivalrous  ages 
and  the  days  of  the  tournament.  The  date  of  its  erection  was  probably  the  early  part  of 
the  fourteenth  century,  as  it  was  purchased  and  enlarged  by  Philip,  Duke  of  Orleans,  in 
1363,  who  bestowed  the  sum  of  2000  francs  d'  or  on  his  alterations  and  embellishments. 
In  1398  we  find  it  the  property  and  residence  of  the  famous  Guy  de  la  Tremouille,  after 
whom  it  was  long  denominated  the  Hotel  de  la  Tremouille,  and  of  whose  family  it  be- 
came the  Maison  Seigneuriale.  It  was  claimed  as  such  and  inhabited,  in  1421,  by 
Jehan  de  la  Tremouille,  signeur  de  Jonville.  It  now  passed  through  various  hands ;  and  the 
Chevalier  Dubourg  and  the  President  de  Bellievre  (whose  name  it  has  also  borne)  were 
successively  its  occupants.  Many  of  the  ornamented  parts  still  exhibit  great  delicacy  of 
execution. 


HOTEL  OF  THE  BRITISH  AMBASSADOR. 

THIS  is  a  property  of  the  British  government  scarcely  perhaps  worthy  the  magnifi- 
cent establishment  with  which  it  is  connected ;  as  no  foreign  plenipotentiary  appears 
any  where  else  in  greater  splendor  than  the  English  ambassador.  It  is  in  the  Rue  du 
Faubourg  St.  Honore ;  which  in  the  general  respectability  of  its  houses  and  inhabitants 
is  exceeded  by  no  other  street  in  Paris. 

The  mansion  consists  of  a  plain  centre  and  rectangular  projecting  wings :  the 
former  containing  the  principal  entrance,  which  is  flanked  right  and  left  by  two  Ionic 
columns,  and  approached  by  a  handsome  flight  of  steps.  On  the  first  floor  are  corre- 
sponding Ionic  columns,  surmounted  by  a  triangular  pediment  and  attic. 
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HOTEL  DU  PREUX, 

Rue  des  B&urdonnais. 

ON  donne  aussi  quelquefois  a  cet  Hotel  le  nom  de  Maison  de  la  couronne  d'  or, 
parce  qu'  il  s'  y  trouve  a  1'  exterieur  une  couronne  d'  or  ;  et  c'  est  un  des  edifices  go- 
thiques  les  plus  admires  qui  sont  encore  a  Paris.  II  a  beaucoup  perdu  de  ce  caractere  par 
les  reparations  qu'on  y  a  faites,  mais  lorsqu'  on  entre  dans  la  cour,  ses  galeries  a  jour, 
ses  tourelles  ornees  et  ses  jolis  clochers  rappellent  les  temps  de  la  chevalerie  et  des  tour- 
nois.  II  a  probablement  et6  bati  au  commencement  du  quatorzieme  siecle  comme  il  a 
ete  achete  et  agrandi,  en  1363,  par  Philippe  due  d'  Orleans  qui  depensa  2000  francs 
d'or  a  y  faire  faire  des  changemens  et  des  reparations.  II  parait  qu'  il  fut  habite,  en 
1398,  par  le  fameux  Guy  de  la  Tremouille  qui  lui  donna  pendant  long  temps  le  nom 
d'  Hotel  de  la  Tremouille,  et  que  sa  famille  en  fit  sa  demeure  seigneuriale,  II  fut  reclame 
comme  tel,  et  habite,  en  1421,  par  Jehan  de  la  Tremouille,  siegneur  de  Joinville.  II 
passa  ensuite  en  plusieurs  autres  mains,  et  il  fut  occupe  successivement  par  le  chevalier 
Dubourg  et  le  president  de  Bellievre,  dont  ii  aussi  porte  le  nom.  La  plupart  des 
ornemens  de  cet  edifice  font  encore  preuve  par  leur  execution  d'  une  extreme  delicatesse. 


HOTEL  DE  L'  AMBASSADEUR  BRITANNIQUE. 

GET  Hotel  appartient  au  gouvernement  anglais  et  est  a  peine  digne  de  1'  usage  au 
quel  il  sert,  car  on  ne  voit  gueres  d'  envoye  diplomatique  paraitre  avec  autant  de  luxe  que 
1'  ambassadeur  d'  Angleterre.  Cet  hfltel  est  situe  Rue  du  Faubourg  St.  Honore, 
qui  est  un  des  endroits  de  Paris  les  mieux  habites. 

Cette  demeure  consiste  d'  une  partie  centrale  sans  ornemens  et  de  deux  ailes  qui 
s'  avancent  en  rectangle.  Au  centre  est  1'  entree  principale  qui  a  de  chaque  cote  deux 
colonnes  ioniques,  et  a  la  quelle  on  arrive  par  un  bel  escalier.  Au  premier  etage  on  voit 
deux  autres  colonnes  ioniques,  surmontees  d'  un  fronton  et  d'  un  attique. 
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CANAL  DE  L'  OURCQ 

(under  the  Fountain  de  V  Elephant.) 

THE  Fountain  de  1'  Elephant  is  situated  in  the  centre  of  the  Place  de  la  Bastille, 
after  which  it  is  sometimes  called,  or  between  the  opening  of  the  Canal  de  St.  Martin, 
a  branch  of  the  Canal  de  1'  Ourcq,  and  the  new  dock  or  Gare  d'  Arsenal.  Buonaparte 
projected  the  erection  of  an  immense  Elephant  of  bronze  on  this  spot,  whose  trunk  was 
to  discharge  the  water ;  but  the  scheme  has  been  proceeded  with  no  further  than  the 
construction  of  the  masonry  over  the  canal,  and  the  formation  of  the  wooden  model 
which  is  still  to  be  seen  here. 

We  have  elsewhere  traced  the  Canal  de  1'  Ourcq  to  its  principal  basin  of  La  Vilette, 
on  the  north  of  Paris. .  From  the  east  and  west  angles  of  that  basin  diverge  towards  the 
south  the  Canal  de  Saint  Martin,  and  the  Aqueduc  de  Ceinture ;  the  former  com- 
municating through  the  Gare  d'  Arsenal  with  the  Seine  at  Paris.  It  is  constructed  of 
solid  masonry,  and  is  35,556  yards  in  length. 


CHAPELLE  EXPIATOIRE,  CONCIERGERTE. 

WE  have  described  this  chapel,  in  our  account  of  the  chapel  and  entrance  of  the 
Conciergerie,  as  dedicated  to  the  memory  of  the  unfortunate  Marie  Antoinette  ;  it  was, 
in  fact,  the  cell  in  which  she  passed  the  last  two  months  and  a  half  of  her  life.  The 
restored  family  of  this  princess  have  been  certainly  forbearing,  in  the  manifestation  of 
their  feelings  on  the  delicate  subject  of  the  wrongs  of  Louis  XVI.  and  his  consort ;  and 
for  this  they  have  been  blamed  by  the  partizans  of  the  corut — persons  who  always 
forget  that  a  whole  people  cannot  be  punished.  Wrongs  unquestionable  and  perhaps 
unparalleled  this  chapel  may  be  said  to  commemorate  ;  but  it  should  not  be  forgotten 
that  the  authors  as  well  as  the  objects,  and  we  will  hope  the  causes  of  them,  are — no 
more. 
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CANAL  DE  L'  OURCQ 

(sous  la  Fontaine  de  P  Elephant.) 

LA  Fontaine  de  1'  Elephant  est  situee  au  centre  de  la  place  de  la  Bastille,  dont  elle 
prend  quelquefois  le  nom  ;  et  entre  1'  ouverture  du  canal  de  St.  Martin,  qui  est  une 
branche  du  canal  de  1'  Ourcq,  et  le  nouveau  bassin  on  Gare  d'  Arsenal.  Buonaparte  se 
proposaitde  faire  placer  a  cet  endroit  un  immense  elephant  en  bronze,  qui  devait  jeter  de 
1'  eau  par  sa  trompe,  mais  ou  n'  a  fait  que  jeter  la  fondement  de  masonnerie  sur  le  quel 
devait  etre  place  1'  Elephant,  et  former  le  modele  en  bois  de  ce  dernier. 

Nous  avons  deja  indique  le  cours  du  canal  du  1'  Ourcq,  jusqu'  a  son  bassin  prin- 
cipal de  la  Vilette,  au  nord  de  Paris.  Des  angles  a  1'  est  et  a  1'  Quest  de  ce  bassin 
partent  les  canaux  de  Saint  Martin  et  1'  Aqueduc  de  Ceinture,  dont  le  premier  commu- 
nique, par  le  Gare  de  1'  Arsenal,  avec  la  Seine  a  Paris.  Cet  aqueduc  est  une  maconnerie 
solide  qui  a  35,556  verges  de  longueur. 


CHAPELLE  EXPIATOIRE,  CONCIERGERIE. 

Nous  avons  deja  parle  de  cette  chapelle,  dans  les  details  que  nous  avons  donnes 
sur  la  Chapelle  de  la  Conciergerie,  comme  etant  consacree  a  la  memoire  de  1'  infortunee 
Marie  Antoinette.  Elle  occupe  en  effet  1'  emplacement  du  cachot  ou  cette  malheureuse 
reine  a  passe  les  deux  derniers  mois  et  demi  de  sa  vie.  II  faut  convenir  que  les  Bour- 
bons lors  de  leur  retour  en  France,  ont  ete^  loin  de  punir  le  nation  des  maux  qu'  elle 
avail  fait  souffrir  a  Louis  XVI.,  et  a  son  epouse.  Cette  moderation  leur  a  ete  reprochee 
par  les  courtisans,  personnages  qui  oublient  qu'il  serait  aussi  difficile  qu'  injuste  de 
punir  tout  un  peuple.  II  est  vrai  que  la  Chapelle  de  la  Conciergerie  rappelle  les  plus 
grandes  souffrances  ainsi  que  les  plus  grands  crimes,  mais  on  ne  doit  pas  oublier  que  les 
bourreaux  ainsi  que  leurs  victimes  ont  cesse  d'  exister. 
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MODEL  OF  THE  ELEPHANT  OF  THE  PLACE  DE  LA 

BASTILLE. 

THIS  is  the  model  in  wood  of  the  celebrated  bronze  Elephant  which  Napoleon  de- 
signed to  erect  in  the  Place  de  la  Bastille. 

The  decree  which  ordained  its  construction  was  dated  February  9th,  1810.  It 
directed  that  of  the  cannon  taken  from  the  "  Spanish  insurgents"  an  elephant  and  tower 
of  bronze  should  be  formed,  to  discharge  the  water  of  the  fountain  beneath  from  its 
trunk  ;  and  the  minister  of  the  day  was  enjoined  to  see  the  whole  completed  by  the  2nd 
of  December,  1811.  The  masonry  of  the  foundation  was  certainly  constructed  and 
placed  in  the  former  year ;  but  the  "  Spanish  insurgents"  were  destined  to  overthrow 
this  amongst  other  colossal  schemes  of  Napoleon. 

The  height  of  the  proposed  elephant  and  its  castle  was  to  be  24  metres  or  72  feet, 
and  to  the  latter  a  winding  staircase  was  designed  to  lead  through  one  of  the  ponderous 
legs  of  the  animal ;  which  were  each  to  be  two  metres,  or  six  feet,  in  diameter.  The 
fountain  was  further  to  be  decorated  below  with  twenty-four  marble  bas-reliefs,  repre- 
senting the  Arts  and  Sciences. 


THEATRE  DE  L'  AMBIGU-COMIQUE. 

TH  E  elegant  little  theatre  before  us  was  constructed  on  the  plans  of  Celerier,  for 
Nicolas  Medard  Audinot,  formerly  of  the  Theatre  Italien.  It  was  first  opened,  in  1775, 
with  miniature  pantomimes,  in  which  children  were  the  performers,  and  has  since  been 
occasionally  decorated  to  almost  every  species  of  dramatic  performance.  Latterly,  how- 
ever, the  proprietors  have  confined  themselves  to  melo-dramas. 

The  front  has  a  basement  pierced  with  three  arcades,  surmounted  with  arched  win- 
dows, separated  by  Ionic  columns.  Above  is  an  entablature  with  medallions,  extended 
along  the  whole  front,  an  attic  adorned  with  Arabesques,  and  a  pediment.  On  the  right 
and  left  are  symmetrical  wings.  The  interior  is  on  an  oval  plan ;  and  contains  three 
tiers  of  boxes,  separated  by  elegant  Gothic  arches,  and  surmounted  by  a  frieze  in  the 
florid  Gothic  style.  Above  is  a  spacious  circular  gallery,  and  a  richly  ornamented  scarlet 
ceiling.  The  house  will  contain  about  1600  persons,  and  the  scenery  is  considered  equal, 
in  point  of  elegance,  to  that  of  any  theatre  in  Paris. 
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MODELE  DE  L'  ELEPHANT  DE  LA  PLACE  DE  LA 

BASTILLE. 

CF.TTE  gravure  repr6sente  le  module  en  bois  de  1'  Elephant  en  bronze  que  Napoleon 
se  proposait  de  faire  clever  sur  la  place  de  la  Bastille.  Le  decret  qui  en  commandait 
1'  erection  etait  date  du  9  de  Fevrier,  1810,  et  commandait  qu'  on  fit  du  canon  pris  sur 
les  "  rebelles  espagnols  "  un  elephant  et  une  tour  en  bronze,  1'  eau  de  la  fontaine  clevant 
jaillir  de  dessons  la  trompe  de  ce  premier.  II  etait  aussi  ordonne  au  ministre  de  faire 
achever  ces  travaux  avant  le  2  de  Decembre,  1811.  On  en  acheva  les  fondemens 
1'  annee  precedente,  mais  les  "  rebelles  espagnols"  devaient  interrompre ce  projet  et  tant 

d'  autres  de  Napoleon. 

L'  Elephant  et  sa  tour  devaient  avoir  24  metres,  ou  72  pieds  de  hauteur,  et  on  devait 
arriver  a  la  tour  par  un  escalier  a  vis  place  dans  1'  une  des  immenses  jambes  de  1'  ele"- 
phant,  dont  chacune  devait  avoir  2  metres,  ou  six  pieds  de  diametre.  Le  bas  de  la  fon- 
taine devait  aussi  etre  orne  de  24  bas-reliefs  en  inarbre,  representant  les  Arts  et  les 
Sciences. 


THEATRE  DE  L'  AMBIGU-COMIQUE. 

CE  joli  petit  theatre  fut  bati  d'  apres  les  plans  de  Celerier,  pour  Nicolas  Me'dard 
Audinot,  autrefois  du  Theatre  Italien.  L' ouverture  de  ce  theatre  cut  lieu  en  1775, 
quand  on  y  donna  de  petites  pantomimes,  jouees  par  des  enfans.  On  y  a  donne  depuis 
toutes  sortes  de  representations  dramatiques^  mais  les  directeurs  de  1'  Ambigu-comique 
n'  y  font  plus  jouer  que  des  melodrames. 

La  fa9ade  a  un  soubassement,  perce  de  trois  arches,  surmontes  de  trois  fen£tres, 
separees  par  des  colonnes  ioniques.  Au-dessus  est  un  entablement,  avec  des  medaillons, 
un  attique  orne  d'  arabesques,  et  un  fronton.  A  droite  et  a  gauche  sont  des  ailes  syme- 
triques.  La  salle  est  ovale,  et  contient  trois  rangs  de  loges,  separees  par  de  arches 
gothiques  de  forme  elegante,  et  surmontees  de  frises  gothiques.  Au-dessus  est  une 
grande  galerie  circulate,  et  un  plafond  orne,  peint  en  rouge.  La  salle,  qui  contient 
1600  personnes,  et  les  decorations,  egalent  en  elegance  celles  des  autres  theatres  de 
Paris. 


148 


i 

'.3 

K 


; 

menses  el6- 

tbn- 


' 

Mldard 

Audinoi,  ".are  dt  1775, 

qua  ;.ius 

tou< 

La  f;a;aii'.'  a    un  soi' 

1  .flW, 

i 
est  ov;.1 


a-         5 


cu 
K 


A 
X 


TOMBS  OF  TALMA,  AND  OTHERS, 

Pere  la  Chaise. 

NONE  of  the  picturesque  groups  of  scenery  which  abound  in  the  cemetery  of  Pere 
la  Chaise  seem  more  happily  combined  than  that  which  contains  the  tomb  of  TALMA  ; 
nor  can  we  better  illustrate  our  plate  than  by  a  slight  sketch  of  his  brilliant  career. 

Francis  Joseph  Talma,  born  at  Paris,  15th  of  January,  1766,  was  educated  in  that 
capital,  and  in  London,  where  his  father  practised  as  a  dentist.  At  a  very  early  period 
of  his  life  he  attracted  the  notice  of  his  late  majesty,  George  IV.,  by  his  performance  of 
some  of  the  lighter  French  comedies  at  the  Hanover  Square  Rooms ;  and  the  late 
earl  of  Harcourt  is  said  to  have  urged  his  being  devoted  to  the  English  stage.  A  more 
congenial  sphere  of  action,  however,  was  in  reserve  for  him. 

His  family  returning  to  France,  young  Talma  was  speedily  announced  in  the  character 
of  Seide,  in  Voltaire's  Mahomet.  His  debut  took  place  on  the  27th  of  November,  1787, 
and  was  strikingly  successful.  He  now  attached  himself  to  the  higher  walks,  and  ob- 
tained the  highest  honors  of  the  drama,  effecting  finally  a  complete  reformation  in  the 
costume  of  the  French  stage.  On  the  breaking  out  of  the  Revolution  he  became  also  a 
political  partizan  of  considerable  zeal  and  influence,  and  ranked  amongst  his  friends 
Mirabeau,  Condorcet,  Claviere,  and  NAPOLEON.  On  the  latter  becoming  Emperor,  our 
tragedian  would  have  relinquished  the  intimacy,  but  Buonaparte  ordered  admission  to 
be  given  to  him  every  day  at  the  Court  breakfast  hour,  when  the  Imperial  actor  is  stated 
to  have  received  lessons  from  the  professional  one. 

Talma,  continuing  passionately  attached  to  his  art,  published  a  work  on  its  general 
principles  in  1825,  which,  however,  disappointed  his  admirers.  We  find  no  other  instance 
on  record  of  his  appearance  as  an  author.  In  the  autumn  of  the  following  year  his 
health  declined :  but,  possessing  his  fine  powers  of  mind  unimpaired  to  the  last,  he 
received  and  recognized  all  his  friends ;  declared  that  the  physicians  were  ignorant  of 
his  disease;  and  strongly  resisted  the  importunities  of  the  clergy  to  abjure  his  profession 
as  irreligious.  Giving  directions  for  his  funeral,  he  exclaimed  "  Let  there  be  no  priests ; 
all  I  ask  is  not  to  be  buried  too  soon."  He  died  19th  of  October,  1826,  and  is  said  to 
have  been  a  Protestant  in  his  religious  sentiments.  Agreeably  to  his  request  no  religious 
ceremony  took  place  at  his  funeral,  but  his  colleague  Lafou  and  the  dramatists  Jouy  and 
Arnault  delivered  orations.  A  flattering  cortege  of  mourning  coaches  and  private  car- 
riages attended,  with  not  fewer  than  80,000  persons  as  spectators.  The  mausoleum 
here  presented  to  our  readers  was  erected  by  public  subscription. 


MONUMENT  OF  GENERAL  FOY. 

GENEKAL  Foy,  to  whom  his  countrymen  have  erected  this  monument  by 
public  subscription,  was  born  in  the  Rue  Chaussee,  Paris,  in  the  year  1776,  and  educated 
for  the  bar.  At  the  commencement  of  the  Revolution  he  entered  the  artillery,  and 
rising  rapidly  was  distinguished  in  a  succession  of  brilliant  campaigns,  from  the  battle 
of  Orthes,  and  the  celebrated  retreat  of  Moreau,to  the  memorable  day  of  Waterloo.  He 
refused  the  appointment  of  aide-de-camp  to  Buonaparte,  previously  to  his  expedition  to 
Egypt;  and  continued  finally  to  oppose  his  elevation  to  the  empire.  On  his  health 
being  proposed,  as  "  Emperor,"  at  a  dinner  of  officers,  he  alone  refused  to  drink  it. 

Since  the  restoration  of  the  Bourbons  the  general  has  only  been  distinguished  in 
civil  life,  and  for  a  posthumous  work  on  the  campaigns  in  the  Peninsula.  Elected  a 
deputy  in  1815,  he  became  one  of  the  most  able  debaters,  and  perhaps  the  best  extempore 
speaker  of  the  Chamber,  having  the  decided  lead  of  the  Opposition  at  the  time  of  his 
death,  which  took  place  in  November  1825.  Such  was  the  impression  of  his  patriotism 
on  the  public  mind,  that  upwards  of  £20,000  were  promptly  raised  by  subscription  for 
his  family,  beside  the  sums  necessary  for  the  erection  of  the  classical  monument  before  us, 
the  striking  of  various  medals  to  his  honor,  &c. 
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TOMBEAUX  DE  TALMA,  &c., 

P&re  La  Chaise. 

IL  n'est  gueres  d'  endroit  au  cimetiere  du  Pere  La  Chaise  plus  interessant  que  celui 
qui  contient  les  cendres  de  TALMA,  et  nous  croyons  par  consequent  faire  plaisir  a  nos 
lecteurs  en  leur  offrent  une  esquisse  rapide  de  sa  brillante  carriere. 

Fran§ois  Joseph  Talma,  ne  a  Paris  le  15  Janvier,  1766,  y  re$ut  son  education  ainsi 
u'  a  Londres,  ou  son  pere  etait  dentiste.  II  fixa,  lorsqu'il  etait  encore  jeune,  1'  attention 
u  feu  roi  George  IV.  par  la  maniere  dont  il  joua  dans  de  petites  comedies  franchises 
aux  salles  de  Hanover  Square;  et  le  comte  d'Harcourt  conseilla  de  le  faire  monter  sur  la 
scene  anglaise,  mais  une  carriere  plus  convenable  lui  etait  reservee. 

Sa  famille  retournant  en  France,  on  annon§a  bientot  le  debut  du  jeune  Talma  dans 
le  role  de  Seide,  du  Mahomet  de  Voltaire.  Ce  debut  cut  lieu  le  27  Novembre,  1787,  et 
eut  un  succes  brillant.  Talma  se  devoua  deslors  au  theatre,  y  obtint  bientot  les  plus  grands 
honneurs,  et  parvint  a  operer  un  changement  complet  dans  le  costume  du  th6atre  fran- 
<;ais.  Lors  de  la  Revolution  il  se  montra  partisan  zele,  et  compta  parmi  ses  amis  Mira- 
beau,  Condorcet,  Claviere,  et  Napoleon.  Lorsque  ce  dernier  devint  empereur,  Talma  se 
preparait  a  ne  plus  le  voir,  mais  Buonaparte  ordonna  qu'  on  1'  admit  toujours  aux  de- 
jeuners de  la  cour,  et  c'  est  alors  que  dit-on  1'  acteur  enseigna  au  monarque  a  jouer  son 
r&le. 

Toujours  attache  a  1'  art  qu'il  partiquait,  Talma  publia,  en  1825,  un  ouvrage  sur  ses 
principes  generaux  qui  ne  repondit  cependant  pas  a  1'  attente  du  public,  et  1'  acteur  ce- 
lebre  ne  reparut  plus  comtne  auteur.  Dans  1'  automme  de  1*  annee  1826,  sa  sante  com- 
men9a  a  s'  affaiblir,  mais  conservant  toujours  les  forces  de  son  esprit,  il  continua  de  voir 
ses  amis,  et  leur  assura  que  ses  medecins  ignoraient  sa  maladie.  II  resista  aussi  aux 
efforts  que  firent  des  ecclesiastiques  pour  1'  engager  a  renoncer  a  son  etat,  comme  con- 
traire  a  la  religion.  En  donnant  ses  ordres  pour  son  enterremenl  il  ajouta:  "  Qu'il  n'  y 
ait  pas  de  pretres !  Tout  ce  que  je  demande  c'  est  qu'on  ne  m'  enterre  pas  trop  tot."  II 
mourut  le  19  Octobre,  1826,  a  ce  qu'on  dit  dans  la  persuasion  protestante.  Selon  sa 
demande,  aucune  ceremonie  religieuse  n'  eut  lieu  lors  de  son  enterrement,  mais  son 
confrere  Lafon  et  les  auteurs  dramatiques  Jouy  et  Arnault  prononcerent  sur  sa  tombe 
une  oraison  funebre.  Une  longue  chame  de  veitures  suivaient  le  corbillard,  et  plus  d 
80,000  personnes  accompagnerent  son  corps  au  tombeau.  Le  mausolee  represente  sur 
notre  gravure  fut  eleve  aux  frais  du  public. 


MONUMENT  DU  G^N^RAL  FOY. 

LE  General  Foy,  a  qui  ses  compatriotes  ont  fait  Clever  ce  monument,  naquit  a 
Pans,  en  1776,  dans  la  rue  Chaussee  Paris,  et  fit  d'  abord  ses  etudes  en  droit. 
Au  commencement  de  la  Revolution  il  entra  dans  un  corps  d'  artillerie,  et  avan$ant  ra- 
pidement  il  se  distingua  dans  une  brillante  carriere  depuis  la  bataille  d'  Orthes,  et  la 
fameuse  retraite  de  Moreau,  jusqu'  a  la  celebre  journfee  de  Waterloo.  II  fut  aide-de- 
camp de  Buonaparte  avant  sou  depart  pour  1'  Egypte,  mais  il  s'  opposa  ensuite  ;\  son 
elevation  a  1'  empire,  et  lorsqu'  a  un  diner  d'  officiers  on  proposa  de  boire  a  la  sante  de 
I"  Empereur,"  le  General  Foy  refusa  seul  de  le  faire. 

Depuis  la  restoration  des  Bourbons,  le  General  Foy  ne  s'  est  distingue  que  dans  la 

vie  civile,  et  il  est  surtout  celebre  par  un  ouvrage  posthume  sur  la  guerre  de  la  Penin- 

Elu  depute  en  1815,  il  devint  un  des  meilleurs  orateurs  du  jour,  et  etait  a  la  tete 

I  opposition,  lorsqu'  il  mourut,  au  mois  de  Novembre,  1825.     Telle  etait  1'  opinion 

qu  on  avait  de  son  patnotisme,  qu'  on  obtint  en  peu  de  temps  20,000  livres  sterling  du 

public  pour  sa  famille,  en  outre  des  fonds  necessaires  pouy  clever  le  monument  qu'on 

voit  sur  notre  gravure,  faire  frapper  des  medailles  a  son  honneur,  &c. 
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BARRIERE  DE  PASSY. 

THE  Barriere  de  Passy  is  one  of  those  which  meet  the  notice  of  the  traveller  at  the 
western  extremity  of  Paris,  and  to  which  is  attached  apatache,  or  boat,  stationed  on  the 
Seine,  for  the  purpose  of  collecting  the  customs  on  goods  entering  by  the  river.  On  the 
opposite  bank  is  the  Barriere  de  la  Cunette.  The  river  is  at  this  point  about  150  yards 
broad. 

From  the  heights  above  the  stone  quarries  near  this  barrier  a  very  beautiful  view  of 
the  metropolis  and  of  the  windings  of  the  Seine  may  be  obtained.  The  Pont  de  Jena,  or  of 
the  Invalids,  appears  on  the  right,  surmounted,  in  the  distance,  by  the  dome  of  the  Hotel 
des  Invalides ;  on  the  left  are  the  heights  of  Montmartre,  and  in  the  centre  those  of 
Chaumont  and  Belleville. 


VUE  DE  LA  SEINE 

(Taken  from  under  the  Pont  Notre  Dame.) 

We  have  introduced  this  view,  taken  from  under  an  arch  of  the  Pont  Notre  Dame, 
to  exhibit  the  river  scenery,  and  the  occupations  pursued  on  this  part  of  the  Seine,  at  the 
nearest  possible  point.  The  low  wharf  on  the  left  is  a  convenient  temporary  depository 
for  stone  and  heavy  goods,  and  is  connected  with  a  kind  of  platform,  generally  dry,  on 
which  boats  are  frequently  unloaded,  and  which  reaches  across  this  arch. 

The  Pont  Notre  Dame  is  a  solid  stone  structure  of  the  early  part  of  the  16th  cen- 
tury. It  consists  of  five  semicircular  arches,  which  have  been  admired  for  the  boldness 
of  their  architecture,  and  which  communicate  between  the  Porte  St.  Jacques  and  Porte 
St.  Martin.  One  of  the  arches  formerly  contained  this  distich,  by  Sannazar,  in 
honor  of  the  architect : — 


Jucundus  gerainum  posuit  tibi,  Sequana,  pontem ; 
Huuc  tu  jure  poles  dicere  Pontificem. 
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BARRIERE  DE  PASSY. 

LA  Barriere  cie  Passy  est  une  de  celles  qui  qui  se  trouvent  a  1'ouest  de  Paris,  et  aux 
quelles  est  attachee  une  patache,  placee  sur  la  Seine,  pour  y  percevoir  les  contributions, 
levees  sur  toutes  les  marchandises  qui  rentrent  dans  Paris.  La  riviere  a  en  cet  endroit 
150  verges  de  largeur. 

De  la  hauteur  qui  surmonte  les  carrieres  pres  de  la  Barriere  de  Passy,  la  capitale  et 
les  detours  de  la  Seine  offrent  a  1'ceil  une  tresbelle  perspective.  On  aper$oit  a  droite  le 
pont  d'  Jena  on  des  Invalides,  surmonte  dans  le  lointain  du  dome  de  1'  Hotel  des  Inva- 
lides  ;  a  gauche  se  voient  les  hauteurs  de  Montmartre,  et  au  centre  celles  de  Chaumont 
et  de  Bellevjlle. 


VUE  DE  LA  SEINE. 

(Prise  de  dessows  le  Pont  de  Notre-Damc.) 

Nous  donnons  cette  vue,  prise  de  dessous  le  Pont  de  Notre-Dame,  arm  qu'on 
ait  une  idee  du  coup  d'ceil  qu'  ofFre  la  riviere,  et  de  ce  qui  s'  y  fait  a  1'  endroit  le  plus 
proche  de  ce  pont.  L'  espece  de  quai  qu'  on  vbit  a  gauche  offre  un  endroit  commode  on 
1'  on  depose  les  pierres  et  les  marchandises  d'  un  grand  poids,  et  communique  aver 
une  plateforme  qui  est  en  general  a  sec  et  qui  traverse  1'  arche  du  pont. 

Le  pont  Notre-Dame  est  un  edifice  en  pierre,  bati  au  commencement  du  16e 
siecle.  II  consiste  de  cinq  arches  demi-circiculaires,  qu'on  admire  pour  la  hardiesse 
de  leur  construction,  et  qui  communiquent  entre  la  Porte  St.  Jacques  et  la  Porte  St.  Mar- 
tin. L'  un  de  ces  arches  portait  autrefois  cette  inscription,  de  Sannazar,  en  1'  honneur  de 
1'  architecte :  — 

Jucundus  geminum  posuit  tibi,  Sequana,  pontem ; 
Hunc  tu  jure  poles  dicere  Pontificem. 
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VUE    BE  LA  SEINE. 
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PALAIS  DE  ST.  CLOUD. 

Vue  du  Midi. 

THE  Palais  de  St.  Cloud  can  boast  an  origin  almost  as  remote  as  that  of  the 
monarchy  of  France.  It  is  said  to  be  named  after  St.  Cloaldus,  the  grandson  of  Clovis, 
who  died  in  a  hermitage  on  this  spot,  at  the  close  of  the  sixth  century  ;  and  it  seems 
clear  that  the  first  race  of  kings  had  a  residence  here. 

The  existing  palace,  however,  was  built  at  the  close  of  the  sixteenth  century  by 
a  private  individual,  Jerome  de  Gondy,  after  whose  death  it  came  into  the  possession  of 
the  archbishop  of  Paris.  In  1658  it  was  purchased  by  Louis  XIV.,  and  presented  to  his 
brother  the  Due  d'  Orleans  ;  whose  private  architect,  Lepantre,  united  with  the  royal  ar- 
chitects Gerard  and  Mansard  in  giving  it  uniformity,  while  Le  Notre  devoted  himself  to 
the  plantation  of  the  park.  In  1782  Marie  Antoinette  made  the  purchase  of  this 
palace,  and,  like  her  imperial  successor  Napoleon,  made  it  a  favorite  residence.  Both 
made  considerable  changes  in  the  distribution  of  the  interior.  The  unfortunate  queen  of 
Louis  XVI.  first  enclosed  the  Petit  Pare,  extending  up  the  hill. 

The  principal  front  is  that  which  looks  towards  the  Court  d'  Honneur,  and  is  more 
uniform  in  its  ornaments,  and  the  general  style  of  its  architecture,  than  the  one  here 
given ;  which,  however,  has  a  beautiful  effect  from  the  gardens.  The  central  projection 
has  a  Doric  peristyle,  surmounted  by  a  grand  balcony ;  the  former  conducting  the  visitor 
to  a  grand  vestibule,  level  with  the  Court  d'  Honneur,  to  which  it  serves  as  the  chief 
communication  with  this  part  of  the  grounds. 

St.  Cloud  is  chiefly  known  in  the  Annals  of  France  as  the  scene  of  the  Revolution 
of  the  18  Brumaire  (10th  of  November,  1799),  in  which,  without  shedding  blood,  but  at 
the  point  of  the  bayonet,  Buonaparte,  like  Cromwell,  accomplished  the  dissolution  of 
the  Council  of  Five  Hundred,  and  seated  himself,  virtually,  on  the  throne  of  France.  It 
was  on  this  occasion  that  Arnault  finely  said, 

Helas,  le  raalheureux,  sur  ce  bord  enchante 
Ensevilit  sa  gloire  avec  la  Hbert6.* 

Somewhat  in  contrast  with  a  John  Bull  description  of  the  same  scene,  lately  published 
by  an  eminent  English  writer,  "  It  was  then  that  Buonaparte,  like  Cromwell  before  him, 
"  Turned  out  the  members  and  made  fast  the  door." 

History  of  Napoleon  Buonaparte,  2  vols.,  18mo.  1829. 


ECURIES  DU  HOI,  VERSAILLES. 

THESE  celebrated  stables  are  placed  between  the  three  great  avenues  of  the  palace 
of  Versailles,  contiguous  to  the  Place  d'  Armes.  There  are,  in  fact,  two  sets  of  stabling 
similar  in  plan,  distinguished  as  Les  Petites  Ecuries,  and  les  Grandes  Ecuries,  from  the 
latter  being  designed  to  contain  the  state  and  carriage  horses.  The  whole  are  considered 
as  a  fine  display  of  the  genius  of  Mansard,  and  in  perfect  keeping  with  the  general 
grandeur  of  the  palace. 
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PALAIS  DE  ST.  CLOUD, 

Vue  du  Midi. 

ON  attribue  au  palais  de  St.  Cloud  une  origine  aussi  ancienne  que  celle  de  la 
monarchic  fran$aise.  II  doit  son  nom,  dit-on,  a  St.  Cloaldus,  petit-fils  de  Clovis,  qui 
mourut  dans  un  hermitage  qui  existait  en  ces  lieux  vers  la  fin  du  sixieme  siecle,  et  il  est 
evident  que  la  premiere  race  des  rois  y  demeura. 

Le  palais  actuel  fut  bati  vers  la  fin  du  seizitime  siecle,  par  un  particulier  nomme 
Jerome  de  Gondy,  a.  lamort  du  quel  il  passa  entre  les  mains  de  1"  Archeveque  de  Paris. 
En  1658,  il  fut  achete  par  Louis  XIV.,  et  presente  ii  son  frere  le  due  d'  Orleans,  dont 
1'  architecte  particulier,  Lepantre,  se  joignit  aux  architectes  royaux  Gerard  et  Marsand, 
pour  en  rendre  la  structure  uniforme,  tandis  que  Le  Notre  s'  occupait  a  planter  le  pare. 
En  1782,  Marie- Antoinette  acheta  ce  palais,  et  en  fit,  comme  son  successeur  Napoleon,  sa 
demeure  favorite.  Tous  deux  y  firent  des  changemens  considerables,  et  ce  fut  1'  epouse 
de  Louis  XVI.  qui  fit  enclore  le  petit-parc. 

La  fa$ade  principale  est  celle  qui  donne  sur  la  Cour  d'  Honneur ;  elle  a  plus  d'  uni- 
formite  dans  son  architecture  que  celle  que  nous  donnons  ici,  et  qui  cependant  a  un  fort 
bel  effet,  vue  des  jardins.  La  projection  centrale  a  un  perystile  dorique,  surmonte  d'  un 
grand  balcon ;  ce  premier,  conduisant  a  un  grand  vestibule,  de  niveau  avec  la  Cour 
d'  Honneur,  sert  de  communication  entre  cette  cour  et  les  terres  voisines. 

St.  Cloud  est  celebre  dans  les  Annales  fran£aises  comme  ayant  etc  la  scene  de  la 
Revolution  du  18  Brumaire  (le  10  de  Novembre,  1799),  ou  Buonaparte,  sans  verser  une 
goutte  de  sang,  mais  comme  notre  Cromwell,  a  la  pointe  de  1'  epee,  dissipa  le  Concile  des 
Cinq  Cents,  et  s'  assit,  pour  ainsi  dire,  sur  le  trone  de  France.  C'  est  a  cette  occasion 
qu'  Arnault  dit : — 

Helas !  le  malheureux,  sur  ce  bord  enchant^ 
Ensevelit  sa  gloire  avec  la  liberUi ; 

expression  plus  poe'tique,  sans  etre  cependant  plus  vraie,  que  celle  dont  se  servit  derniere- 
ment  un  auteur  celebre. — "  C'est  alors  que  Buonaparte,  comme  Cromwell, 

"  Chassa  tous  les  membres,  puis  la  porte  ferma." 


ECURIES  DU  ROI,  VERSAILLES. 

CES  celebres  Ecuries  sont  placees  entre  les  trois  grandes  avenues  du  palais  de  Ver- 
sailles, et  sont  contigues  a  la  Place  d'  Armes.  II  y  a  en  effet  deux  differentes  Ecuries, 
dont  les  unes  se  nomment  les  Petites  Ecuries,  et  les  autres  les  Grandes  Ecuries,  parce 
que  c'  est  dans  ces  dernieres  que  sont  les  voitures  et  les  chevaux  du  roi.  Ces  batimens 
qui  s'  accordent  parfaitement  avec  le  reste  du  palais,  font  honneur  au  genie  de  1'  archi- 
tecte Mansard. 
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VAL  DE  GRACE. 

THIS  is  the  exterior  of  the  church  of  the  once  celebrated  royal  abbey  of  the  Val  de 
Grace,  an  erection  of  the  age  of  Louis  XIV.  It  still  bears  the  original  inscription, 
"  Jesu  nascent!  Virginque  Matri,"  but  has  long  since  been  made  the  magazine  of  an 
hospital  (see  our  view  of  the  interior).  Anne  of  Austria,  the  mother  of  Louis  XIV.,  was 
the  great  patroness  of  the  abbey,  in  which  she  wished  to  have  died,  and  had  her  heart 
transferred  to  this  church  with  great  ceremony.  It  remained,  we  are  told,  in  the  choir  a 
year,  covered  with  funeral  emblems  !  Other  royal  hearts  and  relics,  to  the  amount  of 
three  hundred  (some  of  the  latter  being  of  considerable  value),  were  found  here  at  the 
Revolution. 


ENTRANCE  GATEWAY  TO  THE  LUXEMBOURG. 

THIS  entrance  of  the  magnificent  Palais  du  Luxembourg  is  of  the  same  masculine 
style  of  architecture  as  the  edifice  itself ;  the  history  of  which  we  have  given  with  our 
general  view  of  the  palace.  Amongst  the  variety  of  its  modern  names,  however,  we  did 
not  notice  that  of  "  Notre  Magasin  a  Guillotine,"  given  it  when,  during  the  Revolution, 
it  was  used  as  a  prison.  A  painter  of  the  name  of  Marino,  being  appointed  super- 
intendent of  prisons,  found  15  nobles  confined  here  in  a  large  room  on  the  first  floor  : 
these  he  ordered  to  be  transferred  to  the  stables,  and  the  sans-culottes  to  take  their 
place.  "  Do  not  blame  the  keeper,  director,"  said  one  of  the  former ;  "  it  was  I  who 
begged  him  to  put  together  in  this  room  a  few  nobles  who  like  myself  defy  your  villany." 
Marino,  astonished,  asked  his  name.  The  Marquis  de  *  *  *.  Have  you  been  long  in 
Paris  ? — Three  years. — Were  you  in  Paris  ten  years  ago  ? — Yes. — Do  you  remember 
crossing  the  court  of  the  Palais  de  Justice  at  the  moment  when  two  officers  were  insulting 
a  young  woman  ! — Yes. — You  defended  her.  I  remember  it.  Well  then  that  was  a  relative 
of  mine  ;  so  you  may  leave  this  prison,  for  it  is  "  Notre  Magasin  a  Guillotine ;"  and  this 
name  became  for  awhile  appropriately  enough  a  cognomen  of  the  palace. 
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VAL  DE  GRACE. 

CETTE  gravure  represente  1'  eglise  du  celebre  abbaye  de  Val  de  Grace,  qui  fut  bati 
sous  le  regne  de  Louis  XIV.  Elle  porte  encore  1'  inscription  originale  "  Jesus  nascenti 
Virginque  Matri,"  mais  on  en  a  fait  depuis  long-temps  le  magazin  d'  un  hopital.  (  Voyez 
la  gravure  qui  represente  V  Interieur.)  Anne  d'  Autriche,  m£re  de  ce  prince,  fut  la 
principale  protectrice  de  cet  abbaye  ou  elle  desirait  mourir,  et  ou  elle  ordonna  qu'on 
transportat  son  coaur  avec  de  grandes  ceremonies.  II  y  resta,  dit-on,  pendant  un  an, 
convert  d'  emblemes  funebres.  D'  autres  reliques  royales,  dont  plusieurs  sont  d'  une 
assez  grande  valeur,  ont  ete  trouvees  au  nombre  de  trois  cents,  lors  de  la  Revolution. 


ENTREE  DU  LUXEMBOURG. 

CETTE  entree  du  magnifique palaisdu  Luxembourg est  d'  un caractere  d'  architecture 
aussi  noble  que  le  palais  meme,  dont  nous  avons  donne  des  details,  avec  la  gravure  qui 
en  representait  une  vue  generate.  En  citant  les  differens  noms  qui  lui  ont  ete  donnes  nous 
avons  oublie  celui  de  "  Notre  magasin  a  guillotine,"  qu'on  lui  donna  lorsque  pendant  la 
Revolution  il  servait  de  prison.  Un  peintre  nomme  Marino  ayant  ete  fait  surintendant 
des  prisons  trouva  quinze  nobles  renfermes  au  Luxembourg  dans  une  grande  chambre 
au  premier  £tage.  II  ordonna  qu'on  transportat  ces  prisonniers  aux  ecuries,  et  qu'on 
mit  les  sans-culottes  a  leur  place.  "  N'  attachez  aucun  blame  au  geolier,  directeur,"  dit 
1'  un  des  prisonniers,  "  c'  est  inoi  qui  lui  ai  demande  de  rassembler  ici  quelques  nobles 
qui  comme  moi,  bravent  votre  sceleratesse."  Marino  e" tonne,  demanda  a  1'  interlocuteur 
comment  il  s'  appelait."  Le  Marquis  de  *  *  *.  Y  a-t-il  long  temps  que  vous  etes  a 
Paris?— Trois  ans. — Y  etiez-vous  il  y  adixans? — Oui. — Vous  rappelez  vous  d'  avoir 
traverse  la  cour  du  Palais  de  Justice,  au  moment  ou  deux  officiers  insultaient  une  jeune 
femme  ?— Oui. — Vous  prites  son  parti. — Je  m'en  souviens.— Eh  !  bien,  cette  femme 
etait  ma  parente,  vous  pouvez  par  consequent  quitter  cette  prison,  car  c'est  "  Notre  ma- 
gasin a  guillotine.''  On  continua  pendant  quelque  temps  de  donner  ce  nom  au  palais 
du  Luxembourg. 
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HALLE  AU  BLE. 

THIS  is  the  interior  of  the  noble  dome  of  the  Halle  au  Ble,  or  Corn  Market, 
upwards  of  one  hundred  and  twenty  feet  in  diameter,  and  having  an  elevation  from  the 
pavement  in  the  centre  of  one  hundred  feet.  The  central  lantern  is  thirty-one  feet  in 
diameter,  and  is  found  amply  to  supply  the  place  of  the  twenty-five  large  windows  of  the 
old  cupola.  The  ribs  of  this  immense  arch  are  of  cast  iron,  and  have  shown,  during  the 
eighteen  years  that  have  transpired  since  its  erection,  no  symptoms  of  tortuous  move- 
ment or  of  decay.  It  was  designed  by  Belanger,  and  completed  at  an  expense  of 
838,000  francs. 

The  whole  of  the  Corn  Market  is  an  erection  of  the  last  century,  and  occupies  the 
former  site  of  the  Hotel  de  Soissons,  purchased  by  the  city  of  Paris  in  1755,  from  the 
creditors  of  the  Prince  de  Carignan. 


ACADEMIE  ROYALE  DE  MUSIQUE. 

SUCH  is  the  inappropriate  name  which  now  designates  the  grand  French  Opera 
House  of  the  Rue  Lepelletier.  It  is  considered,  indeed,  as  only  a  temporary  Opera 
House,  but  is  fitted  up  and  supported  on  a  scale  of  unrivalled  magnificence,  to  which  a 
tax  on  the  gross  receipts  of  all  the  other  theatres  of  Paris  is  made  to  contribute  :  the 
management  is  in  the  hands  of  the  Government. 

The  front,  one  hundred  and  eight  feet  in  length,  by  sixty-four  in  height,  is  adorned 
with  two  perpendicular  ranges  of  columns  and  nine  arcades,  having  on  the  first  floor  a 
corresponding  number  of  windows  belonging  to  the  saloon.  The  lower  range  of  columns 
is  of  the  Doric,  the  upper  of  the  Ionic  order.  Above  the  whole  an  entablature,  with 
brackets,  supports  statues  of  eight  Muses,  six  feet  and  a  half  high  :  the  entire  facade 
being  considered  as  resembling  Palladio's  celebrated  portico  of  the  cathedral  of  Vicenza. 
The  saloon,  brilliantly  fitted  up  with  mirrors  and  lustres,  occupies  the  whole  length  of 
the  building  on  the  first  floor,  and  the  vestibule  on  the  ground  floor  is  of  the  same 
length.  It  is  divided  into  a  vestibule  exterior,  or  d'  attente,  twenty-five  feet  wide,  and 
the  vestibule  <T  ^change  where  the  tickets  are  procured.  On  each  side  of  the  latter  is  a 
staircase  leading  to  the  first  tier  of  boxes,  and  the  saloon.  Other  flights  conduct  from 
this  part  to  the  orchestra  and  upper  part  of  the  house. 

The  interior  is  mainly  occupied  by  four  principal  tiers  of  boxes,  supported  by  Co- 
rinthian pillars,  and  finished  in  blue  and  gold  :  above  the  lunetta  is  a  fifth  tier.  The  house 
here  measures  from  side  to  side  sixty-six  feet ;  the  stage  is  in  depth  eighty-two,  in  width 
forty-two  feet :  beneath  is  an  open  space,  thirty-two  feet  deep,  for  the  play  of  the  ad- 
mirable scene  machinery.  An  elegant  series  of  elliptic  arches  supports  the  dome  :  and 
the  whole,  when  lighted  up  with  gas,  has  a  splendor  of  effect  which  it  is  impossible  to 
describe  in  words. 
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HALLE  AU  BLE. 

CETTE  gravure  represente  1'  interieur  du  dome  de  la  Halle  au  ble,  qui  a  plus  de 
rent  pieds  de  diametre  et  qui  est  eleve  de  cent  pieds  au-dessus  du  pave.  La  lanterne 
centrale  a  trente  et  un  pieds  de  diametre  et  remplace  bien  les  vingt-cinq  fenetres  de 
1'  ancienne  lanterne.  Les  cotes  de  cette  immense  cupole  sont  de  fer,  et  quoiqu'  elles 
soient  la  depuis  dix-huit  ans,  elles  paraissent  toujours  fermes  etsolides.  Get  edifice,  de- 
sine  par  Belanger,  a  coute  838,000  francs. 

Tout  le  marche  au  ble  a  etc  construit  pendant  le  dernier  siecle,  et  occupe  1'  endroit 
oil  etait  autrefois  1'  hotel  de  Soissons,  achete  par  la  ville  de  Paris,  en  1755,  dea  crean- 
ciers  du  prince  de  Carignan. 


ACADEMIE  ROYALE  DE  MUSIQUE. 

TEL  est  le  nom  qu'  on  a  donne  sans  raison  au  grand  Opera  fran^ais  de  la  rue 
Lepelletier.  On  ne  le  regarde  en  general  que  comme  un  etablissement  temporaire,  mais 
il  est  monte  et  soutenu  dans  un  genre  de  magnificence  qu'  on  ne  pourrait  surpasser,  et 
au  quel  contribuent  des  subsides  leves  sur  les  recettes  de  tous  les  autres  theatres  de 
Paris.  La  direction  de  cet  etablissement  est  entre  les  mains  du  gouvernement. 

La  facade,  qui  a  cent  huit  pieds  de  longueur,  sur  soixante  quatre  de  hauteur,  est 
ornee  de  deux  rangees  perpendiculaires  de  colonnes  et  de  neuf  arcades,  ayant  au  premier 
etage  un  meme  nombre  de  fenetres,  qui  font  partie  du  salon.  La  rangee  de  colonnes 
d'  en-bas  est  de  1'  ordre  dorique,  celle  d'  en-haut  de  1'  ionique.  Le  tout  est  surmonte 
d'  un  entablement  ayant  des  goussets,  et  oii  1*  on  voit  huit  Muses,  de  six  pieds  et  demi  de 
hauteur.  Cette  facade  est  semblable,  dit-on,  a  celie  du  celebre  porche  de  la  cathedrale 
de  Vicenza,par  Palladias.  Le  salon,  richement  orne  de  glaces  et  de  lustres,  occupe  toute 
la  longueur  du  premier  etage,  et  le  vestibule  au  rez-de-chaussee  a  la  meme  longueur.  II 
consiste  d'  un  vestibule  d'  attente,  ayant  vingt  cinq  pieds  de  largeur,  et  d'  un  vestibule 
d'  echange  ou  1'  on  se  procure  des  billets.  De  chaque  cote  de  ce  dernier  est  un  escalier 
qui  conduit  aux  premieres  loges  et  au  salon.  De  cet  endroit  d'  autres  escaliers  menent  ii 
P  orchestre  et  aux  loges  superieures. 

L,'  interieur  consiste  de  quatre  rangees  principales  de  loges,  soutenues  par  des  piliers 
corinthiens,  et  ornees  de  dorures :  au-dessus  de  la  lunette,  est  un  cinquieme  rang  de 
loges.  La  salle  mesuree  de  la  a  soixante  six  pieds  de  largeur,  la  scene  en  a  quatre-vingt 
deux  de  profondeur  et  quarante  deux  de  largeur :  au-dessons  est  un  espaco  de  trente 
deux  pieds  de  profondeur  servant  aux  changemens  de  decorations  qui  sont  de  toute 
beaute.  Des  arcs  eliptiques  soutiennent  le  dome,  et  lorsque  la  salle  est  eclairee  par  le 
gaz,  le  tout  offre  a  1'  reil  un  ensemble  dont  il  faut  voir  P  eftet  pour  le  concevoir. 
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XOYALE    DE   MUSlptTE. 


NOTRE  DAME  ET  LE  PONT  DE  LA  CITE,  OU  PONT  ROUGE. 

NOTRE  Dame  has  been  the  subject  of  two  or  three  former  plates,  but  the  view  in 
this  direction  exhibits  the  height  and  body  of  this  noble  edifice  to  great  advantage,  as 
well  as  the  whole  eastern  extremity  of  the  Isle  du  Palais,  or  de  la  Cite,  on  which  it 
stands.  On  the  right  is  the  Pont  de  la  Cite,  by  which  the  Isle  du  Palais  communicates 
with  the  Isle  St.  Louis. 

The  Pont  de  la  Cite  stands  about  100  yards  from  the  site  of  the  former  Pont 
Rouge.  It  is  not  among  the  most  creditable  modern  erections  of  this  metropolis.  A 
decree  was  issued  for  its  being  built  in  1801  ;  and,  although  the  works  were  not  com- 
pleted until  1804,  it  never  seems  to  have  been  capable  of  sustaining  the  passage  of 
carriages.  So  much  indeed  was  it  injured  by  the  transit  of  the  troops  and  vehicles,  at 
the  period  of  the  coronation  of  Napoleon,  that  it  was  found  necessary  to  reconstruct  a 
great  portion  of  the  entire  fabric,  and  gird  the  whole  with  iron  braces.  It  was  again 
repaired  in  1819,  and  now  consists  of  two  oaken  arches,  34  feet  in  breadth  and  103  feet 
long,  and  is  used  only  for  foot  passengers. 


VIEW  OF  THE  SEINE 

(From  the  Bridge  of  Louis  XVI.) 

WE  have  here  another  view  of  that  more  quiet  or  less  mercantile  part  of  the  river 
Seine,  which  extends  below  the  Tuilleries  and  its  gardens;  both  of  which  are  partially 
seen  on  the  left.  The  bridge  in  the  centre  of  the  plate  is  the  Pont  Royale,  already  de- 
scribed. On  the  right  are  the  Hotel  des  Gardes  du  Corps,  one  of  the  plain  but  useful 
structures  of  Napoleon ;  and  further  in  the  distance  the  towers  of  Notre  Dame. 

The  placid  flow  and  unpretending  character  of  the  Seine  always  appears  to  us  to  form 
an  agreeable  contrast  with  the  magnificent  works  of  art  on  its  shores ;  the  water,  like 
that  of  the  Thames,  requires  to  be  well  filtered ;  and  strangers  find  it  needful  to  qualify 
its  laxative  qualities  with  wine  or  brandy. 
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NOTRE-DAME  ET  LE  PONT  DE  LA  CITE,  OU  PONT  ROUGE. 

LA  cathedrale  de  Notre-Dame  a  deja  fourni  le  sujet  de  deux  on  trois  gravures,  mais 
quand  on  la  voit  dans  la  direction  representee  ici  on  en  aperc,oit  mieux  la  hauteur  et  les 
details,  ainsi  que  le  cote  oriental  de  1'  ile  du  Palais,  sur  la  quelle  elle  est  placee.  Sur  la 
droite,  est  le  Pont  de  la  cite  qui  sert  de  communication  entre  1'  ile  du  Palais,  et  1'  ile  <le 
St.  Louis. 

Le  Pont  de  la  Cite,  qui  est  a  peu  pres  a  cent  verges  de  1'  endroit  ou  etait  autretbis 
le  pont  Rouge,  est  un  des  moins  beaux  de  Paris.  La  construction  en  fut  ordonnee  en 
1801,  et  quoiqu  'il  ne  fut  termine  qu'  en  1804,  il  n'  a  jamais  ete  en  etat  de  soutenir  le 
passage  des  voitures.  II  souffrit  tellement  du  passage  des  troupes  et  des  voitures  qui  le 
traverserent  lors  du  couronnement  de  Napoleon,  qu'  on  fut  oblige  d'  en  rebatir  une 
grande  partie,  et  de  renforcer  le  reste  avec  des  cercles  de  fer. 


VUE  DE  LA  SEINE 

(Prise  du  Pont  Louis  XVI.) 

CETTE  gravure  represente  une  partie  de  la  Seine  ou  se  fait  peu  de  commerce,  et  qui 
s'  etend  jusqu'  au  de  la  des  Tuilleries,  et  de  ses  jardins  qu'  on  ape^oit  en  partie  sur  la 
gauche.  Le  pont  qu'  on  voit  au  milieu  de  la  gravure  est  le  Pont-Royal  dont  il  a  deja 
ete  parle.  Sur  la  droite  est  1'  Hotel  des  gardes  du  corps,  edifice  d'  un  genre  simple, 
mais  utile,  qu'on  doit  a  Napoleon,  et  dans  le  lointain  s'  aper$oivent  les  tours  de  Notre- 
Dame. 

Le  cours  tranquille  de  la  Seine  nous  parait  contraster  avantageusement  avec  les  magni- 
fiques  productions  des  Arts  qui  couvrent  ses  bords.  L'  eau  de  la  Seine,  comme  celle  de 
la  Tamise  ne  doit  se  boire  qu'  apres  avoir  e"te  filtree,  et  les  Grangers  qui  vont  a  Paris 
sont  aussi  obliges  d'  en  diminuer  la  qualite  laxative  en  y  aidant  un  peu  de  viu  ou 
d'  eau  de  vie. 
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JTOTILE   HAME    ST  A  POMT    RO17GE  . 


VTTE  DB  !LA  &EINS,  PIUSE    DT7  POTTT  LOUIS  XVT. 

t  JtTKHum  Olapbr,  Chcafuidt  Stf  I  1830. 


DOME  DBS  INVALIDES. 

BOTH  the  exterior  and  interior  of  the  Chapelle  des  Invalides  have  already  engaged 
our  attention ;  but  the  dome,  one  of  the  most  celebrated  works  of  Mansard,  seemed  to 
demand  a  separate  plate.  We  have  but  little  to  add  to  the  description  which  we  have 
given  of  it.  It  is  the  St.  Paul's  dome  of  Paris,  though  of  smaller  dimensions  than  that 
of  the  British  metropolis,  but  it  attracts  the  eye  in  a  similar  manner  on  every  side  of  the 
city.  It  was  thirty  years  in  progress/ having  been  begun  in  1676  and  finished  in  1706. 
We  consider  that  the  simpler  appearance  of  this  and  every  other  part  of  the  church, 
since  the  destruction  in  1814  of  the  trophies  that  decorated  it,  is -greatly  to  its  ad- 
vantage as  a  specimen  of  architecture. 


EGLISE  DE  ST.  EUSTACHE. 

THE  interior  of  this  church  is  far  more  uniform  and  attractive  than  its  exterior, 
which  is  a  mixture  of  all  styles  of  architecture ;  and,  while  some  have  censured  the 
lightness  of  the  supporting  columns  as  disproportionate  to  the  weight  they  have  to  sus- 
tain, others  have  admired  it  as  an  elegance.  The  tomb  of  Colbert,  who  gave  20,000 
francs  towards  the  erection  of  the  portico,  has  been  well  restored,  and  the  chapels  right 
and  left,  as  well  as  the  choir,  contain  some  fine  paintings.  The  central  one  in 
the  latter,  St.  Louis  receiving  the  Sacrament,  by  JDoger,  has  been  often  eulogised.  An 
Adoration  of  the  Shepherds  by  Carl  Van  Loo  should  not  be  overlooked,  nor  a  Moses  in 
the  Wilderness  by  Lagrenee.  There  is  also  a  Lord's  Supper  by  this  artist,  in  a  chapel 
near  the  portico,  much  admired. 

Into  this  church  were  carried,  during  the  late  revolutionary  movement,  about  a 
hundred  of  the  bodies  of  those  who  fell  in  the  struggle.  The  pavement  in  the  body  of 
the  church  was  lifted  and  the  bodies  deposited  en  masse  beneath.  The  effluvia  pro- 
ceeding from  them  was  soon,  however,  unbearable,  and  they  were  dispersed  to  more  fit 
receptacles. 
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DOME  DES  INVALIDES. 

Nous  avons  deja  parle  de  1'interieur  et  de  I'exterieur  de  la  chapelle  des  Invalides, 
mais  son  dome,  1'un  des  plus  beaux  ouvrages  de  Mansard,  nous  aparu  exiger  une  planche 
;>part  Nous  n'  avons  presque  rien  ii  ajouter  a  ceque  nous  en  avons  deja  dit.  Quoi 
que  de  moindre  dimensions  que  celui  de  St.  Paul,  'le  dome  des  Invalides  frappe  les  re- 
gards de  la  meme  maniere,  de  quelque  cote  qu'on  approche  de  la  capitale.  II  fut  com- 
mence en  1676  et  termine  in  1706.  Nous  trouvous  que  cette  partie  de.l'  eglise,  ainsi  que 
plusieurs  autres,  a  beaucoup  gagne  lorsqu'on  ota  en  1814  les  trophees  dont  elle  etait 
ornee,  parce  qu'  on  lui  rendit  par-la  1'air  de  simplicite  qui  convient  a  cette  espece  d'archi- 
tecture. 


EGLISE  DE  ST.  EUSTACHE. 

L'INTERIEUR  de  cette  Eglise  est,  par  1'  uniformite  qui  y  regne,  plus  agreable  a  1'oeil 
que  1'  exterieur  qui  consiste  d'  un  melange  des  differens  ordres  d' architecture.  Plusieurs 
personnes  ont  reproche  a  1'  architecte  la  le'gerete  des  colonnes  qui  le  soutiennent  comme 
n'  etant  pas  proportionee  a  la  masse  qu'  elles  supportent,  tandis  que  d'  autres  ont  vu 
dans  cette  legerete  une  sorte  d'  elegance.  Le  tombeau  de  Colbert,  qui  contribua  20,000 
francs  a  1'  erection  du  porche,  a  ete  tr^s  bien  retabli,  et  les  chapelles  de  chaque  cote 
contiennent,  ainsi  que  le  chceur,  plusieurs  beaux  tableaux.  On  admire  surtout  beaucoup 
celui  qui  est  au  centre  du  chceur,  par  Doger,  et  qui  represente  St.  Louis  recevant  le 
sacrement.  On  doit  remarquer  aussi  une  Adoration  des  bergers,  par  Carle  Van  Loo,  un 
Moise  dans  le  desert  par  Lagrenee,  et  surtout  une  Sainte  Gene  par  le  mcme  artiste,  qui 
est  placee  dans  une  chapelle  pres  du  porche,  et  qu'  on  a  beaucoup  admiree. 

ON  porta  dans  cette  eglise,  lors  de  la  derniere  Revolution,  a  peu  pres  cent  des  corps 
de  ceux  qui  perirent  en  combattant.  On  depava  1'  eglise  et  on  y  entassa  ces  corps,  mais 
comme  leur  odeur  devint  bientot  insupportable,  on  les  transporta  dans  des  endroits  plus 
convenables. 
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MARCHE  ST.  GERMAIN. 

THE  Marche  St.  Germain  is  one  of  the  most  commodious  and  well  managed  markets 
of  Paris.  The  first  stone  of  the  spacious  parallelogram  of  buildings  was  laid  in  August 
1813,  after  the  designs  of  Blondel,  and  the  architecture  of  the  whole  is  plain,  but  sub- 
stantial. Its  length  is  103  yards  by  83  in  breadth:  the  two  longer  sides  opening  into 
the  court  or  market,  properly  so  called,  by  22  arcades,  and  the  two  shorter  by  17.  Each 
of  the  four  sides  has  five  entrances,  closed  by  iron  gates.  On  the  south  is  a  subordinate 
building  appropriated  as  a  butchery,  and  entered  by  three  iron  gates.  In  the  vestibule 
leading  to  this  building  is  a  colossal  figure  of  Abundance,  by  Milhomme,  surmounting  a 
fountain. 

The  entire  market  was  nearly  seven  years  in  course  of  erection  ;  the  fountain  of  the 
court  has  been  since  added.  The  principal  entrance  to  the  whole  is  at  the  head  of  the 
Rue  du  Four. 


GARDE  MEUBLE. 

THE  two  magnificent  buildings  which  form  the  subject  of  this  plate  were  at  first 
designed 'as  terminating  objects  on  the  north  side  of  the  Place  Louis  XVI.  (then  Place 
Louis  XV.) ;  and  that  which  is  nearest  the  Tuileries,  offering  a  convenient  depository  for 
the  crown  jewels,  became  denominated  the  Garde  Meuble  de  la  Couronne. 

Its  front  is  101  feet  in  length,  having  at  each  end  a  projecting  pavilion,  between 
which  is  a  basement  of  arcades  and  vermiculated  rustics.  From  this  rise  twelve 
Corinthian  columns,  surmounted  by  a  corresponding  entablature  and  balustrade.  In  the 
pavilions  are  four  Corinthian  columns  supporting  a  triangular  pediment,  ornamented  on 
each  side  with  clusters  of  armour.  Both  buildings  are  on  the  same  plan,  and  are 
separated  by  the  Rue  Royale,  which  is  here  90  feet  wide. 

The  history  of  the  Garde  Meuble,  though  short,  is  eventful.  It  contained  at  the 
Revolution  two  small  pieces  of  ordnance  (originally  presented  by  the  king  of  Siam  to 
Louis  XIV.),  which  were  seized  and  used  at  the  taking  of  the  Bastille ;  here  were  also 
found  the  costly  furniture  and  ornaments  of  the  oratory  of  Cardinal  Richelieu,  amongst 
which  were  25 16  diamonds,  valued  at  200,000  livres  ;  and  the  diamonds  of  the  crown, 
amounting  to  upwards  of  7000,  beside  230  rubies,  71  topazes,  150  emeralds,  134 
sapphires,  3  oriental  amethysts,  and  jewels  of  less  value.  In  the  night  of  September 
16th,  1792,  a  singular  attempt  at  robbery  was  detected  here.  Almost  all  the  crown 
diamonds  were  actually  seized,  and  on  the  point  of  being  carried  off  by  a  gang  of  thieves, 
said  to  amount  to  40  in  number,  who  ascended  the  windows  by  means  of  the  lamp-posts. 
A  sentinel  accidentally  detected  one  of  them  descending,  well  laden,  but  not  before  ihd 
greater  part  of  his  comrades  had  effected  their  retreat  with  an  immense  booty.  In  a  few 
days,  however,  21  of  the  robbers  were  arrested,  and  the  greater  part  of  the  stolen 
property  recovered. 

Napoleon  gave  the  use  of  this  building  to  the  Minister  of  Marine  and  his  officers, 
who  still  occupy  it.     On  the  top,  not  long  since,  was  a  telegraph  communicating  with 
Brest. 
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MARCHE  ST.  GERMAIN. 

CE  marche  est  1'un  des  plus  commodes  et  des  mieux  conduits  de  Paris.  On  posa 
au  mois  d'Aoiit,  1813,  la  premiere  pierre  du  grand  parallelograme,  qui  fut  bati  d'apres 
les  dessins  de  Blondel.  L'  architecture  en  est  simple  mais  solide :  il  a  cents  trois  verges 
de  longueur  sur  quatre-vingt  trois  de  largeur.  On  entre  dans  la  cour  du  marche  par 
vingt-deux  arcades  percees  dans  la  longueur,  et  dix-sept  dans  la  largeur  du  b&timent. 
Chacun  des  cotes  est  ferme  par  cinq  grilles  de  fer.  Au  Sud  est  un  batiment  subordonne, 
qui  sert  de  boucherie  et  ou  Ton  entre  par  trois  grilles  de  fer.  Daiis  le  vestibule  qui 
conduit  a.  ce  batiment  est  une  statue  colossale  de  1'  Abondance,  par  Milhomme,  et  qui 
surmonte  une  fontaine. 

On  mit  presque  sept  ans  a  batir  tout  le  marche,  au  quel  on  a  depuis  ajoute  la 
fontaine  qui  est  dans  la  cour.  L'  entree  principale  est  dans  la  Rue  du  Four. 


GARDE  MEUBLE. 

LES  deux  magnifiques  batimens  qui  forment  le  sujet  de  cette  planche  ont  etc 
d'  abord  eriges  pour  terminer  le  cftte  du  Nord  de  la  Place  Louis  XVI.,  qu'on  appelait 
alors  Place  Louis  XV.,  et  celui  qui  est  le  plus  pres  des  Tuileries  paraissant  propre  a 
contenir  les  joyaux  de  la  couronne,  on  lui  donna  le  nom  de  Garde  Meuble  de  la  couronne. 

A  chaque  bout  de  sa  fa9ade,  qui  a  101  pieds  de  longueur,  est  un  pavilion  saillant,  et 
entre  les  deux  pavilion's  se  trouve  un  soubassement  d'arcades  et  de  rustiques  vernii- 
culees.  De  la  s'  elevent  douze  colonnes  de  1'  ordre  corinthien,  surmontees  d'  une 
entablature  et  d'  une  balustrade  qui  y  correspondent.  Dans  les  pavilions  sont  quatre 
colonnes  de  1'  ordre  corinthien  qui  soutiennent  un  fronton  triangulaire,  orne  de  chaque 
cote  de  groupes  d'  armes.  Ces  deux  batimens  sont  sur  le  meme  plan  et  sont  separes  par 
la  Rue  Royale,  qui  a  en  cet  endroit  quatre-vingt-dix  pieds  de  largeur. 

L'  histoire  du  Garde-Meuble  offre  des  details  interessans.  II  contenait,  lors  de  la 
Revolution,  deux  petits  canons  que  le  roi  de  Siam  avait  presente  a  Louis  XIV.  et  dont  la 
populace  s'  empara,  pour  s'en  servir  a  la  prise  de  la  Bastille.  C'est  ici  qu'  on  trouve 
aussi  les  riches  meubles  et  ornemens  de  1'  oratoire  du  cardinal  Richelieu.  De  ce 
nombre  etaient  2516  diamans,  evalues  a  200,000  livres  ;  et  les  diamans  de  la  couronne, 
se  montant  a  plus  de  7000,  outre  230  rubis,  71  topazes,  150  emeraudes,  134  saphires, 
trois  amethystes  orientales,  et  des  bijoux  de  moins  de  valeur.  II  se  fit  dans  la  nuit  du 
16  Septembre,  1792,  un  singulier  attentat  de  vol  au  Garde-Meuble.  Une  bande  de 
voleurs,  au  nombre  de  quarante,  entrerent  par  les  fenetres  et  s'emparerent  de  tous  les 
diamans  de  la  couronne.  Une  sentinelle  aperc,ut  par  hasard  un  des  voleurs  qui  descen- 
dait  tout  charge  ;  mais  la  plus  part  de  ses  camarades  etaient  parvenus  a  s'echapper  avec 
un  immense  butin.  On  parvint  cependant  dans  quelques  jours  a  arreter  ving  et  un  des 
voleurs  et  a  regagner  la  plus  grande  partie  de  ce  qu'ils  avaient  enleve. 

Napoleon  mit  cet  hotel  a  la  disposition  du  Ministre  de  la  Marine  et  de  ses  officiersqui 
1'occupent  encore.     On  voyait  il  n'  y  a  pas  long-temps  sur  le  haut  de  ce  batiment  un 
telegraphe  qui  communiquait  avec  celui  de  Brest. 
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PALACE  OF  THE  INSTITUTE,  OR  OF  THE  FINE  ARTS. 

THE  history  either  of  this  building,  or  of  the  institutions  connected  with  it,  might 
occupy  a  volume.  The  former  was,  until  1806,  known  as  the  College  Mazarin,  com- 
menced in  1661,  after  the  designs  of  Levau,  by  the  architects  Lambert  and  d'  Orbay. 
The  front  is  formed  on  the  section  of  a  circle,  terminated  by  pavilions  at  each  end  :  in  the 
centre  is  the  portico  of  the  church,  now  occupied  as  a  hall,  and  presenting  six  Corinthian 
columns  supporting  a  pediment.  Above  rises  the  dome,  terminated  by  a  lantern.  Car- 
dinal Mazarin  was  originally  interred  on  the  right  of  the  sanctuary  of  this  church,  under 
a  noble  sarcophagus  of  black  marble,  constructed  by  Coyzevoux  :  this  was  removed  at 
the  Revolution  to  the  Musee  des  Monumens  Fran§ais.  The  edifice  has  not  escaped 
signal  marks  of  the  late  conflict  for  liberty ;  its  columns  having  several  impressions  of 
cannot-shot  received  on  that  occasion. 

The  Institute  itself  is  a  union  of  all  the  former  "  Academies,"  and  was  formed 
during  the  Revolution.  It  held  its  sittings  from  1795  to  1806  in  a  hall  of  the  Louvre. 
Its  chief  divisions  are  into  the  French  Academy  (sitting  generally  on  Thursdays),  that  of 
the  Inscriptions  and  Belles  Lettres  (sitting  on  Fridays),  that  of  the  Sciences  (on  Mondays), 
and  that  of  the  Fine  Arts  (on  Saturdays).  These  bodies  also  held  a  public  sitting  together 
(up  to  the  late  changes)  on  the  24th  of  April,  the  day  of  the  landing  of  Louis  XVIII.  at 
Calais.  Their  costume  on  public  occasions  is  black  silk,  embroidered  with  green. 

The  library  of  the  Institute  unites  that  of  the  College  Mazarin  and  the  one 
formerly  attached  to  the  academies.  It  contains  100,000  volumes,  and  is  open  to  the- 
public  every  day,  except  Thursday  and  Saturday,  from  ten  until  two  o'clock. 


TRIUMPHAL  ARCH,  PALACE  OF  THE  TUILERIES. 

THIS  modern  and  very  elegant  addition  to  the  front  of  the  Tuileries  was  erected  by 
Napoleon  in  1806,  after  the  designs  of  Percier  and  Fontaine  on  the  model  of  the  arch  of 
Septimus  Severus,  to  the  glory  of  the  Grand  Army.  It  is  composed  of  three  arcades  of 
fine  free-stone  occupying  the  breadth,  and  a  transversal  one  intersecting  them  at  right 
angles ;  the  opening  of  the  central  or  principal  arcade  is  fourteen  feet,  that  of  the  lateral 
arcades  eight  feet  and  a  half  in  width.  Eight  Corinthian  columns  of  red  Languedoc 
marble,  with  bases  and  capitals  of  bronze,  adorn  the  principal  front,  and  support  a  saliant 
entablature,  having  an  Italian  griotta  frieze.  On  the  top  of  the  columns  are  figures  re- 
presenting (toward  the  Place  du  Carrousel)  a  cuirassier  by  Taunay,  a  dragoon  by  Corbet, 
a  chasseur  a  cheval  by  Fourcon,  and  a  carabineer  by  Chenard.  Toward  the  palace  the 
figures  are  a  grenadier  de  ligne  by  Dardel,  a  carabineer  de  ligne  by  Montony,  a  canonie 
by  Bridan,  and  a  sapeur  by  Dumont.  Surmounting  the  whole  is  a  triumphal  car  of  lead 
gilt  by  Lemot,  to  which  were  attached  originally  the  celebrated  horses  taken  from  the 
place  of  Saint  Mark  Venice,  but  restored  to  the  Venetians  in  1815.  The  height  of  the 
whole  building  is  45  feet,  its  breadth  60  feet,  and  depth  25  feet  and  a  half.  Its  entire 
cost  is  said  to  have  been  1,400,000  francs. 
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PALAIS  DE  L'  INSTITUT,  OU  DBS  BEAUX-ARTS. 

ON  pourrait  remplir  un  volume  de  1'  histoire  de  ce  bailment,  ou  des  institutions  qui 
y  ont  existe.  II  fut  connu,  jusqu'  en  1806,  sous  le  nom  du  College  Mazarin,  commence 
en  1661,  par  les  architectes  Lambert  et  d' Orbay,  d'  apres  les  dessins  de  Levau.  La 
facade  est  formee  de  la  section  d'  un  cercle,  terminee  par  des  pavilions  :  au  centre  est  le 
porche  de  1'  eglise,  dont  on  a  maintenant  fait  une  salle,  et  qui  offre  six  colonnes 
corinthiennes,  qui  soutiennent  un  fronton  :  au-dessus,  s'  eleve  un  dome,  surmonte  d'  une 
lanterne.  Le  cardinal  Mazarin  fut  d'  abord  enterre  a  droite  du  sanctuaire  de  cettc  eglise, 
sous  un  beau  sarcophage  de  marbre  noir,  construit  par  Coyzevoux :  on  le  transporta,  lors 
de  la  Revolution  au  Musee  des  Monumens  frangais.  Get  edifice  porte  des  marques  des 
efforts  qu'  ont  fait  dernierement  les  fransais  pour  obtenir  leur  liberte,  et  1'  on  voit  encore 
sur  quelques  unes  de  ses  colonnes  les  marques  des  boulets  de  canon  qu'  elles  re9urent  u 
cette  occasion. 

L'  Institut  est  une  reunion  de  toutes  les  Academies  qui  existaient  avant  la  Revolu- 
tion. Elle  a  tenu  ses  Seances  depuis  1795  jusqu'  a  1806  dans  une  des  salles  du  Louvre. 
II  consiste  de  1'  Academic  framjaise,  dont  les  Seances  ont  lieu  le  Jeudi ;  de  celle  des  in- 
scriptions et  Belles-Lettres,  qui  tient  les  siennes  le  Vendredi ;  celle  des  Sciences,  le 
Lundi ;  et  celle  des  Beaux-Arts,  le  Samedi.  Jusqu'  a  la  Revolution  du  mois  de  Juillet, 
1830,  cet  differens  corps  avaient  une  assemblee  generale  le  24  Avrjl,  qui  est  1'  anniver- 
saire  du  jour  ou  Louis  XVIII.  debarqua  a  Calais.  Leur  costume,  dans  les  circonstances 
publiques,  est  de  soie  noire,  brodee  en  vert. 

La  Bibliotheque  de  1'  Institut  con  tient  celle  du  ci-devant  College  Mazarin  et  celle 
qui  appartenait  autrefois  aux  Academies.  Ellecontient  100,000  volumes,  et  est  ouverte  tous 
les  jours  au  public,  depuis  dix  heures  jusqu'  a  deux,  excepte  les  Jeudis  et  les  Samedis. 


ARC  DE  TRIOMPHE  DU  PALAIS  DES  TUILERIES. 

CE  fut  Napoleon  qui  fit  ajouter  aux  Tuileries  cette  elugante  construction.  Elle  fut 
elevee,  en  1806,  a  1'  honneur  de  la  Grande-Armee,  d'  apres  les  dessins  de  Percier  et  de 
Fontaine,  et  sur  le  modele  de  1'  Arc  de  Septime  Severe.  Elle  est  composee  de  trois 
arcades  en  pierre  de  taille,  occupant  toute  la  largeur,  et  d'  une  autre  arcade  qui  les  tra- 
verse. L'  arche  principal,  ou  central,  a  quatorze  pieds  de  largeur,  les  deux  autres  en  ont 
huit  et  dcmi.  Huit  colonnes  corinthiennes,  de  marbre  rouge  de  Languedoc,  avec  des 
bases  et  des  chapiteaux  en  bronze  ornent  la  faqa.dc  principale,  et  soutiennent  une  entable- 
ment saillant  ayant  une  frise  italienne.  Sur  le  sommet  des  colonnes  sont  des  figures  re- 
presentant  (vers  la  place  du  Carrousel),  un  cuirassier,  par  Taunay;  un  dragon,  par 
Corbet ;  un  chasseur  a  cheval,  par  Fourcon ;  et  un  carabinier,  par  Chenard.  Du  cote  du 
palais,  les  figures  sont  un  grenadier,  par  Montony  ;  un  canonier,  par  Bridan ;  et  uu 
sapeur,  par  Dumont.  Le  tout  est  surmonte  d'  un  char  de  triomphe  en  plomb-dore  de 
Lemot,  au  quel  on  avait  attache  les  celebres  chevaux,  enleves  du  palais  de  St.  Marc,  a 
Venise,  et  qui  furent  rendus  aux  Venitiens,  en  1815.  L'  edifice  a  45  pieds  de  hauteur, 
60  de  largeur,  et  vingt  et  demi  de  profondeur.  On  dit  que  sa  construction  a  coute 
1,400,000  francs. 
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PARIS,  DE  PONT  NEUF,  VERS  L'  OCCIDENT. 

THE  view  from  the  Pont  Neuf,  looking  west,  has  been  considered  one  of  the  most 
noble  and  striking  in  Paris.  On  the  right  it  commands  the  Palace  of  the  Louvre  and 
its  magnificent  gallery;  and  on  the  left  the  Hotel  des  Monnaies  and  the  Palais  des 
Beaux-Arts,  with  the  spacious  quays,  which  support  on  each  side  of  the  river  the 
basements  of  these  unrivalled  edifices.  The  bridge  occupying  the  centre  of  the  view  is 
the  Pont  des  Arts,  the  first  iron  bridge  erected  in  France,  and  principally  used  as  a 
promenade.  See  our  First  Number. 


CHAMP  DE  MARS  ET  ECOLE  MILITAIRE. 

THE  Ecole  Militaire  was  commenced  after  the  designs  of  Gabriel  in  1752,  and 
occupied  ten  years  in  building.  It  extends  over  a  parallelogram  measuring  1320  feet  in 
length  by  780  in  breadth. 

What  is  termed  the  principal  front  presents  two  spacious  courts  of  unequal  dimen- 
sions towards  the  Place  de  Fontenoy;  the  first  being  a  square  of  420  feet,  and  the 
second,  called  the  Cour  Royale,  measuring  only  270  feet  square.  It  is  surmounted  by  a 
gallery  of  Doric  columns ;  in  the  centre  was  formerly  a  marble  statue  of  Louis  XV.  by 
Lemoine.  The  pediments  of  the  wings  have  some  curious  paintings  in  fresco,  by  Gibelin. 

The  fagade  of  one  of  the  principal  piles  of  building,  that  exhibited  in  our  plate,  has, 
toward  the  Champs  de  Mars,  a  central  projection  of  Corinthian  columns,  crowned  by  a 
triangular  pediment,  over  which  rises  an  elegant  quadrangular  dome,  surmounted  by  a 
spire.  In  the  centre  is  the  vestibule,  adorned  with  four  rows  of  columns  of  the  Tuscan 
order ;  and  here  were  formerly  statues  of  the  Marshal  de  Luxemburg  by  Mouchi,  of 
Turenne  by  Pajou,  the  Prince  de  Conde  by  Lecomte,  and  the  Marshal  de  Saxe  by 
d'  Huet ;  they  are  still  to  be  seen  in  the  Louvre.  Other  buildings  and  offices  attached 
to  this  establishment  surround  fifteen  different  courts  and  gardens. 

So  early  as  1788,  the  first  design  of  the  establishment,  that  of  educating  young 
noblemen  for  the  army,  was  abandoned,  and  the  edifice  became  one  of  the  four  destined 
by  the  amiable  Louis  XVI.  to  form  auxiliaries  to  the  Hotel  Dieu.  During  the  Revolu- 
tion, and  since,  it  has  been  occupied  as  barracks.  Buonaparte,  who  made  it  his  favorite 
head  quarters,  had  the  inscription  "  QUARTIER  NAPOLEON"  placed  on  the  frieze  of  the 
front  before  us. 

In  the  late  memorable  struggle  of  July,  1830,  the  Swiss  Guards  retired  hither,  and 
endured  a  systematic  attack,  the  effects  of  which  are  still  visible  on  the  columns  of  the 
centre. 

The  Champ  de  Mars  is  the  modern  name  of  the  noble  area  between  the  Ecole 
Militaire  and  the  Seine.  It  is  a  regular  parallelogram  of  2700  feet  by  1320,  and  has 
often  exhibited  the  evolutions  of  10,000  troops.  Its  history  would  be  that  of  the  Revo- 
lutions of  the  last  forty  years.  Here,  in  July,  1790,  the  Fete  de  la  Federation,  as  it  was 
called,  was  held — a  political  mockery  (as  it  afterwards  proved)  both  of  the  king  and 
people :  here  Robespierre  exhibited  in  1794,  at  the  head  of  the  Convention,  a  still  more 
criminal  mockery,  that  of  the  Fete  de  1'  Etre  Supreme,  as  it  was  impiously  termed.  In 
1796  the  anniversary  of  the  death  of  Louis  XVI.  was  celebrated  in  the  Champ  de  Mars, 
and  an  oath  of  hatred  to  royalty  sworn  by  the  public  authorities.  Buonaparte  here 
delivered  the  eagles  to  the  army  on  his  accession  to  the  empire,  December  5,  1804, 
and,  finally,  but  in  vain,  attempted  to  excite  the  enthusiasm  of  the  Parisians  to  his  Acte 
additionnel  aux  Constitutions  de  1'  Empire,  on  this  spot,  during  the  Cent  Jours. 

While  preparing  the  above,  we  find  that  60,000  of  the  re-organized  National  Guard 
of  Paris,  composed  of  cavalry  and  infantry,  with  sappers,  miners,  and  all  the  paraphernalia 
of  an  efficient  army,  have  been  reviewed  in  the  Champs  de  Mars  (August  29),  by  the 
Constitutional  King  of  the  French,  Louis  Philippe :  the  Guard  itself  being  under  the 
command  of  General  Lafayette,  who  also  commanded  here  above  forty  years  ago,  i.  e.  at 
the  Fete  de  la  Confederation  in  1790. 
167 


VUE  DE  PARIS,  DU  PONT  NEUF,  VERS  L'  OCCIDENT. 

ON  regarde  avec  raison  la  vue  de  Paris,  prise  du  Pont-Neuf,  comme  1'  une  des  plus 
belles  de  la  capitale.  On  aper§oit  a  droite  le  Louvre  et  sa  magnifique  galerie,  et  &  gauche 
1'  Hotel  des  Monnaies  et  le  Palais  des  Beaux-Arts,  ainsi  que  les  quais  cm  s'  elevent  de 
chaque  cote  de  la  riviere  ces  superbes  edifices.  Le  pont  qu'on  voit  au  milieu  de  la  gravure 
est  le  Pont  des  Arts,  le  premier  qu'on  ait  eleve  en  fer,  en  France,  et  qui  sert  principale- 
ment  de  promenade.  (Voyez  la  premiere  Livraison.) 


CHAMP  DE  MARS  ET  ECOLE  MILITAIRE. 

L'  ECOLE  militaire  fut  commencee,  en  1752,  d'  apres  les  dessins  de  Gabriel,  et  on 
mitsix  ans  a  la  batir.  Elle  occupe  un  parallelograme  de  1320  pieds  de  longueur,  et  780 
de  largeur.  Ce  qu'on  appelle  la  fagade  principale,  offre  deux  cours  de  differente  gran- 
deur, et  qui  donnent  sur  la  place  Fontenoy :  1'  une  est  un  carre  de  420  pieds,  et  1'  autre, 
qu'on  appelle  le  Cour  Royale,  a  270  pieds.  Elle  est  entouree  d'  une  galerie  de  colonnes 
doriques  :  il  y  avait  autrefois  au  centre,  une  statue  en  marbre  de  Louis  XV.,  par  Lemoine. 
Les  frontons  des  ailes  sont  ornes  de  singuliers  dessins  a  la  fresque,  par  Gibelin.  L'  une 
des  principales  facades  de  ce  batiment,  celle  qui  est  representee  dans  notre  gravure,  a 
vers  le  Champ  de  Mars  une  projection  centrale  de  colonnes  corinthiennes  qui  soutiennent 
un  fronton  triangulaire,  au-dessus  du  quel  s'  eleve  un  joli  dome  quadrangulaire,  sur- 
monte  d'  une  fleche.  Au  centre  est  un  vestibule,  orne  de  quatre  rangees  de  colonnes,  de 
1'  ordre  toscan,  et  c'est  la  que  se  trouvaient  autrefois  les  statues  du  Marechal  de  Luxem- 
bourg, par  Mouche ;  de  Turenne,  par  Pajou  ;  du  Prince  de  Conde,  par^Lecomte ;  et  du 
Marechal  de  Saxe,  par  D'  Huet :  elles  se  voient  encore  au  Louvre.  D'  autres  batimens 
et  offices  appartenant  a  cet  etablissement  entourent  quinze  cours  ou  jardins. 

En  1788,  on  voulut  faire  de  cet  edifice  un  etablissement  pour  1'  education  de  la  jeune 
noblesse  qui  devait  aller  a  1'  annee,  mais  on  renon§a  a  cette  idee,  et  Louis  XVI.  en  fit 
un  des  quatres  etablissemens  attaches  a  1'  Hotel-Dieu.  Pendant  la  Revolution  et  depuis 
on  en  a  fe.it  des  casernes.  Buonaparte  qui  en  faisait  son  quartier  gen6ral  fit  inscrire  sur 
la  fa§ade  que  nous  representons  :  "  QUARTIER  NAPOLEON." 

Pendant  les  evenemens  memorables  du  mois  de  Juillet  1830,  les  Gardes  Suisses  se  re- 
tirerent  ici  et  y  sontinrent  une  attaque  reguliere,  dont  les  traces  sont  encore  visibles  sur 
les  colonnes  du  centre. 

On  appelle  Champ  de  Mars  le  bel  espace  qui  existe  entre  1'  Ecole  militaire  et  la 
Seine.  C'est  un  parallelograme  de  2700  pieds,  sur  1320,  et  on  y  a  souvent  vu  10,000 
troupes.  Son  histoire  serait  celle  des  revolutions  qui  ont  en  lieu  depuis  40  ans.  C'  est 
la  que  se  fit,  au  mois  de  Juillet,  1790,  la  fete  de  la  Federation,  qui  prouva  n'  etre  qu'  une 
moquerie  du  roi  et  du  peuple  ;  la  Robespierre  joua  une  comedie1  encore  plus  criminelle, 
la  fete  de  1'  Etre  Supreme,  car  c'  est  ainsi  qu'on  appelle  cette  parade  profane.  En  1796 


y  porter 
acte  additionnel  aux  constitutions  de  1'  empire,  pendant  les  Cent  Jours. 

En  ecrivantceci,  nous  apprenons  quele29  d'  Aout(1830)  Philippe-Auguste,  roicon- 
stitutionnel  des  Franc,ais,  a  passe  en  revue  la  garde  nationale,  composee  de  60,000  homines, 
tant  de  cavalerie  que  d'  infanterie,  et  de  mineurs,  de  sapeurs,  &c. ;  la  Garde  etant  com- 
mandee  par  le  General  Lafayette,  qui  commanda  aussi  en  ce  lieu  lors  de  la  fete  de  la 
Confederation,  en  1790. 
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CHATEAU  D'  EAU, 

Garden  of  the  Luxembourg. 

No  part  of  Paris  or  its  environs  has  been  subject  to  more  changes,  or  devoted  to  a 
greater  variety  of  purposes,  than  the  Garden  of  the  Luxembourg.  Originally  planted  by 
the  orders  of  Mary  de  Medicis,  under  the  direction  of  Desbrosses,  it  was  worthy  the 
noble  palace  to  which  it  was  constituted  an  appendage  ;  but  early  in  the  reign  of  Louis 
XVI.  a  project  was  formed  of  devoting  a  large  portion  of  it  to  the  celebration  of  a  public 
fair.  Some  of  the  finest  trees  were  accordingly  felled  ;  and  this  part  of  the  grounds  lay 
waste  until  the  year  1801. 

In  1795  the  avenue  leading  from  the  palace  to  the  observatory  was  formed,  and 
many  improvements  have  been  since  made ;  the  greatest  of  which,  perhaps,  has  been 
the  levelling  of  the  great  avenue. 

In  1802  the'  original  fountain  of  Desbrosses,  formed  at  the  eastern  extremity  of  a 
walk  near  the  front  of  the  palace,  being  in  ruins,  was  carefully  restored.  It  is  remarkable 
for  its  numerous  artificial  congelations  and  well-formed  bossages.  The  two  figures  right 
and  left  of  the  front,  designed  to  represent  a  river  and  a  naiad,  are  part  of  the  original 
building ;  but  the  statue  in  the  centre  of  a  naiad,  rising  from  the  bath,  is  a  modern  ad- 
dition. At  her  feet  flows  the  water,  which  had  not  been  previously  seen  in  the  fountain 
within  the  memory  of  man. 


WEST  FRONT  OF  THE  CHURCH  OF  ST.  EUSTACHE. 


THIS  is  that  front  of  the  church  of  St.  Eustache  to  the  erection  of  which  M.  Colbert 
contributed  20,000  francs,  and,  being  told  by  the  clergy  they  were  not  sufficient  for 
the  purpose,  coolly  replied  that  they  must  put  them  out  to  interest  and  wait  until  they 
were  so. 

In  1754  the  front  was  commenced,  after  the  designs  of  Mansard  de  Jouy;  but  the 
works  were  soon  suspended  by  the  want  of  funds.  Resumed  in  1772,  they  were  again 
suspended  from  the  same  cause,  and  in  point  of  fact  have  never  been  completed. 

The  lower  part  of  this  facade  is  Doric,  supporting,  on  10  pillars,  a  series  of  well- 
finished  Ionic  columns,  six  of  which  sustain  a  central  triangular  pediment.     At  each 
corner  were  formerly  two  square  towers,  formed  of  Corinthian  columns,  supporting  a 
small  circular  pediment  and  gallery  ;   but  one  has  been  demolished. 
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CHATEAU  D'  EAU, 

Jardin  du  Luxembourg. 

IL  n'  est  aucune  partie  de  Paris  ni  de  ses  environs  qui  ait  subi  autant  de  change- 
mens  ou  qui  ait  servi  a  des  usages  aussi  differens  que  le  Jardin  du  Luxembourg.  Ce  jardin, 
plante  d'  abord  par  les  ordres  de  Marie  de  Medicis  et  sous  la  direction  de  Desbrosses, 
etait  digne  du  beau  palais  au  quel  il  etait  attache,  mais  au  commencement  du  regne  de 
Louis  XVI.  on  congut  le  projet  d'  en  detacher  une  grande  partie  pour  y  celebrer  une 
foire  publique.  On  abattit  par  consequent  quelques  uns  des  plus  beaux  arbres,  et  cette 
partie  du  terrain  resta  en  friche,  jusqu'  a  1'  annee  1801. 

En  1795  ou  forma  1'  avenue  qui  conduit  du  palais  a  1'  observatoire :  on  y  a  depuis 
fait  plusieurs  ameliorations,  dont  la  principale  est  peut  etre  d'  avoir  mis  1'  avenue  de 
niveau. 

En  1802,  la  fontaine  que  Desbrosses  avait  place  a  1'  extremite  orientale  d'  une  allee, 
pres  de  la  fagade  du  palais,  etant  en  ruines,  elle  fut  retablie  avec  le  plus  grand  soin. 
On  en  remarque  surtout  les  nombreuses  congelations  artificielles,  et  les  bossages.  Les 
deux  statues,  a  droite  et  a  gauche  du  pont,  qui  represented  une  Riviere  et  une  Nai'ade, 
faisaient  partie  de  1'  ancienne  fontaine,  mais  la  statue  au  centre,  qui  represente  une 
Nai'ade  sortant  d'  un  bain,  est  plus  moderne.  A  ses  pieds  coule  1'  eau  qu'on  ne  se 
rappelle  d'  avoir  jamais  vu  auparavant  dans  la  fontaine. 


EGLISE  DE  ST.  EUSTACHE, 

Vuc  prise  de  /'  Oiicst. 

C'  est  pour  batir  cette  partie  de  1'  Eglise  de  St.  Eustache,  que  M.  de  Colbert  contri- 
bua  20,000  francs,  et  lorsque  le  Clerge  lui  representa  que  cette  somme  ne  suffisait  pas, 
il  leur  dit  pour  toute  reponse  de  la  mettre  a  interet  jusqu' a.  ce  qu'elle  fut  suffisante. 

La  fagade  fut  commencee  en  1754,  d'apres  les  dessins  de  Mansard  de  Jouy,mais  les 
travaux  furent  bient&t  suspendus,  faute  de  fonds.  Recommences  en  1772,  ils  furent  de 
nouveau  arrete"s  par  la  me"me  raison,  et  n'  ont  me" me  jamais  etc  termines. 

La  partie  inferieure  de  la  fagade  est  de  1'  ordre  dorique,  soutenant  sur  dix  pilieis 
une  rangee  de  belles  colonnes  ioniques,  dont  les  six  du  milieu  soutiennent  un  fronton  tri- 
angulaire.  II  y  avait  autrefois  a  chaque  coin  deux  tours  carrees,  formees  de  colonnes  de 
1'  ordre  corinthien  qui  soutenaient  un  petit  fronton  circulaire  et  une  galerie ;  1'  une  de 
ces  tours  a  ete  demolie. 
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EXTERIOR  OF  THE  CHAPELLE  EXPIATOIRE  DE 

LOUIS  XVI. 

WE  have  already  given  a  view  of  the  interior  of  this  remarkable  enclosure,  and  of 
the  Chapelle  Expiatoire.  Whatever  may  be  thought  of  the  seasonableness  of  these 
posthumous  honors — paid,  certainly,  rather  by  the  family  of  the  unfortunate  Louis 
XVI.  to  his  memory,  than  by  the  nation — there  can  be  no  question  with  respect  to  the 
architectural  taste  displayed.  It  is  of  the  highest  order. 

Two  covered  galleries  form  the  exterior  of  the  enclosure,  each  consisting  of  nine  ar- 
cades, terminated  by  cippi,  bearing  funeral  ornaments.  The  principal  entrance  is  in  the 
form  of  a  central  tomb,  and  leads  by  16  steps  to  a  vestibule  half  the  height  of  the  gal- 
leries ;  whence  a  second  flight  of  steps  conducts  to  a  platform  from  which  rises  the 
portico  of  the  chapel. 

The  whole  stands  on  the  site  of  the  ancient  cemetery  de  la  Madeline,  in  the  Rue 
d'  Anjou,  where  the  bodies  of  Louis  XVI.  and  his  consort  were  interred,  on  their 
execution,  and  which  had  been  purchased  by  a  M.  Descloseaux,  and  converted  into  an 
orchard. 


HOTEL  DES  GARDES  DU  CORPS. 

THIS  plain  but  noble  building  was  one  of  the  erections  of  Napoleon,  and  is  a  con- 
spicuous ornament  of  the  Quai  d'  Orsai.  The  flatterers  of  the  emperor  have  considered  it 
a  type  of  his  genius,  as  disdaining  ornament,  and  devoted  to  usefulness  rather  than  dis- 
play. We  have  before  noticed  its  only  decorations,  the  figures  of  Fame  and  France,  in 
the  centre  of  the  grand  facade,  supporting  the  arms  of  France. 
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EXTERIEUR  DE  LA  CHAPELLE  EXPIATOIRE  DE 

LOUIS  XVI. 

Nous  avons  deja  donne  une  gravure  de  1'  interieur  de  cet  endroit  remarquable,  et  de 
la  Chapelle  expiatoire.  Quelque  soit  1'  opinion  qu'on  se  forme  des  honneurs  rendus  a  la 
memoire  de  Louis  XVI.,  moins  il  est  vrai  par  la  nation  que  par  sa  propre  famille,  on 
ne  peut  qu'  admirer  le  bon  gout  dont  fait  preuve  1'  architecture  de  cet  edifice,  qui  est  du 
premier  ordre. 

L'  exterieur  consiste  de  deux  galeries,  chacune  de  neuf  arches,  terminees  par  des 
cippes,  portant  des  ornemens  funebres.  L'  entree  principale  est  en  forme  de  tombeau 
central,  et  conduit  par  16  marches  a  un  vestibule  a  moitie  aussi  eleve  que  les  galeries  ; 
de  la  un  second  escalier  conduit  a  une  plateforme  d'  ou  s'  eleve  le  porche  de  la  Chapelle. 

Ce  batiment  est  place  ou  etait  autrefois  le  cimetiere  de  la  Madeleine,  ou  furent 
enterres  Louis  XVI.,  et  son  epouse  apres  leur  execution.  Ce  terrain  avait  d'  abord  ete 
achete  par  un  M.  Descloseaux,  qui  en  avait  fait  un  verger. 


HOTEL  DES  GARDES  DU  CORPS. 

CE  batiment,  a  la  fois  simple  et  noble,  fut  eleve  par  Napoleon  et  forme  un  des 
principaux  ornemens  du  Quai  d'  Orsai.  Les  admirateurs  du  caractere  de  1'  empereur 
regardent  cet  edifice  comme  donnant  une  idee  de  son  genie  qui  meprisait  1'  ornement,  et 
preferait  1'  utile  a  1'  agreable.  Nous  avons  deja  porte  1'  attention  de  nos  lecteurs  sur 
les  figures  de  la  France  et  de  la  Renommee  qui  sont  placees  au  centre  de  la  grande 
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GALLERY  OF  FRANCIS  I.,  FONTAINBLEAU. 

THE  gallery  of  Francis  I.  is  a  principal  apartment  of  the  first  floor  of  the  Cour  de 
la  Fontaine,  Fontainbieau  ;  considered  by  many  writers  and  visitants,  from  its  position, 
and  particularly  from  the  prospect  it  commands  towards  the  south,  as  the  most  attractive 
part  of  the  chateau.  At  one  end  this  gallery  communicates  with' the  principal  apartments 
of  the  Cour  d'  Honneur,  of  which,  as  well  as  of  the  Cour  de  la  Fontaine,  we  have  already 
given  a  general  description. 

This  is  the  only  gallery  of  the  interior  that  has  been  preserved  in  its  original  state. 
But  could  the  prince  whose  name  it  perpetuates  animate  his  bust,  here  so  conspicuous, 
he  might  recognise  the  paintings  of  Rossi  and  Prematiccio  almost  as  fresh  as  when  they 
were  first  placed  in  this  celebrated  apartment ;  together  with  that  singular  union  of 
stucco  ornaments  with  paintings  (all  by  superior  masters,  and  in  a  fine  state  of  preserva- 
tion) which  characterises  the  buildings  of  his  age. 


CHAPELLE  EXPIATOIRE  DE  LOUIS  XVI. 

WE  give  another  view  of  this  elegant  monument  of  fraternal  affection  in  the 
Bourbon  family,  on  account  of  its  merit  as  a  work  of  art.  The  interior,  so  far  as  it  has 
been  finished,  is  of  a  very  suitable  and  chaste  character ;  but  to  what  extent  the  services 
connected  with  it  as  a  chapel  will  be  continued,  under  the  late  changes,  must  we  suppose 
be  doubtful. 

The  principal  light  is  admitted  through  a  colored  central  window  of  the  dome  :  the 
chief  ornament  of  the  dome  and  cupolas  is  a  well  executed  rose  in  an  hexagonal  or 
square  compartment :  around  are  fifteen  niches,  originally  designed  to  receive  busts  of  the 
principal  victims  of  the  former  Revolution.  The  pavement  is  Mosaic,  in  various 
colored  marbles. 


173  2Y 


GALERIE  DE  FRANCOIS  I.,  FONTAINBLEAU. 

LA  Galerie  de  Frangois  I.  est  un  des  principaux  appartemens  du  premier  etage  de 
la  Cour  de  la  Fontaine,  a  Fontainebleau :  sa  position  et  les  beaux  points  de  vue  dont  on 
y  jouit  la  font  regarder  comme  une  des  parties  les  plus  attrayantes  du  chateau.  Cette 
galerie  communique  a  1'  une  de  ses  extremites  avec  les  principaux  appartemens  de  la 
Cour  d'Honneur,  dont  nous  avons  deja  donne"  la  description  ainsi  que  de  la  Cour  de  la 
Fontaine. 

C'est  la  seule  Galerie  interieure  qu'  on  a  conservee  dans  son  etat  primitif.  Si  le 
prince  dont  elle  porte  le  nom  pouvait  prendre  la  place  de  son  buste,  qui  y  occupe  une 
place  si  distingue^,  il  y  retrouverait  les  tableaux  de  Rossi  etde  Prematiccio  ayant  encore 
la  m(5me  fraicheur  que  lorsqu'  ils  furent  places  dans  ces  celebres  appartemens,  et  le  sin- 
gulier  assemblage  de  tableaux  et  d'ornemens  en  stuc,  tels  qu'  on  en  voyait  tant  a  cette 
epoque,  et  qui  sont  tous  de  main  de  maitre. 


CHAPELLE  EXPIATOIRE  DE  LOUIS  XVI. 

Nous  donnons  ici  une  autre  gravure  de  cet  elegant  monument  d'amour  fraternel  de 
la  part  des  Bourbons,  a  cause  de  son  merite  sous  le  rapport  de  1'  art.  L'  interieur,  par- 
tout  ou  les  travaux  sont  termines,  est  d'un  style  convenable  et  chatie  ;  mais  les  chan- 
gemens  qui  viennent  d'avoir  lieu,  rendent  douteux  si  1'  ou  y  continuera  le  service  qu'on 
y  fait  maintenant.  Le  principal  acces  de  lumiere  est  au  moyen  d'un  vitrage  colore,  place 
au  centre  du  dome,  dont  Tornement  principal  est  une  rosette  tres  bien  formee,  et  placee 
dans  un  compartiment  quarr£.  Tout  au  tour  sont  quinze  niches  ou  1'  on  s'  etait  d'abord 
propose  de  placer  les  busies  des  principales  victimes  de  la  Revolution.  Le  pave  est  une 
mosai'que  en  marbre,  de  diverses  couleurs. 
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OCTROI  GENERAL. 

THE  Octroi  here  collected  are  public  duties  on  provisions,  wine,  and  spirits,  levied  at 
the  barriers  of  Paris. 

The  Octroi  General,  or  Central,  as  it  is  also  called,  is  situated^in  the  Rue  des  Petites 
Ecuries,  Faubourg  Poissonniere.  It  is  a  plain  stone  building,  constructed  entirely  for 
the  purpose  to  which  it  is  appropriated,  and  communicating  with  a  Hotel  adjoining, 
which  consists  of  offices  connected  with  the  Octroi.  On  one  side  is  the  cdbane  of  the 
porter  and  plombeur,  who  affixes  the  official  plumb,  or  leaden  seal,  on  goods  that 
have  paid  the  duty. 


LE  MARCHE  DE  ST.  GERMAIN. 

THE  general  plan  and  dimensions  of  this  noble  market  we  have  already  given  :  this 
is  an  interior  view  of  one  of  the  principal  arcades,  and  will  give  a  fair  impression  of  the 
admirable  disposition  of  light  and  air  which  pervades  the  whole  of  them.  In  the  warmest 
weather  a  cool  and  refreshing  walk  may  be  obtained  in  this  busy  but  well  regulated 
scene. 

In  the  irregular  parts  of  the  ground  adjoining  are  bureaus  for  the  inspector,  a 
guard-house,  8cc. 


175 


OCTROI  GENERAL. 

L'  OCTROI  General  ou  central  est  situe  dans  la  rue  des  Petites  Ecuries,  Faubourg 
Poissonniere.  C'  est  un  edifice  simple,  en  pierre,  et  bati  uniquement  pour  1'  objet 
au  quel  il  sert :  il  communique  a  un  H&tel  a  cote,  qui  contient  les  bureaux  dependans  de 
1'  Octroi.  D'  un  cdte  est  la  cabane  du  portier  et  du  plombeur,  qui  attache  le  plomb  ou 
sceau  officiel  aux  marchandises  qui  ont  pay6  le  droit. 

L'  Octroi  qui  se  paie  ici  consiste  des  droits  qu'  on  leve  aux  Barrieres  de  Paris  sur  les 
provisions,  le  vin,  les  liqueurs,  8cc. 


LE  MARCHE  DE  ST.  GERMAIN. 

Nous  avons  dejadonne  le  plan  et  les  dimensions  de  ce  noble  marche;  la  gravure 
actuelle  represente  une  des  principales  arcades,  et  donne  une  juste  idee  de  1'  admirable 
disposition  de  la  lumiere  et  de  la  ventilation  de  tout  le  batiment.  Dans  les  plus  grandes 
chaleurs  de  1'  etc  on  trouve  une  promenade  rafraichissante  et  agreable  au  milieu  de  cette 
scene  agitee. 

Dans  les  parties  irregulieres  du  terrain  a  cote  se  trouvent  des  bureaux  pour 
I'  inspecteur,  un  Corps  de  Garde,  8tc. 
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SALLE  DBS  PAS  PERDUS. 

THIS  is  the  Grande  Salle  of  the  Palais  de  Justice,  and  has  been  called  the  West- 
minster Hall  of  Paris.  It  is  connected  with  the  grand  entrance,  by  the  staircase  of  the 
right  wing  of  the  palace,  and  is  216  feet  in  length  by  84  feet  in  breadth.  Doors  lead  from 
various  parts  of  the  hall  to  the  different  courts  of  justice,  and  their  minor  apartments. 

A  fire  having,  in  1618,  destroyed,  with  the  chapel  and  various  other  apartments,  the 
ancient  Grande  Salle,  the  present  was  constructed  after  the  designs  of  De  Brosse,  archi- 
tect of  the  Luxembourg.  It  was  finished  within  four  years,  and  consists  of  two  spacious 
parallel  naves  with  vaulted  ceilings,  separated  from  each  other  by  a  handsome  row  of 
arcades,  and  lighted  by  large  semicircular  windows  at  their  extremities.  The  square 
pillars  or  pilasters  are  of  the  Doric  order  ;  all  the  decorations  of  the  hall  corresponding. 
The  upper  interstices  of  the  ceilings  form  a  depot  of  archives.  The  Salle  des  Pas  Perdus 
is  a  favorite  promenade  of  the  Parisians. 


CHAPELLE  DU  CALVAIRE,  EGLISE  DE  ST.  ROCHE. 

THOUGH  in  some  degree  defaced  by  the  former  Revolution,  this  Chapelle  presents 
in  its  principal  and  celebrated  niche  (on  the  left  of  our  plate)  one  of  the  best  and  most 
impressive  artificial  Calvaries  of  the  church.  A  noble  arch,  enlightened  from  a  concealed 
window,  exhibits  the  summit  of  the  mountain,  on  which  is  seen  an  image  of  the  crucified 
Saviour,  at  the  foot  of  whose  cross  weeps  a  beautifully  executed  Magdalene.  Soldiers 
watch  on  each  side,  and  amid  the  trunks  of  trees  a  serpent  is  seen  coiling  itself.  In 
front  is  an  altar  in  form  of  an  antique  tomb  or  sarcophagus,  of  dark  blue  marble.  The 
composition  of  the  various  figures  and  ornaments  is  that  of  Falconnet :  the  sculptures  of 
the  niche  were  executed  by  Michel  Anguier. 

On  the  right  is  a  representation,  added  in  1807,  of  the  descent  of  Jesus  into  the  tomb. 
Vast  fragments  of  rock  and  stone,  "plus  grandes  que  nature,"  says  Dulaure,  are  the 
principal  objects ;  but  the  dead  figure  has  been  much  admired.  It  is  the  work  of  M.  de 
Seine. 
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SALLE  DES  PAS-PERDUS. 

ON  appelle  ainsi  la  grande  salle  du  Palais  de  Justice,  qu'  on  regarde  comme  le  Wes- 
minster-Hall  de  Paris.  Elle  se  rapporte  a  la  grande  entree  par  1'  escalier  de  1'  aile 
droite  du  Palais,  et  a  216  pieds  de  longueur  et  34  de  largeur.  Des  portes  conduisent  de 
cette  salle  aux  differentes  cours  de  justice  et  aux  appartemens  qui  en  dependent. 

Un  incendie  ayant  en  1618  detruit  la  chapelle  et  les  differens  appartemens,  ainsi 
que  la  grande  salle,  cette  derniere  fut  rebatie  d'  apres  les  dessins  de  De  Brosse,  archi- 
tecte  du  Luxembourg.  Elle  fut  terminee  en  quatre  annees,  et  consiste  de  deux  grandes 
neves  paralleles,  avec  des  plafonds  voutes,  separees  par  une  belle  rangee  d'  arcades,  et 
eclairees  par  de  grandes  fenetres,  semi-circulaires,  placees  aux  deux  extremites.  Les 
piliers  quarres  sont  de  1'  ordre  dorique,  et  tons  les  autres  embellissemens  de  la  salle  y 
correspondent.  Les  intervalles  du  plafond  servent  de  depot  pour  les  archives.  La  salle 
des  Pas-Perdus  est  une  des  promenades  favorites  des  Parisiens. 


CHAPELLE  DU  CALVAIRE,  EGLISE  DE  ST.  ROCHE. 

QUOIQU'  ayant  souffert  par  la  premiere  Revolution,  cette  chapelle  offre  dans  sa 
principale  niche  si  celebre  (et  qui  se  voit  a  gauche  de  notre  gravure),  1'  un  des  plus 
beaux  calvaires  artificials  de  1'  eglise.  Au  milieu  d'  un  bel  arche,  eclaire  par  une  fenetre 
circulaire,  on  voit  le  sommet  de  la  montregne,  sur  le  quel  se  trouve  une  image  du 
Sauveur  crucifie,  et  au  pied  de  la  croix  une  Madeleine  tres  bien  executee  :  des  soldats 
font  la  garde  de  chaque  cote,  et  parmi  les  arbres,  on  aper§oit  un  serpent  qui  cherche  a 
se  cacher :  sur  le  devant  est  un  autel,  en  forme  de  tombe  ou  sarcophage,  de  marbre  bleu, 
fonce.  Les  figures  et  les  divers  ornemens  sont  de  la  composition  de  Falconnet;  les 
sculptures  de  la  niche  ont  etc  executees  par  Michel  Anguire.  On  a  ajoute  sur  la  droite, 
en  1807,  une  representation  de  la  descehte  de  Jesus  dans  la  tombe.  De  vastes  rochers, 
dit  Dulaure,  en  forment  le  principal  objet,  mais  on  admire  surtout  la  figure  du  mort : 
elle  est  1'  ouvrage  de  M.  de  Seine. 


178 


E--....T.  r.MK  rf-t  ^BJurr 


•101.1 »«  »«  (trm 


B  por».-  • 
•leu-US  ll|l|llll  lllllllM, 

•  to**  «i  dmias  -rotte,  • 

Sfc  *  •      ;-»,  «i  eooswte  de  deu% 

• 

-«  anx  deux  es.     Lee 

'  iKMtr  lea  archive*.     L? 


ROC  I 


Mi  se  ti ouvc 


.<«  li^rores  »t 


KALLIB   UBS  P>_ 


I>U    CAI-VAJRE,  KG1.1SB  DK    STKOCHR. 


PONT  LOUIS  XVI. 

THIS  bridge,  which  has  already  engaged  our  attention  from  other  points  of  view, 
has  seen  all  the  memorable  changes  of  both  the  Revolutions  of  France ;  as  its  succes- 
sive names  indeed  will  testify.  Begun  and  finished  (with  the  exception  of  its  colossal 
statues)  in  the  reign  of  the  unfortunate  monarch  after  whom  it  is  commonly  called, 
this  designation  was  soon  changed  for  that  of  Pont  de  la  Revolution  ;  then  it  became  the 
bridge  of  the  Legislative  Body,  then  of  Concord,  then  again  of  Louis  XVI.  The 
statues  were  not  erected  until  a  very  recent  date.  They  are  particularized  in  a  former 
description  of  the  bridge. 

It  connects  the  suburbs  of  St.  Honore  and  St.  Germain,  which  previously  had  no 
other  direct  mode  of  communication  except  a  ferry  established  near  the  Hotel  des 
Invalides ;  and  is  one  of  the  most  creditable  existing  monuments  of  the  taste  of  M. 
Peyronnet. 


PARIS,  FROM  THE  INSTITUT. 

THIS  view  of  Paris  is  chiefly  interesting  as  a  river  scene,  embracing  the  two 
bridges  Pont  Neuf  and  Pont  des  Arts.  The  latter  is  the  one  which  appears  in  its  entire 
length  on  the  left :  opposite  is  the  Palace  of  the  Louvre.  The  two  bridges  exhibit  as 
striking  a  contrast  as  the  history  of  this  kind  of  architecture  will  furnish  :  one,  Pont  Neuf, 
differing  entirely  from  most  modern  edifices  of  the  kind  in  its  lofty  and  heavy  arches, 
and  deep  projecting  cornice  ;  the  other,  Pont  des  Arts,  being  almost  hazardously  slight 
in  its  construction,  and  boasting,  only,  we  believe,  a  wooden  floor  or  passage  way. 

There  is  a  curious  incident  in  the  life  of  the  popular  Henry  IV.  connected  with  his 
passing  the  ferry  formerly  established  on  this  spot.  Finding  the  boatman  did  not  know 
him,  he  asked  him  what  people  said  of  the  peace,  which  had  just  been  made.  "  Ma 
foi,"  said  he,  "  I  know  nothing  about  this  belle  paix,  but  well  enough  I  know  there  are 
taxes  on  every  thing,  and  even  on  this  miserable  boat,  by  which  I  can  hardly  live." 
"  But  does  not,"  said  Henry,  "  the  king  intend  to  diminish  the  taxes  ?"  "  The  king," 
rejoined  the  ferryman,  "  is  a  good  fellow  enough,  but  they  say  he  has  got  a  mistress, 
who  must  have  so  many  fine  dresses  and  trinkets ;  and  it  is  we  who  have  to  pay  all 
that :  passe  encore,  if  she  belonged  to  him  alone,  but  they  say  she  pleases  plenty  of 
others."  So  much  was  the  king  amused  with  this  conversation,  that  he  sent  next  day 
for  the  ferryman,  and  made  him  repeat  all  he  had  said  before  the  duchess  of  Beaufort, 
when  the  latter,  extremely  mortified,  wished  to  have  him  punished.  "  Vous  etes  folle" 
said  Henry,  "  he  is  merely  a  poor  devil  whose  poverty  makes  him  cross;  in  future  he 
shall  have  his  boat  for  nothing,  and  then  I  am  convinced  he  will  shout  as  long  as  you 
please  vice  Henri  !  vive  Gabrielle  I" 
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PONT  LOUIS  XVI. 

CE  pont,  dont  nous  avons  deja  parle  sous  d'  autres  rapports,  a  ete  temoin  de  tous  les 
changemens  memorables  des  deux  Revolutions  franchises,  comme  1'  indiquent  les  noms 
qu'il  a  portes  successivement.  Commence  et  termine  (a  1'  exception  des  statu  es  colossales) 
sous  le  regne  du  malheureux  monarque  dont  il  porte  ordinairement  le  nom,  ou  lui  donna 
bientot  celui  de  Pont  de  la  Revolution  ;  il  fut  ensuite  appele  Pont  du  Corps  Legislatif, 
puis  de  la  Concorde,  et  enfin  on  le  nomme  de  nouveau  Pont  de  Louis  XVI.  Le  lecteur 
trouvera  dans  une  autre  description  de  ce  pont,  des  details  sur  les  statues,  qu'on  y  a 
placees  dernierement. 

Ce  pont,  qui  est  une  des  plus  belles  preuves  du  gout  de  M.  de  Peyronnet,  joint  le 
faubourg  St.  Honore  au  faubourg  St.  Germain,  qui  n'  avaient  au  paravant  aucun  point  de 
communication,  si  ce  n'est  un  bac  qui  traversait  la  riviere  pres  de  1'  Hotel  des  Invalides. 


PARIS,  VU  DE  L'  INSTITUT. 

CETTE  vue  de  Paris  doit  son  interet  principal  aux  objets  qu'  elle  embrasse,  tels  que 
la  Seine,  le  Pont  Neuf  et  le  Pont  des  Arts ;  c'  est  ce  dernier  qu'on  voit  sur  la  gauche  et 
dans  toute  sa  largeur ;  le  Louvre  est  vis-a-vis.  Ces  deux  ponts  offrent  un  contraste 
aussi  frappant  qu'  aucun  que  presente  1'  histoire  de  cette  espece  d'  architecture.  Le 
Pont  Neuf  differe  beaucoup  de  la  plus  part  des  edifices  modernes  de  ce  genre,  par  ses 
arches  lourdes  et  elevees,  et  sa  cornice  saillante  ;  tandis  que  1'  autre,  le  Pont  des  Arts, 
est  presque  dangereux  a.  cause  de  la  legerete  de  sa  construction,  le  passage  se  faisant,  a 
ce  qu'on  dit  sur  un  plancher. 

II  existait  autrefois  un  bac  a  cet  endroit,  et  les  historiens  de  Henry  IV.  rapportent 
a  ce  sujet  1'  anecdote  suivante.  Ce  monarque  traversant  un  jour  la  riviere,  et  s'  aperce- 
vant  que  le  batelier  ne  le  connaissait  pas,  lui  demanda  ce  qu'on  disait  de  la  paix  qu'il 
venait  de  conclure.  Ma  foi,  repondit  le  batelier,  je  ne  sais,  pas  trop  ce  que  c'est  que  cette 
belle  paix,  mais  tout  ce  que  je  sais,  c'est  qu'il  y  a  a  present  des  empots  sur  tout,  meme 
sur  ce  miserable  bateau,  qui  me  donne  a  peine  de  quoi  vivre.  "  Mais,"  dit  Henri,  "  est- 
ceque  le  roi  ne  se  propose  pas  de  diminuer  ces  impots?  "Quant  au  roi,"  reprit 
le  batelier,  "  c'est  un  bon  enfant,  mais  on  dit  qu'il  a  une  maitresse  a  qui  il  faut  de 
beaux  habits  etdes  bijoux,  et  c'est  nous  autres  qui  payions  pour  tout  §a  :  passe  encore  si 
elle  n'  appartenait  qu'  a  lui,  mais  on  dit  qu'  elle  en  a  bien  d'  autres."  Le  roi  que  cette 
conversation  amusa  beaucoup,  envoya  le  leudemain  chercherle  batelier,  et  fit  lui  repeter 
devant  la  duchesse  de  Beaufort  tout  ce  qu'il  avait  dit  la  veille.  Celle  ci  toute  mortifi ee,  vou- 
lut  le  faire  punir  ;  mais  le  roi  lui  dit  en  riant :  vous  etes  folle  !  c'est  un  pauvre  diable 
que  la  pauvrete  met  de  mauvaise  humeur  :  il  aura  a  1'  avenir  sou  bateau  pour  rien,  et  il 
n'  y  a  pas  de  doute  qu'il  sera  a  1'  avenir  un  des  premiers  a  s'  eerier,  Vive  Henry  IV ! 
Vive  Gabrielle ! 
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ECOLE  MILITAIRE. 

(South  Front.) 

THE  south,  sometimes  termed  the  principal, front  of  this  celebrated  building,  is  that 
which  faces  the  Plaine  de  Crenelle,  or  Place  de  Fontenoy.  We  have  already  furnished 
our  readers  with  a  general  history  of  the  structure. 

This  front  exhibits  very  chaste  specimens  of  the  Corinthian,  Ionic,  and  Doric  orders. 
The  general  basement  is  Doric,  surmounted  by  Ionic  columns ;  the  projecting  centre  is 
of  the  Corinthian  order,  and  the  whole  has  a  much  more  enriched  and  imposing  appear- 
ance than  the  front  towards  the  Champ  de  Mars;  though  that  also  has  its  Corinthian 
columns,  crowned,  like  those  of  this  fa§ade,  by  a  triangular  pediment  and  quadrangular 
dome.  The  two  entrance  courts  are  decorated  by  iron  railings,  and  the  inner  one  is  sur- 
rounded by  a  gallery  of  Doric  columns  (seen  in  part  on  the  right  of  our  plate).  The 
fresco  paintings,  by  Gebelin,  on  the  pediments  of  its  wings,  are  in  fine  preservation,  par- 
ticularly the  one  representing  Athletes  stopping  a  spirited  horse.  This  may  be  called  the 
grand  approach  to  the  Ecole  Militaire  from  Paris,  and  is  every  way  worthy  the  building 
and  the  city. 


HOTEL  DBS  INVALIDES. 

(Principal  Front,) 

THIS  is  a  section  of  the  Principal  front  of  the  Hotel  des  Invalides,  so  taken  as  to 
exhibit  its  chief  ornament,  the  central  projection,  more  fully  to  view.  The  smooth  parts 
on  each  side  are  pierced  with  arcades,  and  terminated  by  pavilions, — at  the  angles  of 
which  have  been  placed  the  four  bronze  slaves  originally  executed  by  Desjardins  for 
the  Place  des  Victoires. 

The  length  of  the  entire  front,  which  is  upwards  of  612  feet,  adds  much  to  its  strik- 
ing appearance.  The  central  projection  is  decorated  on  each  side  with  Ionic  pilasters, 
which  support  a  grand  archivolt,  adorned  with  trophies,  conspicuous  among  which  is  a 
fine  figure  of  Louis  XIV.  on  horseback,  accompanied  by  emblems  of  Justice  and  Pru- 
dence ;  the  whole  in  low  relief,  by  Couston.  The  king's  figure  was  recently  restored  by 
Castellier.  On  the  sides  of  the  grand  entrance  are  colossal  figures  of  Mars  and  Minerva, 
by  Couston. 
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ECOLE  MILITAIRE. 

(Facade  du  Sud-EstJ 

LA  fa9adedu  sud-est,  qu'onappelle  aussi  quelque  fois  la  facade  principale,  est  celle 
qui  est  vis-a-vis  de  la  plaine  de  Grenelle,  ou  Place  de  Fontenoy.  Nous  avons  deja.  donne 
a  nos  lecteurs  une  idee  generale  de  1'  histoire  de  ce  batiment. 

Cette  facade  offre  un  modele  pur  des  ordres  corinthien,  ionique,  et  dorique.  Le 
oubassement  general  est  de  1'  ordre  dorique,  surmonte  de  colonnes  ioniques,  le  centre 
saillant  est  de  1'  ordre  corinthien,  et  cette  facade,  prise  dans  son  ensemble,  a  un  air  plus 
imposant  et  plus  somptueux  que  la  fa§ade  vers  le  Champ  de  Mars,  quoique  les  colonnes 
corinthiennes  de  cette  derniere  soient  aussi  surmontees  d'  un  fronton  triangulaire  et 
d'  un  grand  dome  angulaire.  Les  deux  cours  d'  entree  sont  divisees  par  une  balustrade 
en  fer,  et  celle  de  1'  interieur  est  entour^e  d'  une  galerie  de  colonnes  de  1'  ordre  dorique, 
qu'on  apei^oit  en  partie  sur  la  droite  de  notre  planche.  Les  tableaux  a  la  fresque  par 
Gibelin,  sur  les  frontons  des  ailes  sont  en  excellent  etat,  surtout  celu  qui  represente  des 
Athletes  arretant  un  cheval  fougueux.  Ou  pent  appeler  cette  entree,  la  principale 
de  1'  Ecole  Militaire,  en  venant  de  Paris,  et  elle  est  digne  a  la  fois  du  batiment  et 
de  la  ville. 


HOTEL  DES  INVALIDES. 

(Facade  principale.) 

CETTE  partie  de  la  facade  principale  de  1'  Hfitel  des  Invalides  est  donnee  ici, 
de  maniere  a  representer  plus  parfaitement  la  partie  saillante  du  centre,  qui  fait  sonorne- 
ment  principal.  Les  parties  uniesde  chaque  cote  sont  percees  d'  arcades  et  terminees  par 
des  pavilions,  aux  angles  des  quels  ont  ete  places  les  quatre  esclaves  en  bronze,  sculptes 
par  Desjardins,  et  qui  devaient  etre  places  sur  la  Place  des  Victoires. 

La  lengeur  de  la  fa§ade,  qui  est  de  plus  de  612  pieds,  ajoute  beaucoup  a  1'  effit 
qu'  elle  produit.  La  partie  saillante  du  centre  est  ornee  de  chaque  cote,  de  piliers 
ioniques  qui  soutiennenent  un  grand  archivolte,  orne  de  trophies,  au  milien  des  quels  on 
remarque  une  belle  statue  de  Louis  XIV.,  a  cheval,  accompagne  des  emblemes  de  la  Jus- 
tice et  de  la  Prudence ;  le  tout  en  bas  relief  par  Couston.  La  statue  du  roi  a  cte 
dernierement  retablie,  par  Cartellier.  Sur  les  cotes  de  1'  entree  principale,  sont  des  sta- 
tues colossales  de  Mars  et  de  Minerve,  par  Couston. 
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CHATEAU  ROYAL  DE  MEUDON. 

THE  park  and  chateau  of  Meudon,  two  leagues  from  Paris,  first  became  a  royal  pos- 
session by  purchase  from  the  marquis  de  Louvois  in  1691 ;  when  Louis  XIV.  bestowed 
it  on  the  dauphin,  and  took  from  him  Choisi  in  exchange. 

The  edifice  commands  some  of  the  finest  views  near  the  capital,  and  is,  or  rather 
was,  approached  by  a  grand  avenue,  at  the  termination  of  which  is  a  magnificent  terrace, 
260  yards  in  length  and  140  in  breadth,  raised  above  the  village.  This  terrace  was  com- 
pleted by  Henry  of  Lorraine,  son  of  the  duke  of  Guise,  about  thirty  years  before  the 
above  sale  of  the  property.  The  avenue  during  the  changes  of  the  last  forty  years  has 
been  deprived  of  all  its  fine  beech  trees. 

The  dauphin  constructed  the  present,  by  the  side  of  the  ancient  chateau,  on  the  site 
of  a  noble  grotto,  the  work  of  Philibert  de  Lorme,  and  it  is  this  modern  part  which  alone 
remains.  A  few  Doric  columns  ornament  the  projecting  centre,  but  the  whole  building  is 
remarkably  plain,  and  much  resembles,  as  Donnet  observes,  a  mere  barrack.  Napoleon, 
however,  who  resided  here  in  1812  and  1813,  considerably  improved  the  interior,  as  well 
as  the  grounds,  both  of  which  had  been  devoted  by  the  republic  to  military  uses.  The 
house  was  for  a  while  the  appropriated  residence  of  the  king  of  Rome,  and  here  M.  de 
Polignac  is  said  to  have  concealed  himself  during  the  last  memorable  revolution. 


TOMB  TO  THE  MEMORY  OF  THOSE  WHO  FELL  IN  THE 
ATTACK  ON  THE  LOUVRE,  JULY  1830. 

OF  the  Louvre  we  have  had  elsewhere  occasion  to  speak  pretty  fully.  To  its  other 
claims  on  historical  notice,  it  will  now  ha  veto  add  those  which  connect  it  with  the  events 
of  the  late  revolution . 

The  popular  accounts  claim  for  the  inhabitants  of  Paris  the  merit  of  a  regular 
attack  on  this  palace,  and  its  consequent  capture,  in  the  face  of  heavy  volleys  of 
musketry.  Some  recent  accounts,  by  the  military  officers  engaged,  insist  that  it  was  a 
mere  abandonment  of  the  palace,  through  a  mistaken  or  miscarried  order  of  Marmont's. 
Time  only  can  adjust  these  conflicting  statements.  It  is  certain  that  at  the  entrance  of 
the  Carrousel,  on  the  quay  side,  as  well  as  opposite  the  Pont  des  Arts,  and  on  the  grand 
front,  desperate  attacks  were  made  by  the  people  on  the  29th  of  July.  They  first  ob- 
tained a  truce,  it  is  said,  which  was  partially  violated  ;  when  two  of  the  assailants,  climb- 
ing the  iron  railings  of  the  front,  planted  there  the  tri-color  flag.  This  roused  their  com- 
rades to  tenfold  energy ;  between  200  and  300  burst  open  the  great  gate,  and,  being  fol- 
lowed by  thousands,  the  Swiss  fled  to  the  Tuilleries  and  the  popular  cause  was  triumphant. 

A  more  appropriate  place  of  sepulture  could  not  it  was  thought  be  found,  for  those 
who  fell  in  the  attack,  than  directly  in  front  of  the  palace. 
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CHATEAU  ROYAL  DE  MEUDON. 

Louis  XIV.  acheta  en  1691  le  pare  et  le  chateau  de  Meudon,  situes  a  deuxlieus  de 
Paris,  du  Marquis  de  Louvois,  et  le  donna  au  Dauphin,  en  echange  de  Choisi. 

On  arrive  a  cet  edifice,  qui  offre  des  blus  ceaux  points  de  vue  des  environs  de  la  ca- 
pitale,  par  une  grande  avenue,  au  bout  de  la  quelle  est  une  terrace  magnifique,  de  260 
verges  de  longueur  et  de  140  de  largeur,  qui  commande  le  village  de  Meudon.  Cette 
terrace  fut  terminee  par  Henri  de  Lorraine,  fils  du  Due  de  Guise,  a  peupres  trente  ans 
avant  que  ce  bien  fut  vendu,  comme  nous  venons  de  le  dire,  a  Louis  XIV.  L'  avenue  a 
ete  depouillee,  dans  les  dernieres  quarantes  annees,  des  tous  les  beaux  hitres  qui  en  fai- 
saient  le  principal  ornement. 

Le  Dauphin  fit  batir  le  chateau  actuel,  a  c&te  de  1'  ancien,  et  pres  d'  une  belle  grotte, 
qu'  on  doit  a  Philebert  de  L'ormes ;  c'est  cette  partie  moderne  qui  existe  encore.  Quel- 
ques  colonnes  Doriques  ornent  le  centre,  mais  tout  le  batiment  est  d'  une  construction 
fort  simple  et,  comme  1'a  dit  Donnet,  ressemble  plutot  a  une  caserne  qu'  a  un  chateau. 
Napoleon  qui  le  choisit  pour  demeure,  en  1812  et  en  1813,  fit  des  ameliorations  consi- 
derables, tout  aux  terres  qu'  au  chateau  que  la  Republique  avait  consacre  a  des  usages 
militaires.  Ce  chateau  servit  aussi  pendant  quelque  temps  de  demeure  au  Roi  de  Rome 
et  c'est  la,  dit-on  qui  M.  de  Polignac  se  cacha,  pendant  la  derniere  Revolution. 


TOMBEAU  PRES  DU  LOUVRE,  CONSACRE  A  LA  MEMOIRE 

DE  CEUX  QUI  PERIRENT  A  L'  ATTAQUE  DE 

CE  PALAIS,  EN  JUILLET,  1830. 

Nous  avons  deja  donne  d'assez  longs  details  sur  le  Louvre,  et  il  ne  nous  reste  qu'  £ 
y  ajouter  ceux  qui  ont  rapport  a  la  derniere  Revolution. 

Les  narrations  populaires,  attribuent  aux  habitans  de  Paris  la  gloire  d'  avoir  attaque 
et  pris  ce  palais,  en  depit  d'une  forte  decharge  de  mousqueterie.  Des  details  plus  recens, 
fournis  par  des  officiers  qui  ont  eu  part  a  1'  engagement  assurent  au  contraire  que  loin 
d'  avoir  ete  emporte  par  les  insurgens,  le  palais  a  ete  abandonne  par  les  troupes  royales, 
en  consequence  d'  un  ordre  de  Marmont  qui  fut  mal  compris  ou  mal  rendu.  Le  temps 
seul  peut  prouver  le  quel  des  deux  partis  dit  la  verite".  II  parait  certain  supendant,  que 
le  29  Juillet,  la  populace  fit  des  attaques  vigoureuses  et  frequentes  sur  1'  entree  du  Ca- 
roussel,  du  cote  des  Quais,  aussi  bien  que  vis-a-vis  le  Pont  des  Arts  et  sur  la  grande 
fa£ade.  Elle  obtint  d'  abord  une  treve  dit-on,  qui  fut  en  partie  violee  lorsque  deux  des 
assaillans  grimperent  sur  la  balustrade  de  fer,  et  y  planterent  le  drapeau  tricolore.  Cette 
action  inspira  une  double  energie  a  la  populace,  et  deux  ou  trois  cents  ayant  enfonce 
la  grille,  furent  suivis  par  des  milliers  qui  mirent  les  suisses  en  fuite  et  firent  triompher 
la  cause  populaire.  On  a  juge  que  les  braves  qui  tomberent  dans  cette  action,  ne  pou- 
vaient  avoir  un  lieu  de  sepulture  plus  convenable  que  celui-m£me  ou  ils  ont  peri. 
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COUR  DU  PALAIS  ROYAL. 

THE  Palais  Royal,  as  the  town  residence  of  the  king,  has  of  late  had  new  pre- 
tensions to  its  designation ;  while  it  should  not  be  forgotten  that  Philippe  I.,  when 
Duke  of  Orleans,  devoted  a  large  portion  of  his  time  and  fortune  to  its  improvement. 

Between  the  second  court  of  the  palace  and  the  garden  was  an  irregular  double 
gallery  of  wood,  lined  with  shops :  this  has  given  place  to  the  present  noble  stone  gal- 
lery, and,  though  it  would  be  perhaps  desirable  to  detach  these  attractive  shops  and 
places  of  popular  resort  altogether  from  the  abodes  of  royalty,  while  they  remain  con- 
joined, they  cannot  perhaps  assume  a  handsomer  shape,  or  be  subject  to  a  better  arrange- 
ment than  in  this  court. 


DEPARTURE  FOR  RAMBOUILLET. 

THE  circumstances  that  occasioned  this  memorable  scene  form,  of  course,  the  source 
of  its  chief  interest. 

Charles  X.  had  disappointed  the  hopes  of  even  the  most  sanguine  that  he  would 
conform  himself  to  the  Charter  ;  he  had  issued,  and  defended  by  the  sword,  his  memor- 
able decrees  of  July,  1830,  which  virtually  annulled  it :  and  now  lingered  at  Ram- 
bouillet,  in  the  forlorn  hope  of  the  Due  d'  Orleans,  or  some  of  his  own  partisans,  pro- 
claiming his  grandson,  and  thus  retrieving  the  fortunes  of  his  house. 

But  the  career  of  the  elder  branch  of  the  Bourbons  was  destined  here  to  close.  The 
Due  d'  Orleans  handed  to  the  Chamber  of  Deputies  the  qualified  abdication  of  the 
ex-king,  which  they  passed  over  in  silence.  This  doating  prince  had,  however, 
established  a  formidable  camp  at  Rambouillet,  and  the  Duke,  as  Lieutenant  General  of 
the  Kingdom,  felt  the  necessity  of  its  being  promptly  dispersed.  The  people  were  fully 
ripe  for  a  march  thither  en  masse.  He,  therefore,  selected  for  them  chiefs,  and 
mustered  the  National  Guard.  It  was  then  announced  that  Charles  X.  must  be  dis- 
lodged from  his  post,  and  that  the  government  required  the  people  to  march  on  Ram- 
bouillet. General  Pajol  commanded  this  motley  force,  which  was  wisely  preceded  some 
hours  by  6000  of  the  National  Guard,  and  still  earlier  by  commissioners  empowered  to 
treat  with  the  ex-king. 

The  omnibusses,  and  all  other  carriages  at  hand,  were  put  in  requisition,  and 
thousands  crowded  round  them  on  foot.  In  the  Bois  de  Boulogne  they  were  first 
reduced  to  some  kind  of  order  ;  thence  they  passed  by  St.  Cloud  to  Versailles. 

Our  plate  exhibits  the  group  as  collected  at  the  Pont  Royal,  the  south-west  angle  of 
the  Tuileries  being  seen  in  the  back  ground.  We  need  not  detail  the  sequel.  Charles 
X.  wisely  closed  with  the  commissioners,  and  received  a  large  sum  of  money,  now  used 
in  sowing  discord  over  France. 
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COUR  DU  PALAIS-ROYAL. 

IL  est  digne  de  remarque  que  le  Roi  des  Francois  a,  lorsqu'  il  e"tait  encore  Due 
d'  Orleans,  devoue  une  grande  partie  de  son  temps  et  de  sa  fortune  a  embellir  ce  palais, 
qu'  on  peut  maintenant  appeler  Royal,  sous  plus  d'un  rapport. 

II  existait,  entre  la  seconde  cour  du  Palais  et  le  Jardin  une  double  galerie  en  bois, 
de  forme  irregnliere,  et  entoure"e  de  boutiques  ;  elle  a  fait  place  maintenant  a  une  belle 
galerie  en  pierre ;  et  quoiqu'  il  serait  peuUtre  a  desirer  que  ces  boutiques  et  cette 
promenade  publique  ne  fussent  pas  attachees  a  une  demeure  royale,  il  faut  avouer  que 
si  elles  le  sont,  elles  ne  ne  peuvent  etre  mieux  disposers,  ni  offrir  un  plus  beau  coup- 
d'ceil,  qu'  elles  ne  le  font  dans  cette  cour. 


DEPART  POUR  RAMBOUILLET. 

CETTE  scene  memorable  doit  tout  son  interet  aux  circonstances  qui  Poccasionne- 
rent. 

Charles  X.  avait  trotnpe  les  esperances  de  ceux  qui  croyaient  qu'  il  se  conformerait 
a  la  chartre  :  il  avait  public  et  defendu  par  la  force  ses  me"morables  ordonnances  du  mois 
de  Juillet  1830,  qui  la  rendaient  nulle,  et  s'arrStait  a  Rambouillet  dans  1'espoir  que  le 
Due  d'Orleans,  ou  quelqu'  un  de  ses  partisans,  proclamerait  son  petit-fils,  et  retablirait 
ainsi  les  esperances  de  sa  famille.  Mais  la  branche  ainee  de  la  famille  des  Bourbons 
etait  pres  de  terminer  sa  carriere.  Le  Due  d'Orleans  presenta  1'  abdication  modifiee  de 
1'  ex-monarque  a  la  chambre  des  Deputes,  qui  la  re§ut  en  silence,  Charles  X.  avait 
cependant  etabli  a  Rambouillet  un  camp  formidable,  et  le  due  d'Orleans,  comme  lieu- 
tenant du  royaume,  sentit  la  necessite  de  le  faire  eracuer  immediatement.  La  populace 
etait  toute  disposee  a  y  marcher  en  masse.  Le  due  ayant  choisi  des  chefs  et  assemble 
la  Garde  Nationale,  on  annon§a  aa  peuple  qu'  il  fallait  forcer  Charles  X.  a  abandonner 
son  poste,  et  qu'  a  cet  effet  le  gouvernement  commandait  qu'  on  marchat  vers  Ram- 
bouillet. Le  General  Pajol  fut  mis  a  la  t6te  cette  troupe  qu'  an  fit  sagement  prece"der 
de  quelques  heures  par  6000  hommes  de  la  Garde  Nationale,  et  par  des  commissaires, 
qui  avaient  le  droit  de  trailer  avec  1'  ex-monarque. 

On  mit  en  requisition  les  omnibus  et  toutes  les  voitures  qu'  on  put  se  procurer,  et 
qui  furent  entoures  par  des  millers  d'invidus  a  pied.  Ce  ne  fut  qu'  au  Bois  de  Boulogne 
qu' on  parvint  a  les  mettre  en  ordre;  et  ils  traverserent  St.  Cloud  pour  se  rendre  a 
Versailles. 

Notre  planche  represente  la  troupe  assemblee  au  Pont-Royal,  et  1'  on  aperc,oit,  dans  le 
fond,  un  des  angles  des  Tuileries.  II  nous  serait  inutile  de  rapporter  le  detail  les  resultats 
de  cette  expedition.  Charles  se  rendit  a  la  demande  des  commissionaires,  et  en  re§ut 
une  forte  somme,  qui  sert  maintenant  a  repandre  la  discorde  en  France. 
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ENTRANCE  TO  THE  PALACE  OF  PHILIP  I.,  AT  NEUILLY. 

These  are  the  entrance  lodges  and  part  of  the  stabling  of  the  well  known  retreat  of 
the  Due  d'Orleans  (now  Philippe  I.)  at  Neuilly.  On  this  house  and  grounds  he  bestowed 
his  chief  attention  during  the  reign  of  his  unfortunate  predecessor — seldom  appearing  at 
court,  and  even  prolonging  his  stay  here,  we  are  told,  until  Saturday  the  31st  of  July, 
1830,  or  during  the  whole  of  the  memorable  "three  days,"  in  which  the  last  Revolution 
was  effected.  There  is  nothing  remarkable  in  the  architecture  of  the  house. 

Mr.  Sadler  states  that  a  party  of  the  defeated  soldiery  fired  several  volleys  of  mus- 
quetry  and  cannon  shot  into  the  park,  on  their  retreat  by  this  road,  Friday  the  30th,  and 
that  two  of  the  latter  fell  near  the  house.  It  seems  also  that  an  intention  to  arrest  the 
Due  d'Orleans  was  entertained  early  on  that  day,  but  that  the  party  could  not  advance 
over  the  celebrated  bridge  of  Neuilly,  it  being  barricadoed  by  the  people.  His  Royal 
Highness  walked  from  this  house  into  Paris  at  9  o'clock  on  the  Saturday  morning,  to 
take  possession  of  the  throne  of  forty  kings. 


GARDEN  OF  THE  TUILERIES  FROM  THE  GRAND 

ENTRANCE. 

THE  history  of  these  gardens  would  be  that  of  modern  ornamental  horticulture,  as 
they  have  been,  from  the  dawn  of  the  art  (in  Louis  XIV.'s  time),  particular  objects  of 
its  application. 

Originally  they  were  much  less  extensive  than  at  present,  and  separated  from  the 
palace  bv  a  street  which  ran  along  the  whole  garden  front.  They  contained,  however, 
a  wood,  orange-grove,  fish-pond,  aviary,  menagerie,  labyrinth,  and  theatre ;  and  at  the 
end  of  the  grand  avenue  was  a  curious  echo,  produced  by  a  circular  wall  of  twelve  feet 
high  and  twenty-four  feet  diameter.  Sauval  speaks  of  the  labyrinth  as  distinguished  by 
"  the  prouesse  des  amants,"  and  is  delighted  with  the  wonders  of  the  echo. 

The  chief  modern  improvements  were  undertaken  or  suggested  by  La  Quintinee  and 
Le  Notre.  They  removed  the  whole  of  the  buildings  which  separated  the  palace  from 
the  gardens  (including  an  hotel  then  occupied  by  Mad.  de  Guise),  and  a  range  of  houses 
which  extended  from  the  Seine  to  the  Park  de  la  Conference.  By  these  alterations  an 
area  of  sixty-seven  acres  was  placed  at  the  disposal  of  Le  Notre,  and  the  outline  of  the 
gardens  has  remained  untouched  from  his  time. 

Our  plate  is  after  a  drawing  taken  from  the  Grande  Entree,  near  the  Pont  Tournant : 
on  the  right  is  seen  a  stone  terrace,  from  which  also  an  enchanting  scene  presents  itself. 
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ENTREE  DU  PALAIS  DE  PHILIPPE  I.  A  NEUILLY. 

CETTE  planche  represente  les  loges  et  une  partie  des  ^curies,  appartenant  a  la 
celebre  demeure  du  Due  d'  Orleans  (maintenant  Philippe  I.),  a  Neuilly.  II  s'  occupa 
de  cet  endroit  pendant  le  regne  de  son  malheureux  predecesseur,  paraissant  rarement  a 
la  cour,  et  prolongeant  meme  son  sejour  a  Neuilly  jusqu'  au  31  de  Juillet,  1830,  c'  est 
i  dire  pendant  les  trois  memorables  jours  ou  se  fit  la  derniere  Revolution.  L'  architec- 
ture de  ce  palais  n'  offre  rien  de  remarquable. 

M.  Sadler  rapporte  qu'  une  troupe  de  soldats  qui  avaient  eprouve  une  defaite 
tirerent  plusieurs  voices  de  mousqueterie  et  de  coups  de  canon  dans  le  pare,  pres  du  quel 
ils  passerent  en  fuyant,  le  30  de  Juillet,  et  que  plusiers  boulets  tomberent  pres  de  la 
maison.  II  parait  aussi  qu'  on  avail  1'  intention  d'  arreter  ce  jour  la  le  Due  d'  Orleans, 
mais  que  ceux  qui  etaient  charges  de  cette  mission  n'  avaient  pu  traverser  le  fameux 
pont  de  Neuilly,  qui  avait  etc  barricade  par  la  populace.  Son  Altesse  Royale  se  rendit 
a  pied  de  cette  demeure  a  Paris,  a  huit  heures  le  samedi  matin,  lorqu'  il  alia  prendre  pos- 
session du  trone  qu'  avait  occupe  40  rois. 


JARDIN  DES  TUILERIES,  VU  DE  LA  GRANDE  ENTREE. 

L' HISTOIRE  de  ces  jardins  contiendrait  celle  de  1' art  moderne  de  1' horticulture, 
car  depuis  le  regne  de  Louis  XIV.,  ou  cet  art  commence  a  paraitre  jusqu'  4  nos  jours, 
ils  out  etc  1'  objet  de  la  plus  grande  attention. 

Ils  etaient  d'  abord  beaucoup  moins  grands  qu'  ils  ne  le  sont  maintenant,  et  etaient, 
separes  du  chateau  par  une  rue  qui  s'  etendait  tout  le  long  de  la  fagade  du  jardin.  Ils 
contenaient  cependant  un  bois,  une  orangerie  un  etang,  une  voliere,  une  menagerie,  un 
labyrinthe,  et  un  theatre ;  et  au  bout  de  la  grande  avenue,  etait  un  echo  tres  singulier, 
produit  par  un  puits  circulaire,  de  douze  pieds  de  profondeur  et  de  vingt-quatre  de  dia- 
metre.  Sauval  parle  du  labyrinthe,  comme  remarquable  par  "  la  prouesse  des  amauts," 
et  est  enchante  des  merveilles  de  1'  echo. 

Les  principales  ameliorations  modernes  ont  ete  faites  ou  conseillees  par  La  Quintinee 
et  Le  Notre.  Ils  firent  abattre  tous  les  batimens  qui  separaient  le  palais  des  jardins  (y 
compris  un  hotel,  occupe  par  Madame  de  Guise),  et  une  rangee  de  maisons  qui  s'  eten- 
dait de  la  Seine,  jusqu'  a  la  porte  de  la  conference.  Par  ce  moyen  Le  Notre  cut  a  sa 
disposition  un  espace  de  67  arpens,  et  la  forme  des  jardins  n'  a  pas  change  depuis  cette 
epoque. 

Notre  gravure  est  d'  apres  un  dessin  pris  de  la  Grande  Entree,  pres  du  Pont-Tour- 
nant :  a  droite,  se  voit  une  terrace  en  pierre,  d'  ou  1'  on  aper§oit  aussi  une  perspective 
delicieuse. 
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DKS  TUILBIU.KS,  PR.1S  BK  J-iA  GHAW1JK  ENTREK. 


THE  CASERNE  SWISSE,  RUE  DE  BABYLONE, 

Was  one  of  the  useful  erections  of  Marshal  Biron,  about  the  year  1780.  Twenty- 
three  other  similar  establishments,  in  various  parts  of  Paris,  mark  his  laudable  zeal  for 
the  comfortable  accommodation  of  the  private  soldier.  All  of  them  are  commodious,  and 
many  of  them  spacious  and  noble  buildings. 

This  is  No.  23  of  the  Rue  de  Babylone,  and,  being  the  barrack  of  the  Swiss  Guards, 
who  at  the  Hotel  de  Ville,  as  well  as  at  the  Tuileries  and  Louvre,  had  rendered  them- 
selves particularly  obnoxious  to  the  people,  it  was  attacked  with  fury  by  the  latter  on  the 
29th  of  July,1830.  The  students  of  the  Polytechnic  School  were,  as  usual,  at  their  head. 
One  of  them,  when  his  comrades  were  retreating  from  the  fire  of  the  Swiss,  although  he 
had  received  two  gunshot  wounds,  mounted  an  eminence  near,  and  successfully  rallied 
them.  These  youths,  we  believe,  first  suggested  the  plan  of  burning  straw  in  front  of 
the  building,  as  a  means  of  hiding  the  assailants  and  their  operations  from  the  foe  within ; 
and  under  the  same  direction  it  was  finally  set  on  fire,  when  a  remnant  of  the  Guard 
rushed  out  and  fought  their  way  to  St.  Cloud.  An  English  medical  man  is  said  to  have 
paid  devoted  attention  to  the  wounded  throughout  the  attack. 


PONT  DE  BOIS,  CHOISI  LE  ROI. 

This  is  a  recent  erection  of  Navier's,  and  though  the  era  of  erecting  wooden  bridges 
over  principal  rivers  is,  we  would  hope,  well  nigh  past,  this  is  certainly  one  of  the  best 
constructed  of  its  kind.  The  piers  and  abutments  are  of  stone ;  the  body  of  the  bridge, 
consisting  of  five  well-turned  arches,  of  oak.  It  is  369  feet  long  and  23  broad,  being  the 
chief  means  of  communication  between  Provins  and  Versailles.  The  road  from  the  latter 
to  Choisi  is  particularly  fine. 

Of  the  fallen  glories  of  Choisi  le  Roi  this  is  hardly  the  place  to  speak ;  but  few  parts 
of  France  have  suffered  equal  changes  since  the  days  of  Louis  XIV.  The  plough-share, 
as  Donnett  says,  has  passed  over  its  superb  gardens ;  the  Seine,  which  bathed  its  charm- 
ing walks,  from  which  it  seemed  to  retire  with  regret,  now  washes  only  the  ruins  of  its 
noble  terrace  ;  and  various  manufactories,  erected  on  the  site  of  its  "  grand"  and  "  petit 
chateau,"  pour  forth  their  smoky  exhalations  on  its  charming  atmosphere. 
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CASERNE  SUISSE,  RUE  DE  BABYLONE. 

CE  bailment  est  un  de  ceux  que  fit  clever  le  Marechal  Biron,  vers  1'annee  1780. 
Vingt-trois  autres  etablissemens  semblables,  repandus  dans  les  dirTerens  quartiers  de 
Paris,  font  preuve  de  son  zele  pour  le  bien-etre  des  soldats :  tous  sont  commodes,  et 
quelques  uns  d'  entre  eux  sont  des  batimens  grands  et  beaux.  Le  No.  23  de  la  rue  de 
Babylone,  servant  de  caserne  aux  Gardes  Suisses,  qui  &  1'  Hotel  de  Ville,  ainsi  qu'aux 
Tuileries  et  au  Louvre,  avaient  oppose  le  peuple,  celui-ci  1'  attaqua  avec  fureur  le  29  de 
Juillet.  Les  eleves  de  1'  Ecole  Polytechnique  etaient  comme  a  1'ordinaire  a  la  tete  de 
la  populace.  L'  un  d'eux,  lorsque  ses  camarades  battaient  en  retraite,  et  quoiqu'  ayant 
dej&  reyu  deux  coups  de  feu,  monta  sur  un  endroit  eleve',  et  parvint  a  les  rallier.  Ce  sont 
ces  jeunes  gens  qui  donnerent  d'abord  1'idee  de  bruler  de  la  paille  devant  le  batiment, 
afin  d'empecher  1'ennemi  en-dedans,  de  voir  les  assie"geans  et  leurs  operations  ;  et  c'est 
aussi  d'apres  leurs  conseils  qu'  on  mit  le  feu  a  ce  batiment :  les  restes  de  la  Garde 
sortirent  alors,  et  1'epee  a  la  main,  se  firent  jour,  et  se  rendirent  £  St.  Cloud.  On  dit 
que  pendant  toute  1'attaque,  un  medecin  anglais  montra  les  plus  grands  soins  aux 
blesses. 


PONT  DE  BOIS,  CHOISI  LE  ROI. 

CE  pont  a  ete  bati  dernierement  par  Navier,  et  quoique  l'6poque  des  ponts  de  bois 
soit  passee,  celui-ci  est  un  des  meilleurs  de  cette  espece.  Les  piles  sont  de  pierre,  et  le 
corps  du  pont  consiste  de  cinq  arches  de  che'ne,  bien  faites.  II  a  369  pieds  de  longueur 
et  23  de  largeur,  et  il  est  le  point  principal  ,de  communication  entre  Provins  et  Ver- 
sailles. La  route  qui  conduit  de  ce  dernier  endroit  a  Choisi  est  extremement  belle. 

II  est  presque  inutile  de  parler  ici  des  beautes  de  Choisi  le  Roi ;  mais  il  n'est  peut-etre 
pas  d'endroit  en  France  qui  ait  souffert  de  si  grands  changemens,  depuis  Louis  XIV. 
La  charrue,  comme  le  dit  Bonnet,  a  passe  sur  ses  beaux  jardins ;  la  Seine  qui  arrosait 
ses  belles  promenades,  qu'  ele  ne  paraissait  quitter  qu'  a  regret,  ne  baigne  plus  que  les 
ruines  de  la  belle  terrace,  et  la  fumee  des  differentes  fabriques  qu'  on  y  a  baties,  s'eleve 
maintenant  a  1'endroit  qu'  ornaient  autrefois  son  grand  et  son  petit  Chateau. 
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TOMB  TO  THE  MEMORY  OF  THOSE  WHO  FELL  IN  THE 
REVOLUTION,  JULY  30,  NEAR  THE  FONTAINE  DES 

INNOCENS. 

Mercy  to  the  vanquished,  and  succour  to  the  wounded,  were  both  certainly  more 
evident  than  respect  to  the  dead,  speaking  generally,  during  the  late  Revolution.  Many 
hundred  bodies  were  interred  in  the  streets  and  markets,  and  not  a  few  sunk  in  sacks  in 
the  Seine,  without  being  at  all  recognised. 

Necessity,  however,  rather  than  any  unkind  feeling,  dictated  much  of  this :  for;  in  parti- 
lar  spots,  where  the  people  fell,  they  were  interred  with  military  honors,  and  their  graves 
profusely  adorned  with  laurels,  flowers,  and  funeral  elegies.  The  eastern  part  of  the 
Louvre  was,  as  we  have  seen  already,  one  of  these  spots ;  the  Marche  des  Innocents 
another.  Our  plate  exhibits  the  national  flags  suspended  over  the  latter,  as  well  as  on 
the  top  of  the  Fountain,  one  of  the  characteristic  ornaments  of  Paris.  We  have  already 
described  this  fountain  and  given  a  sketch  of  its  history. 


EGLISE  DE  SORBONNE. 

Who  has  not  heard  of  the  Sorbonne  and  its  Grande  Sorbonnique  ? — This  last  being  a 
public  act  of  the  college,  in  which  a  candidate  for  a  diploma  was  obliged,  without  eating 
or  drinking,  or  quitting  the  place,  to  sustain  himself  in  argument  against  twenty  as- 
sailants, who,  relieving  each  other  every  half  hour,  beset  him  from  six  in  the  morning 
until  seven  at  night. 

The  celebrated  interior  Schools  of  Theology  were  held  in  buildings  contiguous  to  this 
church,  which  was  erected  after  the  designs  of  Le  Mercier,  and  by  means  of  funds  secured 
to  the  college,  by  Cardinal  Richelieu,  between  1635  and  1659.  The  whole  of  the  paint- 
ings of  the  dome  were  executed  by  Philippe  de  Champagne.  On  the  death  of  the  cardinal 
(the  munificent  patron  of  the  Sorbonne),  his  tomb  was  placed  in  the  nave  of  the  church, 
but  at  the  Revolution  it  was  removed  to  the  Musee  des  Monumens  Francois. 

At  this  period  the  Ecole  Normale  was  proposed  to  be  held  in  the  church  de  Sorbonne, 
and  an  amphitheatre  was  constructed  under  the  dome  for  that  purpose.  But  the  project 
was  soon  abandoned,  when  it  was  converted  into  a  painting  and  sculpture  gallery.  In 
1819  it  was  placed  at  the  disposal  of  the  Committee  of  Public  Instruction. 
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TOMBEAU,  PRES  DE  LA  FONTAINE  DES  INNOCENS, 
A  LA  MEMOIRE  DES  INDIVIDUS  QUI  FURENT  TUBS  LE 

30JUILLET,  1830. 

I  Lest  certain  que  pendant  la  demise  Revolution,  les  parisiens  montrerent  plus  de 
misericorde  aux  vaincus,  et  de  disposition  a  secomir  les  blesses  qu'  *  honorer  les  morts. 
On  en  enterra  un  grand  nombre  dana  les  rues  et  dans  les  marches,  et  d'  autres,  apres 
avoir  e"te  mis  dans  des  sacs  furent  jete"s  dans  la  Seine,  sans  avoir  etc  reconnus. 

II  faut  convenir  cependant  que  cette  conduite  fat  le  re'sultat  de  la  necessite,  et  non 
d'un  manque  de  respect,  car  dans  pluiseurs  endroits  les  morts  furent  enterres  avec  les 
honneurs  militaires,   leurs   tombeaux   furent  ornes  de  fleurs   et  de  lauriers,   et  1'  on 
pronon§a  des  elegies  a  leur  sujet.     Nous  avons  deja  vu  que  le  Louvrefut  un  de  ces  en- 
droits ;  et  le  Marche  des  Innocens  fut  un  autre.     Notre  gravure  represente  le  drapeau 
national  suspendu  sur  ce  dernier,  ainsi  que  sur  la  fontaine,  1'  un  des  principaux  orne- 
mens  de  Paris.     Nous  avons  dej&  donne  une  description  et  I'histoire  de  cette  fontaine. 


EGLISE  DE  LA  SORBONNE. 

QUI  n'  a  pas  entendu  parler  de  la  Sorbonne  et  de  sa  grande  Sorbonnique  ?  On 
appelle  ainsi  un  acte  public  du  College  dans  le  quel  celui  qui  desirait  obtenir  un 
diplome,  etait  oblige^  sans  bouger  de  place  et  sans  boire  et  sans  manger,  de  repondre 
aux  argumens  de  vingt  assaillans,  qui  se  remplagant,  toutes  les  demie-heures,  1'  attaquaient 
depuis  six  heures  du  matin  jusqu'  a  sept  heures  du  soir. 

Les  fameuses  6coles  de  Theologie,  se  tenaient  dans  des  b&timens  a  cote  de  cette  eglise, 
qui  fut  batie,  d'apres  les  dessins  de  Le  Mercier,  et  au  moyen  des  fonds  assures  au  College 
par  le  Cardinal  Richelieu,  entre  les  annees  1635  et  1659.  Toutes  les  peintures  du 
dome  sont  de  Philippe  de  Champagne.  A  la  mort  du  Cardinal  de  Richelieu,  le  genereux 
patron  de  la  Sorbonne,  son  buste  fut  place  dans  la  nef  de  1'  eglise,  mais  lors  de  la  Revo- 
lution, il  fut  transport^  au  Musee  des  Monumens  Fran§ais. 

A  cette  e"poque  1'  Ecole  Normale  se  proposa  de  tenir  ses  Seances  dans  1'  eglise  de  la 
Sorbonne,  et  on  eleva  a  cet  effet  un  amphitheatre  sons  le  dome.  Mais  ce  projet  ayant 
etc  abandonne  on  en  fit  une  galerie  de  peinture  et  de  sculpture.  En  1819  cet  edifice  fut 
place  a  la  disposition  du  Committee  d'  Instruction  publique. 
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PONT  DBS  CHAMPS  ELYSEES. 

THIS  is  a  modern  bridge,  on  the  Suspension  plan,  communicating  between  the 
south  side  of  the  Champs  Elyseesand  the  Quai  d'Orsai ;  taking  its  name  from  the  former 
important  and  interesting  plain.  It  is  designed  for  carriages  as  well  as  foot-passengers, 
and  hitherto  has  worn  exceedingly  well.  It  has  but  two  piers,  or  one  complete  suspen- 
sion arch,  on  the  stream,  and  has  not  been  completed  more  than  two  years. 


BBIDGE  OF  ARCOLE. 

THE  name  of  this  new  Suspension  bridge,  situated  near  the  Place  de  Greve,  has  been 
traced  to  two  sources  alike  remarkable.  One  account  assigns  it  to  an  exploit  of  a  private 
individual  of  the  name  of  Arcole,  during  a  conflict  with  the  military  on  the  spot,  July 
28,  1830.  "  We  must  cross  this,  bridge,"  said  a  youth,  who  placed  himself  at  the  head  of 
the  populace.  "  I  will  set  the  example  ;  if  I  fall,  remember  my  name  is  Arcole."  He 
rushed  forward,  we  are  told,  and  had  just  reached  the  middle  of  the  bridge  when  he  fell, 
pierced  with  musket  balls ;  and  the  witnesses  and  companions  of  his  heroism  bestowed 
by  acclamation  the  present  name  on  the  bridge.  Such  is  the  popular  account. 

Other  writers  wholly  deny  the  fact  of  such  an  occurrence  as  the  above,  and  tell  us  that 
this  bridge  has  been  thus  denominated  after  the  celebrated  battles  of  Napoleon  near 
Arcola  in  Italy,  and  in  particular  after  that  in  which  he  seized  the  standard  of  his 
retreating  grenadiers  (15  November,  1796),  and  in  the  face  of  a  severe  cannonade  of  the 
enemy  carried  the  bridge  over  the  Adige. 
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PONT  DBS  CHAMPS  ELYSEES. 

CE  pont,  qui  est  suspendu  et  d'une  erection  moderne,  est  place  entre  le  Quai  d'  Orsai 
et  les  Champs  Elysees,  aux  quels  ils  doit  son  nom.  II  est  a  1'  usage  des  voitures  ainsi 
que  des  pietons,  et  promet  du  durer  long  temps:  il  consiste  de  deux  piles,  et  d'un  arche 
suspendu  au-dessus  de  la  riviere  ;  et  il  n'  ya  pas  plus  de  deux  aus  qu'  il  est  termine. 


PONT  D'  ARCOLE. 

ON  attribue  a  deux  causes  egalement  remarquables  le  nom  de  ce  pont,  qui  est  situe 
pres  de  la  Place  de  Greve.  Les  uns  1'  attribuent  &  la  valeurd'  un  individu  nomme  Arcole, 
pendant  le  combat  contre  les  troupes,  le  28  de  Juillet  1830.  "  II  faut  que  nous  tra ver- 
sions ce  pont,"  dit  un  jeune  homme  qui  se  mit  a  la  tete  de  la  populace.  "  Je  vais  vous 
donner  1'  exemple  :  si  je  peris,  rappelez-vous  que  je  me  nomme  Arcole."  En  disant  ces 
mots,  il  s'  elan§a  sur  le  pont,  et  avait  parvenu  jusqu'  au  milieu  quand  il  tomba  perce  de 
coups  de  fusil,  ses  compagnons,  dit-on,  donnerent  alors  son  nom  au  pont  oii  il  avait 
ainsi  fait  preuve  d'  heroisme  :  tel  est  le  rapport  populaire. 

D'autres  ecrivains  nient  ce  fait,  et  disent  que  ce  pont  fut  nomme  d'apres  les 
celebres  batailles  de  Napoleon,  pres  d'  Arcole,  en  Italic ;  et  surtout  en  memoire  de  celle 
oh  (le  15  Novembre,  1796),  il  saisit  1'etendard  de  ses  grenadiers  en  fuite,  et  prit  malgrc 
une  terrible  decharge  de  canon,  le  pont  qui  est  sur  1'  Adige. 
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FOOT  BUS  CHAMPS  E1LTSEES. 


PONT  D*ARCOI-K. 


ECOLE  POLYTECHNIQUE. 

THE  establishment  here  devoted  to  the  education  of  youth  for  various  branches  of 
the  public  service,  and  particularly  for  the  artillery  and  marines,  was  recently  under  the 
special  protection  of  the  Due  d'  Angouleme.  Little  could  that  devotee  of  arbitrary 
power  and  legitimacy  conjecture  what  kind  of  Revolutionary  materials  were  here  pre- 
paring : — for  to  nothing  were  the  populace  more  indebted  for  the  successes  of  the  days 
of  July,  1830,  than  the  courage  and  military  skill  of  the  pupils  of  this  school.  They  be- 
came at  the  Hotel  de  Ville,  at  the  Tuileries,  and  indeed  every  where,  their  successful 
leaders.  When  the  Royal  Guard  attacked  the  pupils  of  the  Polytechnic  school  in  order 
to  carry  off  their  cannon,  the  latter,  perceiving  the  fault  of  the  Guard  in  attacking  them 
in  front,  exclaimed,  "  They  don't  kno\y  their  trade,  we  shall  defeat  them:"  and  it  was 
the  body  of  one  of  these  youths,  who  had  fallen  in  the  attack  on  the  Tuileries,  which, 
being  covered  with  crape,  was  placed  on  the  throne  of  the  State  Room,  amid  the  shouts 
of  his  companions. 

The  building  was  originally  the  College  de  Navarre ;  the  Gothic  front  of  which  is 
still  in  a  state  of  tolerable  preservation,  but  the  greater  part  of  the  interior  has  been  re- 
modelled or  rebuilt.  It  is  situated  in  the  Rue  de  la  Montague  St.  Genevieve. 

The  last  ordinance  of  the  infatuated  Charles  X.  is  said  to  have  been  for  the  suppres- 
sion of  the  School  Polytechnique. 


HOUSE  OF  PEERS,  DURING  THE  TRIAL  OF  THE 

EX-MINISTERS. 

THIS  apartment  of  the  Luxembourg  gave  name,  in  1814,  to  the  entire  palace :  a 
marble  tablet  being  at  that  period  placed  over  the  principal  entrance  which  announced 
its  change  of  designation. 

There  needed  no  inscription  of  this  kind  to  denote  the  purpose  to  which  it  was  de- 
voted on  the  memorable  occasion  to  which  our  plate  alludes.  The  whole  public  interest 
of  the  metropolis  of  France,  and  indeed  of  the  civilized  world,  was  too  powerfully  en- 
gaged in  what  was  passing.  It  was  felt  to  be  a  trial  not  only  of  the  alleged  crimes  of  the 
unfortunate  gentlemen  implicated,  but  of  the  strength  of  the  new  government.  We  are 
happy  to  record  the  peaceful  and  even  moderate  result. 

The  hall  is  comparatively  small,  but  splendidly  fitted  up  :  the  imitation  of  veined 
marble  has  been  much  admired ;  and,  in  the  busts  of  Greek  and  Roman  orators,  the 
modern  sculptors  of  France  have,  as  we  have  seen,  endeavoured  to  surround  her  senate 
with  the  most  appropriate  historical  recollections.  The  magnificent  staircase  leading 
to  this  apartment  has  already  engaged  our  attention. 
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ECOLE  POLYTECHNIQUE. 

CET  etablissement  qui  sert  a  1'  Education  de  la  jeunesse  pour  les  differens  departe- 
mens  du  service  public,  et  principalement  pour  1'  artillerie  et  la  marine,  etait,  il  n'  y  a  pas 
long  temps,  sous  la  protection  speciale  du  due  d'Angouleme.  Cet  admirateur  du 
pouvoir  arbitraire,  etait  loin  de  s'  imaginer  de  quels  materioux  revolutionnaires  se  com- 
posait  F  institution  qu'  il  protegeait  ainsi,  car  c'  est  en  grande  partie  au  courage  et  aux 
talens  militaires  de  F  Ecole  Polytechnique  que  la  populace  de  Paris  dut  les  succes 
qu'  elle  eprouva  pendant  F  trois  memorables  jours  de  Juillet ;  et  c'est  eux  qui,  aux 
Tuileries,  a  F  Hotel  de  Ville,  et  partout  se  mirent  a  la  t£te  des  assaillans  et  les  cou- 
duisirent  a  la  victoire.  Quand  la  Garde  Royale  attaqua  les  eleves  de  F  Ecole  Poly- 
technique  pour  enlever  leur  canon,  ceux-ci  s'apercevant  de  Ferreur  que  commettait  la 
Garde  en  les  attaquant  de  front,  s'ecrierent.  Us  ne  savent  pas  encore  leur  metier,  nous 
les  battrons.  C'  est  le  corps  d'un  ces  jeunes  gens,  tue  a  Fattaque  des  Tuileries, 
qui  fut  couvert  de  crepe,  et  place  sur  le  trone  dans  la  Grande  Salle,  aux  acclamations 
de  ses  campagnons. 

La  fagade  gothique  de  ce  batiment,  qui  servait  autrefois  au  College  de  Navare  existe 
encore,  mais  Finterieur  de  F  edifice  a  6te  modele  ou  rebati.  II  est  situe  dans  la  Rue  de 
la  Montagne  St.  Genevieve.  On  dit  que  la  derniere  ordonnance  de  Charles  X.  avait  pour 
but  F  abolition  de  F  Ecole  Polytechnique. 


CHAMBRE   DES   PAIRS,    PENDANT  LE  PROCES   DES   EX- 

MTNISTRES. 

GET  appartement  du  palais  du  Luxembourg  donna,  en  1814,  son  nom  au  reste  de 
F  edifice,  et  F  on  plaga  alors  au-dessus  de  F  entree  principale  une  tablette  de  marbre, 
qui  indiquait  ce  changement  de  nom. 

On  n'  cut  pas  besoin  d'  inscription  pour  uidiquer  F  usage  au  quel  il  servit  a  F  occa- 
sion representee  dans  notre  gravure,  car  ce  qui  s'  y  passa  alors  fixa  F  attention  non- 
seulement  de  tout  Paris,  mais  du  monde  civilise.  On  sentait  que  se  jugement  deciderait 
non-seulement  du  sort  des  malheureux  ministres,  mais  qu'  il  ferait  voir  jusqu'  ou  s'  eten- 
dait  le  pouvoir  du  nouveau  gouvernement ;  on  se  rapellera  toujours  avec  plaisir  le  resultat 
de  cet  evenement. 

La  salle  est  petite,  a  F  egard  du  reste  de  F  edifice,  mais  elle  est  richement  ornee. 
On  admire  beaucoup  les  imitations  de  marbre ;  etcomme  nous  F  avons  vu,  en  plagant  dans 
cette  salle  les  busies  des  principaux  orateurs  de  Rome  etde  la  Grece,  les  sculpteurs  fran§ais 
ont  cherche  a  inspirer  a  leurs  senateurs  des  souvenirs  convenables  a  leur  situation. 
Nous  avons  parle  ailleurs  du  magnifique  escalier  qui  conduit  a  cet  appartement. 
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INTERIOR  OF  THE  GALLERY  OF  THE  PALAIS  ROYAL. 

THIS  is  the  interior  of  the  gallery  which  forms  the  right  wing  of  the  approach 
to  the  Palais  Royal,  from  the  Rue  St.  Honore.  It  consists  of  the  usual  ornaments  and 
attractions  of  a  Parisian  arcade ;  except,  perhaps,  that  it  possesses  the  most  elegant 
shops  in  all  light  and  fancy  articles,  is  splendidly  lighted  at  night,  and  has  at  all  times 
ample  air  and  accommodation  for  its  well  dressed  crowds  of  visitors. 


INTERIOR  OF  THE  CHURCH  DE  ST.  ETIENNE  DU  MONT. 

THE  original  connection  of  this  church  with  that  of  St.  Genevieve  was  so  peculiar, 
that  it  was  built  with  but  one  door,  we  are  told,  communicating  with  the  latter ;  so  that  it 
was  impossible  to  pass  into  the  church  of  St.  Etienne,  but  through  that  of  St.  Genevieve. 

In  1547,  however,  it  was  rebuilt,  when  permission  was  obtained  for  a  separate  door, 
by  which  the  public  could  be  admitted.  When  the  principal  front  was  erected,  in  1610, 
Marguerite  de  Valois  contributed  3000  livres,  and  laid  the  first  stone.  Opposite  the 
pillar  in  the  choir  on  the  right,  and  facing  the  chapel  of  the  Virgin,  the  celebrated 
Pascal  was  interred  under  a  flat  tomb,  with  a  Latin  inscription,  too  long  for  us  to  insert. 
Racine  is  also  interred  near  this  spot. 

The  jube,  or  stone  screen,  before  the  choir,  and  the  reliquary  of  the  high  altar  (seen 
in  our  plate)  attract  universal  attention,  for  their  lightness  and  elegance.  The  pulpit, 
designed  by  Lattyre  and  supported  by  a  well  executed  Sampson,  is  also  worthy  the 
minute  examination  of  visitors,  as  well  as  the  paintings  of  many  of  the  windows.  A 
chef  d'cauvre  of  Lagiliere,  Louis  XIII  returning  thanks  for  the  cure  of  a  fistula,  per- 
formed by  St.  Genevieve,  is  to  be  found  in  the  chapel  of  that  saint. 

The  long  continued  procession  of  this  parish,  arose  from  the  attack  of  an  enthusi- 
astic protestant  on  the  host,  in  1563.  He  snatched  it,  in  fact,  out  of  the  priest's  hand, 
for  which  he  was  condemned  to  have  his  own  hand  cut  off  in  front  of  the  church,  and 
afterwards  to  be  hanged  and  burnt.  Five  days  after,  a  solemn  procession,  at  which  the 
king  (Charles  IX.)  and  the  royal  family  assisted,  was  also  thought  necessary  for  the 
expiation  of  this  crime. 
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INTERIEUR  DE  LA  GALERIE  DU  PALAIS-ROYAL. 

i 

CETTE  gravure  represente  1'  interieur  de  la  Galerie  qui  forme  1'  aile  droite  de 
P  entree  du  Palais-Royal,  en  sortant  de  la  Rue  St.  Honore.  Elle  consiste  des  objets 
qu'  on  trouve  ordinairement  dans  les  arcades  parisiennes,  avec  cette  difference  cependant, 
que  cette  Galerie  contient  les  meilleures  boutiques  pour  les  objets  de  fantaisie.  Elle  est 
tres  bien  eclairee  le  soir,  et  offre  a  tous  les  instans  une  promenade  salubre  et  agreable 
aux  elegans  qui  la  frequentent. 


INTERIEUR  DE  L'  EGLISE  ST.  E*TIENNE  DU  MONT. 

LA  premiere  communication  de  cette  eglise  avec  celle  de  St.  Genevieve  e"tait  si 
singuliere,  qu'  on  n'y  fit  qu'  une  porte  qui  communiquait,  dit-on  avec  de  cette  derniere, 
de  inaniere  qu'  il  etait  impossible  d'  entrer  dans  1'  Eglise  St.  Etienne,  sans  traverser  celle 
de  Ste.  Genevieve. 

Mais  quand  cette  eglise  fut  rebatie  en  1547,  on  obtint  permission  d'  y  mettre  une 
porte  separee,  par  ou  le  public  put  etre  admis.  Lorsque  la  facade  principale  fut  elevee 
en  1619,  Marguerite  de  Valois  contribua  3000  livres  et  posa  la  premiere  pierre.  Vis  a 
vis  le  pilier  dans  le  chceur,  a  droite,  et  en  face  de  la  chapelle  de  la  vierge,  est  enterre  le 
celebre  Pascal,  sous  un  tombeau  qui  porte  une  insrciption  latine,  que  sa  longueur  ne 
nous  permet  pas  de  copier  ici.  Racine  est  aussi  enterre  pres  de  cet  endroit.  Le  Jube 
qui  est  en  face  du  choeur,  et  le  reliquaire  du  grand  autel  sont  fort  admires  pour  la  legere 
elegance  de  leur  construction.  La  chaire  dessin6e  par  Lattyre  et  supported  par  une 
figure  de  Samson,  tres  bien  6xecutee,  merite  1'  attention,  ainsi  que  les  dessins  qui 
ornent  la  plus  part  des  fenotres.  On  trouve  dans  la  chapelle  de  Ste.  Genevieve  un  chef 
d'  omvre  de  Lagiliere,  qui  represente  Louis  XIII.  rendant  graces  d'  une  cure  miraculeuse 
faite  par  cette  sainte  sur  sa  personne. 

La  procession  de  cette  paroisse,  qu'  on  a  continued  si  long-temps,  fut  causee  par  la 
conduite  d'  uh  protestant  enthousiasme,  en  1563.  II  arracha  1'  hostie  des  mains  du 
pre-tre,  et  pour  ce  crime  fut  condamne  a  avoir  le  poing  coupe,  vis  a  vis  de  P  eglise  et  a 
etre  ensuite  pendu  et  brule.  Cinq  jours  apres  il  sembla  necessaire  d'  expier  ce  crime  par 
une  procession  solemnelle,  a  la  quelle  assista  Charles  IX.  ainsi  que  toute  lafamille  royale. 
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BARRIER  OF  ST.  DENIS 

(Burnt  down  July  29th,  1830. ) 

THE  whole  Faubourg  St.  Denis,  from  the  Porte  or  Arc  de  Triomphe  of  Louis  XIV. 
to  the  Barrier,  was  on  the  28th  and  29th  of  July  the  scene  of  severe  conflicts.  The 
Porte  St.  Denis  was  amongst  the  first  of  the  public  edifices  on  which  the  tri-colored  flag 
was  displayed  :  it  also  exhibited  a  red  and  black  flag  in  ominous  succession  ;  and  bears 
many  a  mark  of  the  bravery  of  the  people,  and  the  terrible  fire  of  the  military  which  they 
sustained.  Towards  the  close  of  the  28th  we  believe  the  barrier  was  first  set  on  fire. 

When  it  is  remembered  that  through  this  street  the  kings  of  France  (down  to  the 
late  expelled  monarch)  have  made  for  ages  their  first  public  entry  into  Paris,  and  were 
received  with  almost  impious  adulation  at  the  gate,  the  eagerness  of  the  populace  here 
to  display  their  triumphs  may  perhaps  be  in  part  accounted  for.  At  any  rate  the  history 
of  this  whole  neighbourhood  is  that  of  the  instability  of  power  and  popular  favor. 


INTERIOR  OF  LA  BOURSE,  OR  THE  EXCHANGE. 

THIS  is  also  called  the  Palais  de  la  Bourse,  and  is  certainly  not  unworthy  that  name. 
A  magnificent  colonnade,  of  64  Corinthian  columns,  surrounds  a  parallelogram 
measuring  212  feet  by  126;  having  on  the  principal  fagade  a  peristyle  with  additional 
columns.  The  building  is  approached  by  a  handsome  flight  of  steps  extending  the  whole 
breadth  of  this  fagade.  Over  the  entrance  is  inscribed  in  bronze  letters — BOURSE  ET 
TRIBUNAL  DE  COMMERCE. 

From  the  peristyle  we  are  conducted  by  a  noble  vestibule  to  the  Salle  de  la  Bourse, 
which  occupies  the  whole  length  of  the  building,  being  122  feet  long  by  77  broad,  in- 
cluding the  galleries  and  arcades.      It  is  lighted  wholly  from  above.     A  hall  for  the 
Agents  de  Change  opens  opposite  to  the  principal  entrance,  which  communicates  with 
other  apartments  for  the  Courtiers  de  Commerce,  8cc.     The  Tribunal  de  Commerce  holds 
its  sittings  in  an  apartment  ascended  by  a  grand  staircase  on  the  left  of  the  vestibule. 
Brosigniard   has  the  merit  of  originating  the  plans  which  were  followed  in  this  fine 
structure  until  his  death  in  1813.      After  this  the  works  were  placed  under  the  directiou ' 
of  Labarre. 
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BARRIERE  ST.  DENIS. 

BruUe  le  29  Juillet.  1830. 

TOUT  le  Faubourg  St.  Denis,  depuis  la  porte,  jusqu'  a  la  barriere  cle  ce  nom,  fut 
le  28  et  le  29  de  Juillet  la  scene  de  plusieurs  combats.  La  Porte  St.  Denis  est  un  des 
premiers  endroits  ou  Ton  arbora  le  drapeau  tricolore ;  on  y  vit  aussi  successivement  un 
drapeau  rouge  et  un  noir.  On  y  voit  encore  les  marques  du  feu  des  troupes,  que  le  peuple 
soutint.avec  tant  de  bravoure.  C'est,  dit-on,  vers  la  fin  de  la  journee  du  vingt-huit 
qu'ori  mit  le  feu  a  la  Barriere  St.  Denis. 

On  s'  etonnera  moins  de  cette  marque  de  violence  qnand  on  se  souvient  que  c'est 
par  cette  rue  que  les  rois  de  France  (sans  en  excepter  Charles  X.)  ont  depuis  plusieurs 
siecles  fait  leur  entree  a  Paris  au  milieu  des  acclamations  triomphantes  de  la  populace. 
Du  moins,  cet  endroit  rappelle  plus  qu'  aucun  autre  1'instabilite  de  la  puissance  mo- 
narchique  et  de  la  faveur  populaire. 


INTERIEUR  DE  LA  BOURSE. 

GET  edifice  qu'on  appelle  aussi  le  palais  de  la  Bourse,  n'est  pas  indigne  de  ce  nom. 
Une  colonnade  magnifique  de  64  colonnes  de  1'ordre  corinthien,  surmonte  un  parallelo- 
gramme  de  212  piedsde  longueur,  et  126  de  largeur,  ayant  a  la  facade  principale  un 
peristile  et  d'autres  colonnes.  On  entredans  le  batiment  par  un  perron  qui  s'etend  d'un 
bout  de  cette  fa§ade  a  1'autre.  Au-dessus  de  1'entree,  ces  mots  sont  inscrits  en  bronze : — 

BOURSE  ET  TRIBUNAL  DE  COMMERCE. 

Du  peristile  on  arrive  par  un  beau  vestibule  a  la  salle  de  la  Bourse,  qui  occupe  toute 
In  longueur  du  batiment,  ayant  122  pieds  de  longueur  et  77  et  largeur,  y  compris  les 
galeries  et  les  arcades :  elle  est  eclairee  du  plafond.  Vis  a  vis  de  1'entre1  e  principale  est  une 
Salle  pour  les  Agens  de  change,  qui  communique  avec  d'  autres  appartemens  pour  les 
courtiers  de  commerce,  Sec.  Le  Tribunal  de  Commerce  tient  ses  seances  dans  un  appar- 
tement  au  quel  on  arrive  par  un  grand  escalier  a  gauche  du  Vestibule.  C'est  a  Brosi- 
gniard  qu'on  doit  les  plans  qu'on  a  suivis  dans  la  construction  de  ce  bel  edifice,  jusqu'  a 
sa  mort,  en  1813.  Les  travaux  furent  ensuite  places  sons  la  direction  de  Labarre. 
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THE  CHATEAU  DE  ROSNY 

WAS  long  the  family  possession  and  seat  of  the  celebrated  Rosny,  duke  de  Sully ;  into 
whose  family  it  first  came  as  the  dowry  of  Anne,  daughter  of  Hugh,  count  de  Meulun, 
when  in  1529  she  married  the  duke's  ancestor,  Jean  de  Berthune.  Its  peculiar  brick 
construction,  as  well  as  the  columns  of  the  entrance,  seem  to  identify  it  with  the  sixteenth 
century.  It  is  a  noble,  solid  building,  surrounded  with  large  and  deep  fosses,  and 
situated  in  the  middle  of  a  beautiful  park,  bordered  by  the  Seine.  When  it  came  into 
possession  of  the  late  Royal  Family  of  France  we  do  not  find :  but  it  was  for  a  length  of 
time  a  favorite  residence  of  the  duchess  de  Berry,  who  erected  here  a  monument  to 
the  memory  of  her  unfortunate  husband. 

Happy  might  it  be  for  France  and  her  existing  dynasty,  could  Louis  Philippe  find 
another  de  Rosny  on  whom  to  bestow  this  unpretending  but  interesting  mansion. 


BAINS,  OR  BATHS,  VIGIER. 

PARIS  has  been  remarkable  for  the  number  of  its  baths  at  various  periods ;  their 
proprietors  once  formed  a  corporate  body  called  Barbiers-Etuvistes. 

The  present  are  named  after  M.  Vigier,  now,  or  lately,  the  principal  proprietor,  and 
comprise  four  floating  warm-baths,  established  in  the  neighbourhood  of  the  Pont  Royal, 
Pont  Neuf,  and  Pont  Marie.  The  largest,  a  little  above  the  Pont  Royal  (the  subject  of 
our  plate),  bears  also  the  name  of  the  Pavilion  de  Flore,  and  were  erected  after  the  de- 
signs of  Bellanger  in  1801.  They  contain  140  bathing  closets,  commodiously  fitted  up, 
two  stories  high  ;  have  very  tasteful  pillars  dividing  the  rooms,  and  remarkably  handsome 
ceilings.  Externally  they  are  adorned  with  an  elegant  portico  and  shrubs ;  having  a  cor- 
responding parterre  on  the  banks  of  the  Seine. 
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LE  CHATEAU  DE  ROSNY. 

CE  chateau  appartint  long-temps  a  la  famille  du  celebre  Marquis  Due  de  Sully,  et 
tut  apporte  en  dot  par  Anne,  fille  de  Hughes,  Comte  de  Meulun,  lorsqu'  en  1529  elle 
e>usa  Jean  de  Bethune,  aienl  du  Due.  Sa  construction  en  briques  et  les  colonnes  qui 
sont  a  1'  entree  rapportent  son  engine  au  seizieme  siecle.  C'  est  un  edifice  noble  et 
bien  bad,  entoure  de  grands  fosses  et  situe  au  milieu  d'  un  beau  pare  que  la  Seine  arrose 
de  ses  eaux.  Nous  n'  avons  pu  decouvrir  quand  ce  chateau  passa  entre  les  mains  de  la 
famille  royale,  mais  la  Duchesse  de  Berry  en  fit  pendant  long-temps  sa  demeure  favorite  en 
elle  y  eleva  un  monument  a  la  memoire  de  son  malheureux  epoux.  II  serait  heureux 
pour  la  France  et  la  dynastie  actuelle  si  Louis  Philippe  trouvait  un  autre  Marquis  de 
Rosny,  a  qui  il  put  donner  cette  interessante  demeure. 


BAINS  VIGIERS. 

PARIS  a  etc  remarquable  pour  le  nombre  de  ses  bains,  a  differentes  epoques  :  leurs 
proprietaires  formaient  autrefois  une  compagnie  qu'  on  nommait  les  Barbiers-Etuvistes. 

Les  bains  'nommes  d'  apres  Mr.  Vigiers,  qui  en  etait  le  proprietaire,  et  contenant 
quatre  bains  chauds  flottans,  sont  etablis  pres  du  Pont-Royal,  du  Pont-Neuf,  et  du  Pout- 
Marie.  Le  plus  grand,  que  represente  notre  gravure,est  place  au-dessus  du  Pont-Royal : 
il  fut  erige  en  1801,  d'  apres  les  desseins  de  Bellenger,  et  porte  aussi  le  nom  de  Pavilion 
de  Flore.  II  contient  140  bains,  tres  bien  monies  a  deux  etages:  des  colonnes  tres 
elegantes  clivisent  les  appartemens  qui  ont  aussi  de  tres  beaux  plafonds.  A 1'  exterieur 
ces  bains  ont  un  porche  elegant,  et  sont  ornes  de  plantes  qui  correspondent  a.  un  parterre 
sur  les  bords  de  la  Seine. 
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